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PRODUCED 1,701 PIPE 
ORGANS IN YEAR 1923 


THEIR TOTAL VALUE $10,000,000 


Interesting Figures Issued by Census 
Bureau for 1923 Show Gain Over 
1921 Made by Builders in 
United States. 


A total of 1,701 pipe organs were 
made in the United States last year, 
according to carefully-prepared statis- 
tics made public Sept. 25 by the De- 
partment of the Census at Washing- 
ton. This output was valued at a 
little short of $10,000,000. The number 
of pipe organs made in factories de- 
voted exclusively to organ manufac- 
ture showed an increase of 12.7 per 
cent over the figures for 1921, the year 
of the previous census of manufactures, 
and the value of their output gained 
5.2 per cent. 

The Department of Commerce an- 
nouncement shows that, according to 
data collected in the biennial census of 
manufactures for 1923, the establish- 
ments engaged primarily in the manu 
facture of pipe and reed organs re- 
ported for that year an output of 1,465 
pipe organs, valued at $8,335,091, and 
5,641 reed organs, valued at $389,970, 
together with other products and re- 
pairs to the value of $867,500, making 
a total of $9,592,561, a decrease of 
per cent, compared with 1921, 
last preceding census year. In ad- 
dition, 236 pipe organs, valued at 
$1,307,656, and 2,131 reed organs, valued 
at $148,644, were reported by establish- 
ments engaged primarily in the manu- 
facture of pianos. Thus the total pro- 
duction of organs in 1923 was as fol- 
lows: Pipe organs, 1,701, valued at 
$9,642,747, and reed organs, 7,772, 
valued at $538,614. 

Of the fifty-eight establishments re- 
porting for 1923, twelve were located 
in New York, eight in Illinois, six in 
Massachusetts, five each in California, 
Ohio and Pennsylvania, four in Wis- 
consin, three in New Jersey, and the 
remaining ten in Connecticut, the 
District of Columbia, Kansas, Ken- 
tucky, Maryland, Missouri, Vermont 
and Virginia. 

The statistics for 1923 and 1921, 
summarized in the statement below, 
are preliminary and subject to such 
correction as may be found necessary 
upon further examination of the re- 
turns: 
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HERBERT HYDE, NEW DEAN 


ILLINOIS CHAPTER, A. G. O. 














Reproduced from a drawing from life by 


Herbert E. Hyde, from his child- 
hood up known as one of the most 
talented native organists Chicago 
has produced, has entered upon his 
duties as dean of the Illinois chapter 
of the American Guild of Organists, 
to which office he was elected in June. 
Mr. Hyde has laid plans for a busy 
season for the chapter. His selection 
for the deanship is a recognition of Mr. 
Hyde’s eminence and achievements 
as an organist and all-around musician. 

In addition to his organ work, which 
includes the post of organist and choir- 
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St. Peter’s Organist Plays Here. 

Remigio Renzi, organist of St. 
Peter’s in Rome, who has been visiting 
his son in Chicago, gave a recital at 
the Fourth Presbyterian Church Sept. 
11 at the invitation of Eric De La- 
marter, and was heard by a large audi- 
ence of interested Chicago people. His 
offerings were: Toccata, Adagio, Pas- 
torale and Allegro, Zipoli; Meditation, 
Capocei; Aria and Finale from Con- 
certo in D minor, Handel; Chorale 
Prelude, “Aus tiefer Not,’ Bach; 
Cantabile, Franck; “Marche Funebre 
et Chant Seraphique,” Guilmant; Toc- 
cata in E major, Renzi. 








master of St. Luke’s Episcopal Church, 
Evanston, where he has one of the 
largest new Skinner organs in the 
United States, Mr. Hyde is active as 
superintendent of the Civic Music As- 
sociation. In this position he conducts 
twenty-five children’s and adult cho- 
ruses in the fieldhouses of the small 
parks, arranges artist concerts held in 
the parks, and conducts band concerts 
and community singing in the large 
parks and at the municipal pier in sum- 
mer. The Civic Music Association in- 
troduced the “popular” concerts of the 
Chicago Symphony Orchestra and 
maintains the Civic Orchestra, whose 





Carl Bohnen. 


object it is to supply trained musi- 
cians for symphony orchestras and 
thus to make them independent of 
European sources of supply. 

Mr. Hyde was born in Chicago, May 
4, 1887, of English parents. He at- 
tended the public schools and North- 
western University, and wrote the mu- 
sic for the freshman class play of 1910 
at the university. His organ instruc- 
tion was received from Dr. Peter C. 
Lutkin, Harrison M. Wild, Clarence 
Dickinson, Charles MacPherson of St. 
Paul’s Cathedral, London, and Charles 
Marie Widor and Joseph Bonnet in 
Paris. He began his church work as 
boy soloist at the Church of the Ascen- 
sion. In 1899, at the age of 12 years, 
ke became organist of St. John’s Mis- 
sion. Three years later he was made 
organist of the Church of the Ascen- 
sion. From 1905 to 1908 he was or- 
ganist and from 1908 to 1920 organist 
and choirmaster at St. Peter’s Epis- 
copal Church. In 1920 he went to St. 
Luke’s, Evanston. Mr. Hyde is con- 
ductor of the Chicago Association of 
Commerce glee club. He was organ- 
ist of the Chicago Symphony Orches- 
tra in 1918 and 1919. 

Mr. Hyde’s compositions include 
several organ works, songs and the in- 
cidental music to plays presented in 
New York under the direction of 
Stuart Walker. 





Plays New Pilcher Four-Manual. 

George Lee Hamrick gave the first 
program on the new four-manual or- 
gan built by Henry Pilcher’s Sons for 
the First Baptist Church of Jackson- 
ville, Fla., Sept. 14. This organ, de- 
scribed in a previous issue of The 
Diapason, is said to be the largest in 
Florida. Mr. Hamrick played a pro- 
gram which included: Grand March 
from Aida,” Verdi; “Reve Angelique,” 
Rubinstein; “Will o° the Wisp,” 
Nevin; Song of the Boatmen on the 
Volga, arranged by Eddy; Symphonic 
Poem on “Swanee River”; Toccata in 
D, Kinder; “To a Wild Rose” and “To 
a Water Lily,” MacDowell; Overture 
to “William Tell,’ Rossini. 





ROCHESTER TEMPLE 
TO HAVE LARGE ORGAN 


FOR SERVICES AND CONCERT 


Hook & Hastings to Build Four-Man- 
ual for Large New Baptist Church 
Which Is Expected to At- 
tract Wide Attention. 


The Hook & Hastings Company has 
heen awarded the contract for a four- 
manyal instrument which no doubt 
wi!l be much in the limelight after its 
installation in the new Baptist Temple 
of Rochester, N. Y. The old building 
has been razed and a large office 
building is to take its place. The 
church edifice is to be a part of this 
building. 

The main organ will be placed in 
chambers at the right and left of the 
pulpit, and another section will be 
across the rear of the pulpit recess. 
The solo division will be placed in a 
specially prepared chamber located 
above the auditorium ceiling and at 
a point about two-thirds of the dis- 
tance between the pulpit and the oppo- 
site end of the church. The echo 
will be in a chamber at the far end of 
the auditorium. 

The percussions shown in_ the 
scheme will be especially useful for 
concert and recital work. Not only is 
the instrument to serve as an appro- 
priate adjunct to the services, but it 
is planned to use it as a concert and 
recital organ. It will contain a great 
array of couplers, there being forty- 
four in all, and a pedal divide. There 
are to be thirty-four combination pis- 
tons, including those affecting each 
manual and pedal stops, and also oper- 
ating on the entire instrument, and 
four controlling all diapasons, all 
strings, all flutes and all reeds. 

Following is the specification: 

, GREAT ORGAN. 

. Open Diapason, 16 ft., 

. First Open Diapason, 8 ft., € 

. Second Open Diapason, 8 ft., 73 pipes. 

. Doppel Fléte, 8 ft.. 73 pipes. 

5. Clarabella, 8 ft., 73 pipes. 

. Gamba, 8 ft., 73 pipes. 

. Octave, 4 ft., 73 pipes. 

8. Wald Fiéte, 4 ft., 73 pipes. 

9. Fifteenth, 2 ft., 61 pipes. 

. Trumpet (extension of No. 11), 16 ft., 
73 notes. 

. Trumpet, 8 ft., 85 pipes. — 

. Cathedral Harp (Deagan), 

notes. 

. Cathedral Chimes (Deagan Class A, 

from Echo), 20 notes. 

. Harp Celesta, 4 ft., 49 notes. 

SWELL ORGAN. 

. Bourdon, 16 ft., 73 pipes. 

». First Open Diapason, 8 ft., 73 pipes. 

. Second Open Diapason, 8 ft., 73- pipes. 

. Stopped Diapason, 8 ft., 73 pipes. 

9. Viol d’Orchestre, 8 ft., 73 pipes. 
20. Salicional, 8 ft., 73 pipes. 
21. Voix Celeste, 8 ft., 73 pipes. 
22. Aeoline, 8 ft., 73 pipes. 
uintadena, 8 ft., 73 pipes. 
24. Flauto Traverso, 4 ft., 73 pipes. 
25. Violina, 4 ft., 73 pipes. 
26. Mixture, 3 rks., 183 pipes. 
27. Flautino (from No. 26). 2 ft., 61 notes. 
28. Double Oboe Horn, 16 ft., 73 pipes. - 

. Cornopean, 8 ft., 73 pipes. 

. Oboe, 8 ft., 73 pipes. 

. Vox Humana, 8 ft., 73° pipes. 

Musette, 8 ft., 73 pipes. 
CHOIR ORGAN. 
3. Contra Viole, 16 ft., 73 pipes. 

. English Open Diapason, 8 ft., 73 pipes. 
35. Melodia, 8 ft., 73 pipes. 

36. Concert Flute, 8 ft., 73 pipes. 

. Dulciana, 8 ft.. 73 pipes. 

- Unda Maris, 8 ft., 73 pipes. 

9. Piccolo, 2 ft., 73 pipes. 

. Flute d’Amour, 4 ft.. 73 pipes. 

. Clarinet, 8 ft., 61 pipes. 

. Cathedral Harp (played from 

Great or Choir). 


8 ft., 61 


either 


3. Harp Celesta, 49 notes. 
. Xylophone, 61 notes. 
SOLO ORGAN. 
5. Stentorphone, 8 ft., 73 pipes. 
6. Tibia Plena, 8 ft., 73 pipes. 
7. Grosse Flite, 8 ft., 73 pipes. 
. Gamba, 8 ft., 73 pipes. 
. Gamba Celeste, 8 ft.. 73 pipes. 
50. Hohl Fiéte, 4 ft., 73 pipes. 
. Tuba (extension of No. 52), 
notes. 
52. Tuba, 8 ft., 85 pipes. 
. Clarinet, 8 ft., 73 pipes. 
. Clarion (extension of No. 52), 4 ft., 
61 notes. 
ECHO ORGAN. 
55. Open Diapason. 8 ft., 73 pipes. 
5. Rohr Fiéte, 8 ft.. 73 pipes. 
57. Dolce, 8 ft., 73 pipes. 
58. Vox Angelica, 8 ft., 73 pipes. 
. Flute d’Amour. 4 ft., 73 pipes. 
30. Harmonia Aetheria, 4 rks., 208 pipes. 
b1. Vox Humana, 8 ft., 61 pipes. 
2. Orchestral Oboe, 8 ft., 73 pipes. 


16 ft., 


73 
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63. Cathedral Chimes (Deagan Class A), 

played from Echo. or Great, 25 bells. 
PEDAL ORGAN. 

64. Resultant, 32 ft., 32: notes. 

65. First Open Diapason, 16 ft., 32 pipes. 

. Second Open Diapason, 16 ft., 32 pipes. 

- Bourdon, 16 ft., 32 pipes. 

68. Violone, 16 ft., 32 pipes. 

. Contra Viole, 16 ft., 32 notes. 

70. Quint, 10% ft., 32 notes. 

71, Violoncelio, 8 ft., 32 pipes. 

. Flute (from No. 66), 8 ft., 32 notes. 

. Trombone, 16 ft., 32 pipes. 





BOSTON SERIES ON MONDAY 


Raymond C. Robinson Will Play 
Noon Recitals at King’s Chapel. 
An important series of recitals is to 

be given at King’s Chapel in Boston 

Monday noon, beginning Oct. 6, and 

the programs will be broadcast 

through station WNAC, the Shepard 

Stores. These recitals will be played 

mostly by Raymond C. Robinson, F. 

A. G. O., but about once a month by 

some other organist. They begin at 

12:15 and end at 1 o’clock. 

These forty-five minute programs, 
containing about eight pieces each, are 
pianned to include the best of organ 
music of all schools. Mr. Robinson’s 
programs last season averaged at least 
one American composition on each 
program. He plans to play just as 
many American numbers this season 
as he can, selecting from the things 
that seem to help rather than to in- 
jure the cause of American music by 
being played. 





Farnam at Town Hall Nov. 3. 

Lynnwood Farnam will give a New 
York recital on the evening of Nov. 
3 in the Town Hall, 119 West Forty- 
third street, playing the new Skinner 
organ. This will be.the first appear- 
ance of Mr. Farnam in public recital 
since his return from Europe this fall. 
The program for the occasion is an- 


nounced as follows: Scherzo from 
Eighth Symphony, Widor; Fantasia 
on Chorale “Hallelujah, God Be 


Praised,” Op. 52, G major, Max Reger; 
Vivace from Second  Trio-Sonata, 
Bach; “In Peace and Joy I Now De- 
part” (Chorale Prelude in D minor), 
3ach; Finale from Second Symphony, 
Edward Shippen Barnes; Prelude and 
Fugue in C minor, Seth Bingham; Ser- 
enade in A, Edwin Grasse; “Echo,” 
Pietro A. Yon; “The Legend of the 
Mountain,” from “Seven Pastels from 
the Lake of Constance,” Sigfrid Karg- 
Elert; Toccata in F sharp minor, “lu 
Es Petra,” from “Esquisses Byzan 
tines,” Henri Mulet. 

R. P. Elliot, manager of the Kim- 
ball organ department, has returned 
from a trip east, during which he in 
spected new Kimball installations ir. 
several important theaters. These in- 
cluded the principal house of the Com 
erford circuit. the Strand in Scranton; 
also the new Stanley-Keith house in 
Philadelphia, the magnificent new 
Earle, which has a Kimball unit, a 
duplicate of the one in the Stanley 





An invitation from M. Joseph Bon- 
net has been received to a dinner given 
on Sept. 18 in honor of Dr. William C. 
Carl at the Hotel Meurice in Paris. 
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CLASSIFIED ADVERTISEMENTS 





WANTED—POSITIONS. 


WANTED—HELP. 


FOR SALE—ORGANS, ETC. 








JOHN MURIE 


THEATRE ORGANIST 


143 Logan St. Hammond, Ind. 

















POSITION WANTED—CHURCH OR- 
ganist and recitalist of experience, pupil 
of Alexandre Guilmant, desires position 
as organist and director in some church 
near Fast Orange, N. J. Address Mrs. 
Flora E. Wells, 16 Lincoln street, East 
Orange, N. J. 


POSITION WANTED — COMPETENT 
organ service man traveling his own cir- 
cuit in Illinois, Iowa, and neighboring 
states, offers part time services to build- 
ers, or others. Refe@rences furnished. 
Address K4, The Diapason. {10} 





POSITION WANTED—STUDENT OR- 
ganist would like employment where he 


could study the organ to advantage. 
Willing to do most anything. Can se- 
cure’ references. Address L-2, The 


Diapason. 

POSITION WANTED — ORGANIST-— 
choirmaster, A. R. C. O., experienced. 
Boy or mixed choir. Can do picture play- 
ing. Best references. Eastern states 
preferred. Address L 6, The Diapason. 








WANTED—MISCELLANEOUS. 





WANTED — A TWO-MANUAL AND 
pedal pipe organ, about seven to 10 
speaking stops, any kind of action. Mail 
specification, condition and price to L. 
Burns, 1532 North Western avenue, Chi- 
cago. 


WANTED—AT LEAST 1,000 ORGAN- 
ists, directors and ministers to ask the 
advice of our Special Church Program 
Bureau. Why play, sing and preach to 
empty pews at the evening service? John 
: aterman, 610 South Forty-eighth 
street, Philadelphia, Pa. 








WANTED—ALL PIPE ORGAN RE- 
building in the Southwest. Twenty-five 
years’ experience. Any make organ; no 
job too small or too large. Electric ac- 
tions, blowers installed, and new stops 
added. Utilize the good out of the old 
organ, with new needed parts, and make 
it like new. Cc. H. Brick, 5502 Vickery 
boulevard, Dallas, Tex. 


WANTED—PEDAL PIANO OR PEDAL 
clavier for attaching to piano for pedal 
practice. Address Edwin K. Macauley, 14 
Myrtle avenue, Dover, N. J. 








The occasion for the dinner was the 
honor conferred on Dr. Carl in being 
made a chevalier of the Legion of 
Honor of France. We hope for an 
account of this interesting event in 
time for our next issue. 








THE DIAPASON. 

Entered as second-class matter March 
1, 1911, at the postoffice at Chicago, IIl., 
under act of March 8, 1879. 

Issued monthly. Office of publication, 
1507 Kimball Bullding, Wabash avenue 
and Jackson boulevard, Chicago. 
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America’s finest Organ 


Represents the acme of musical perfection. 
A beautiful organ catalog is yours for the asking. 


WARSAW 
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ORGANIST WANTED—OPPORTUNI- 


ty for organist and choirmaster in a 
Presbyterian Church in Nova Scotia, 
three-manual organ, attractive salary, 
good field for teaching. Apply for in- 
formation to L-4, The Diapason. {11} 





WANTED—EXPERIENCED CONSOLE 
makers and outside erecting and main- 
tenance men. Big salary to competent 
men. State experience. Louisville Pipe 
Organ Company, Ine., 2421 Lexington 
road, Louisville, Ky. {tf] 

WANTED—FIRST CLASS MEN IN 
all branches of organ building, including 
experienced reed and flue voicers; also 
woodworkers, cabinet makers and reed 
organ tuners. Factory near New York. 
Box 64, 1204 St. James building, New 
York City. 


WANTED — FIRST-CLASS ORGAN 
repair man who is ambitious and con- 
scientious. Must know something about 
electrical work. Good opportunity. Ad- 
dress H 5, The Diapason. 


WANTED — SALESMAN WANTED, 
New York and vicinity. Capable of sell- 
ing high-class church and theater or- 
gans. Must have knowledge of the busi- 
ness. Address L-5, The Diapason. {tf] 











WANTED — ALL AROUND ORGAN 
repair men familiar with Wurlitzer or- 
gan. Write 1031 Chestnut street, Phila— 
delphia, Pa. 

WANTED—FIRST-CLASS MECHANIC 
who can install, rebuild and repair pipe 
organs, Fotoplayers and automatics. Posi- 
tion permanent. W. J. Dyer & Bro., St. 
Paul, Minn. 





WANTED—SERVICES OF EXPERT 
pipe organ man located in Florida for 
installation and upkeep. Address L-3, 
The Diapason. 





WANTED — FIRST-CLASS OUTSIDE 
men for installing and tuning. Apply 
all & Colton Company, Warsaw, 


a 





WANTED—TWO CAPABLE ORGAN 
salesmen for state work. Only clean 
men of poise and good address. need 
answer. James N. Reynolds, 119 West 
Fifth street, Atlanta, Ga. 





ORGANIST WANTED—AN OPENING 
for organist in a large church in the mid- 
dle west. Must be a Christian Scientist. 
Address L 7, The Diapason. 





WANTED — FIRST-CLASS ORGAN 
erector. Good tuner and unit organ ex- 
pert preferred. Bartola Musical Instru- 
ment Company, Oshkosh, Wis. [10] 





WANTED—SKILLED WORKMEN IN 
every department, highest wages, steady 
work. GEORGE KILGEN & SON, 3825 
Laclede avenue, St. Louis, Mo. 





WANTED—FLUE PIPE VOICER OF 
exceptional ability. Steady position with 
old established firm. Hourly or piece 
work. Address M 3, The Diapason. 


WANTED — METAL PIPE MAKER. 
Steady work for capable man. Hourly or 
piece work. Address M 4, The Diapason. 


WANTED—WE NEED FIRST-CLASS 
organ mechanics; also an_ outside finish- 
ing man and tuner. Address B 5, The 
Diapason. [tf] 











WANTED—EXPERIENCED CONSOLE 
man. Good wages and steady work. Ad-— 
dress mail to Anthony Porto, 1833 West 
Third stret, Brooklyn, N. Y 








FOR SALE—ORGANS. 








FOR 
ners tubular—pneumatic 


SALE—EIGHTEEN-STOP HIN- 
two-manual or- 


gan and blower, slightly used. Good as 
the day it was built. Can be seen and 
tested at our factory by appointment. 


WHITE ORGAN COMPANY, 215 Engle- 
wood avenue, Chicago. Telephone Went— 
worth 1053. We specialize in rebuilding 
pipe organs. 





FOR SALE—WE HAVE A_ 1918 
MO6ller organ that has been remodeled and 
is in splendid condition. Fourteen stops, 
electric action, guaranteed to be in per— 
fect condition, $5,000 cash. Specifications 
on request. United Organ Care and Re- 
pair Company, 2073 Rockaway avenue, 
Brooklyn, N. Y. 


FOR SALE—MODERN THREE-MAN- 
ual Kimball roll top console, containing 
sixty-one stop keys, twenty-three coupler 
switches and five adjustable combination 
pistons for each manual, wired complete. 
Being replaced by new unit console. Ad- 
dress W. W. Kimball Company, Chicago. 

FOR SALE—TWO-MANUAL PEDAL 
practice reed organ, Story & Clark make, 
good as new, fine tone. suitable for me- 
dium size church or lodge hall. Electric 
motor and blower. Price and terms rea-— 
sonable. Act quick. White Organ Com- 
pany, 215 Englewood avenue, Chicago, III. 


FOR SALE—SEVERAL ONE AND 











two-manual pipe organs and a practically 
new three-manual electric organ. Address 
A. J. & J. A. Rizzo & Co., 2219 East Third 
Brooklyn, : 


street, N. OE 





ORGAN FoR SALE 
IMMEDIATELY 


Pipes only, of Hook & Hastings 

Tracker Organ, boxed for shipment. 

Swell Organ—four 8-ft., two 4-ft., one 
16-ft. Oboe. 


Great Organ—five 8-ft., one 4-ft., one 
2-ft., Mixture and Trumpet. 
Pedal-—two 16-ft. stops. 


Organist, Grace-Covenant Church 
Richmond, Virginia 
(12) 

FOR SALE—-THREE-MANUAL OR- 
GAN OF THIRTY STOPS, COMPLETE 
EQUIPMENT OF COMBINATIONS, 
COUPLERS AND ACCESSORIES. 

THiS IS A JOHNSON ORGAN BUILT 
ABOUT 1898, ONE OF HIS LATER AND 
FINEST WORKS. THE PIPES AND 
CHESTS ARE IN 100 PER CENT CON- 
DITION AND THE ACTION WILL BE 
ENTIRELY REBUILT ELECTRICALLY. 
AN ENTIRELY NEW AND MODERN 
CONSOLE, HAVING ALL OCTAVE 
COUPLERS VISIBLE AND ADJUST- 
ABLE COMBINATIONS, WILL BE AT- 
TACHED. 


WE GUARANTEE THE ACTION TO 
BE AS QUICK IN RESPONSE AS ANY 
ELECTRO-PNEUMATIC .ORGAN CAN 
BE. 

A SPLENDID OPPORTUNITY TO 
GET AN ORGAN EQUAL TO A NEW 
$20,000 INSTRUMENT AT A COST OF 
THAN HALF THAT AMOUNT. 
L & BLASHFIELD ORGAN CO., 
UTICA, N. Y. 





LESS 
BUH 





FOR SALE—TWO-MANUAL HOOK & 
Hastings Pipe Organ, approximately 
eighteen stops, excellent condition, elec— 
tric motor, reasonable price. Address 
REV. GEORGE J. LUCAS, 1403 Jackson 
street, Scranton, Pa. 





FOR SALE—TWO-MANUAL ORGAN, 
direct electric action. Seven straight 8- 
ft. stops, three unified 4-ft. stops, pedal 
bourdon straight; total, eleven stops. De- 
tached console, case and front pipes, 
three—quarters—H.P. Orgoblo with gen-— 
erator direct connected. Playable. 
CLARK & FENTON, Nyack, N. Y. 





SALE—ONE TWO-H.P. ORGO- 
blo, one one-H.P. Orgoblo. All kinds of 
pipes. One three-manual console. Will 
trade for small two-manual organ. Write 
me what you would like and I can supply 
your needs at the lowest possible price. 
Cc. A. Ryder, 454 Piedmont avenue, At- 
lanta, Ga, 


FOR 





FOR SALE — PIANO-ORGAN_ CON- 
sole, two-manual and pedals, full com- 
pass, key and pedal contact spreaders in- 
tact (cables cut off). About eighteen 
draw stops and ten couplers; tilting tab- 
lets. Would suit organist or learner for 
pedal practice. Description and price on 
application to THOMAS KELLY, 401 East 
Palmer street, Detroit, Mich. 





FOR SALE—CHEAP—A TWO-MAN- 
ual E. G. & G. G. Hook organ, tracker 
action, fifteen stops. Organ boxed and 
ready for shipment. Requires space 25 
feet high, 17 feet wide and 18 feet deep. 
Address C. H. WEST, Rutland, Ver- 
mont. (12] 





FOR SALE—SEEBURG-SMITH UNIT 
electric organ of eight speaking stops, 
with motor and generator. In very good 
condition. Price reasonable. Suitable 
for theater. Address Anthony Porto, 1833 
West Third street, Brooklyn, N. Y 





FOR SALE—MODERN TUBULAR 
pneumatic Pilcher organ, twelve speak- 
ing stops, eight vears old. James N. 


—— 119 West Fifth street, Atlanta, 
a. 





FOR SALE—TWO-H.P. ORGOBLO, 60 
cycles, 3 phase, 104 volts, $100.00. F. O. 
B. Atlanta, Ga. Charles A. Ryder, 45 
Piedmont avenue, Atlanta, Ga. 





FOR SALE — REASONABLE PRICE, 
on account enlarging factory, two-manual 
organ, twenty-one speaking stops, elec- 
tric action, detached console. Address 
Peter RButzen, 2128 West Thirteenth 
street, Chicago. [tf] 





FOR SALE—TWO-MANUAL TRACK- 
er organ. For particulars address Kath- 
erine S. Kropp, 5113 North Broad street, 
Philadelphia, Pa. [tf] 





FOR SALE—TWO-MANUAL_ JOHN- 





son tracker organ. Address C. BROWN, 
4539 North Richmond street, Chicago. 
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ROYAL ALBERT HALL 
REBUILDING UNDER WAY 


LARGEST ORGAN IN LONDON 


Tnstrument of 146 Speaking Stops Will 
Be Provided under the Specifica- 
tion as Prepared by Arthur 
Harrison. 


Following closely upon the dedica- 
tion of the new Liverpool Cathedral 
organ, the attention of organists and 
organ builders in England and in other 
parts of the world is drawn to the re- 
construction of the great organ in the 
Royal Albert Hall, London. The Al- 
bert Hall organ, built by the late 
Henry Willis and opened in 1871 by 
William T. Best, has remained un- 
changed throughout half a century. It 
is rated as the most important work 
of Mr. Willis and the largest organ in 
London. The reconstruction has been 
entrusted to Harrison & Harrison of 
Durham, a noted firm which has built 
a number of the finest and largest for- 
eign instruments. 

The scheme of reconstruction and 
enlargement was prepared by Arthur 
Harrison nearly five years ago. It 
virtually amounts to the construction 
of a new organ, incorporating all that 
is of value in the original instrument. 

There will be six manual depart- 
ments controlled from four keyboards, 
CC to C, sixty-one notes, and two and 
a half octaves of concave and radiating 
pedals, thirty-two notes. There will 
be a total of 146 speaking stops and 
thirty couplers, making a total of 176 
drawstops. 

The specification is as follows: 


PEDAL ORGAN (36 Stops, 4 Couplers). 

1. Acoustic Bass (20 from No. 2; lower 
12 acoustic), 64 ft. 

2. Double Open Wood, 32 ft. 

3. Double Open Diapason, 382 ft. 

4. Contra Violone (from No. 64), 32 ft. 
Double Quint (from Nos. 3 and 9), 
f 


21% ft. 
6. Open Wood I, 16 ft. 
7. Open Wood II (20 from No. 2), 16 


- 


8. Open Diapason I, 16 ft. 
9. Open Diapason II (20 from No. 3), 


10. Violone, 16 ft. 

11. Sub-Bass, 16 ft. 

12. Salicional (from No. 37), 16 ft. 

13. Viole (from No. 48), in Choir box, 
t 


14. Quint, 1025 ft. 
15. Octave Wood (20 from No. 6), 8 ft. 
16. Principal (20 from No. 8), 8 ft. 
17. Violoncello, 8 ft. 

18. Flute, 8 ft. 

19. Octave Quint, 5% ft. 

20. Super Octave, 4 ft. 

21. Harmonics, 10, 12. 15, 17, 19 
22. Mixture, 15, 19, 22, 26, 29, 


23, Double Ophicleide (20 from No. 25), 


_ 24. Double Trombone (20 from No. 27), 
in Swell box, 32 ft. 

25. Ophicleide, 16 ft. 

26. Bombarde, 16 ft. 

27. Trombone (in Swell box), 16 ft. 

28. Fagotto, 16 ft. 

29. Trumpet (from No. 115, 
box), 16 ft. 
16% Clarinet (from No. 60, in Choir box), 
a Bassoon (from No. 129, in Solo box), 


32. “Quint Trombone, 1036 ft. 
33. Posaune (20 from No. 25), 8 ft. 
= oe 2 ft. 
- Octave Posaun 20 f N er 
Steak ae e ( rom Numbers 
36. Drums. 


CHOIR AND 


> Ole oa 
in Solo 


in Swell 


ORCHESTRAL ORGAN 
.,.,.. (27. Stops). 

First division (Choir), unenclosed: 

37. Double Salicional, 16 ft 

38. Open Diapason, 8 ft. 

39. Lieblich Gedeckt, 8 ft. 

40. Viola da Gamba, 8 ft. 

41. Dulciana, 8 ft. 

42. Gemshorn, 4 ft. 

43. Lieblich Flute, 4 ft. 

44. Flageolet, 2 ft. 

= ixture, 12, 19, 22. 

- Trumpet (harmonic trebles es 
c Fe Als nie trebles), & ft. 
Second divisi rchestrz -nclose 

ot ee a (Orchestral), enclosed 
48. Contre Viole, 16 ft. 
49. Violoncello, 8 ft. 
50. Viole d’Orchestre I, 8 ft. 
51, Viole d’Orchestre Ii, 8 ft. 
52. Viole Sourdine, 8 ft. 
53. Violes Celestes, 2 ranks, 8 ft 
54. Viole Octaviante, 4 ft. 
D5. Cornet de Violes, 12, 15, 17, 19, 22 
56. Quintatin, 16 ft. mae 
57. Harmonic Flute, 8 ft. 
58. Concert Flute, 4 ft. 
19. Harmonie Piccolo, 2 ft. 
60. Double Clarinet, 16 ft. 
. pr nasa 8 ft. 
+ Orchestral Hautboy 
$8. Cor Anglais, —: 
“mulant, Octave, Sub-Octa Uni 
O to second divis : teen to 
cna. PP to a — so 
€ Orchestral division will be playable 
vaisae Or Choir or Solo te am Gl 
kopeelig a rocking switch on the Choir 


GREAT ORGAN 
64. Contra Violone, 32 mene). 





aes, owe 


65. Double Open Diapason, 16 ft. 
66. Contra Gamba, 16 ft. 

67. Bourdon, 16 ft. 

68. Double Claribel Flute, 16 ft. 
69. Open Diapason I, 8 ft. 

70. Open Diapason II, 8 ft. 

71. Open Diapason III, 8 ft. 

72. Open Diapason IV, 8 ft. 

73. Open Diapason V, 8 ft. 

74. Geigen, 8 ft. 

75. Viola da Gamba, § ft. 

76. Hohl Fléte, 8 ft. 

77. Harmonic Flute, § ft. 


80. Principal, 
81. Viola, 4 ft. 
82. Harmonic Flute, 4 ft. 
83. Octave Quint, 2% ft. 
84. Super Octave, 2 ft. 
85. Fifteenth, 2 ft 
86. Harmonics, 10, 15, 17, 19, : 
87. Mixture, 8, 12, 15, 19, 22. 
88. Cymbale, 19, 22, 26, 29, 31, 33, 36. 
89. Contra Tromba, 16 ft. 
90. Tromba (harmonic), 8 ft. 
91. Octave Tromba (harmonic). 
92. Posaune, 8 ft. 
93. Harmonic Trumpet, 8 ft. 
94. Harmonic Clarion, 4 ft. 
Reeds on Choir. Choir to Great. 
to Great. Solo to Great. 
SWELL ORGAN (25 Stops). 
95. Double Open Diapason, 16 ft 
96. Bourdon, 16 ft. 
97. Open Diapason, 8 ft. 
98. Viola da Gamba, 8 ft. 
99. Salicional, 8 ft. 
. Vox Angelica, 8 ft. 
. Flute a Cheminee, 8 ft. 
. Claribel Flute, 8 ft. 
. Principal, 4 ft. 


Swell 


104. Viola, 4 ft. 

105. Harmonic Flute, 4 ft. 
106. Octave Quint, 4 ft. 

107. Super Octave, 2 ft. 

108. Harmonic Piccolo, 2 ft. 
109. Mixture, 8, 12, 15, 19, 22. 


110. Fourniture, 15, 19, 22, 26, 29. 

111. Contra Oboe, 16 ft. 

113. Baryton, 16 ft. 

114. Vox Humana, 8 ft. 

115. Double Trumpet, 16 ft. 

116. Trumpet (harmonic trebles), 8 ft. 

117. Clarion (harmonic trebles), 4 ft. 

118. Tuba (harmonic), 8 ft. 

119. Tuba Clarion (harmonic), 4 ft. 

Octave. Sub-Octave Solo to Swell. 

SOLO AND BOMBARDE ORGAN 
(27 Stops). 


First division (Solo, in a Swell box): 
120. Contra-Bass, 16 ft. 

. Flute a Pavillon, 8 ft. 

. Viole d’Amour, 8 ft. 

. Doppel Fléte, 8 ft. 

. Harmonic Claribel Flute, 8 ft. 

. Unda Maris (2 ranks), 8 ft. 

. Wald Flote, 4 ft. 


127. Flauto Traverso, 4 ft. 

128. Piccolo Traverso, 2 ft. 

129. Double Bassoon, 16 ft. 

130. Corno di Bassetto, 8 ft. 

131. Hautboy, 8 ft. 

132. Bassoon, 8 ft. 

133. Double Horn (harmonic), 16 ft. 

134. French Horn (harmonic), 8 ft. 

135. Carillons. 

136. Tubular Bells. 

Tremulant. Octave. Sub-Octave. Uni- 
son Off. 


Second division (Bombarde): 
137. Bombardon, 16 ft. 


138. Tuba (harmonic), 8 ft. 

a Orchestral Trumpet (harmonic), 8 

nt Cornopean (harmonic trebles), 8 
‘141. Quint Trumpet, 5% ft. 

e 142. Orchestral Clarion (harmonic), 4 
143. Sesquialtera, 12, 15, 17, 19, 22. 


Numbers 137 to 143 in a swell box. 

144. Contra Tuba (harmonic), 16 ft. 

145. Tuba Mirabilis (harmonic), 8 ft. 

146. Tuba Clarion (harmonic), 4 ft. 

Tubas on Choir. Octave. Sub-Octave. 
Unison Off. 

The bombarde division will be play- 
able from either solo or choir keyboard 
by means of a rocking switch on the 
solo key-slip. 


Among the accessories listed are: 
Nine combination pedals to the pedal 
organ. Two adjustable combination 
pedals to the pedal organ. Five com- 
bination pistons to the unenclosed 
division of the choir organ. Seven 
combination pistons to the enclosed 
(orchestral) division of the choir organ. 
Nine combination pistons to the great 
organ. Nine combination pistons to 
the swell organ. Seven combination 
pistons to the first division of the solo 
organ. Six combination pistons to the 
second (bombarde) division of the solo 
organ. Eight adjustable combination 
pistons, two to each manual. 

Wind pressures will be as follows: 
Pedal flue work, 3-inch to 10-inch; 
reeds, 5-inch to 30-inch (ophicleides 
and posaune). Choir, unenclosed divi- 
sion, flue work, 4-inch; reeds, 5-inch: 
Choir, orchestral division, flue work, 
10-inch; reeds, 5-inch. Great flue work. 
5-inch and 6-inch: reeds, posaune, 12- 
inch; trombas and trumpets, 25-inch. 
Swell flue work and orchestral reeds, 
6-inch and 6-inch; chorus reeds, 10- 
inch; tubas, 20-inch. Solo, first divi- 
sion, flue work, 6-inch; orchestral 
reeds, 10-inch; horns, 25-inch. Solo, 
second (bombarde) division, sesquial- 
tera, 10-inch; enclosed reeds, 20-inch 
and 2-inch; .unenclosed tubas, 30- 
inch. Action, 7-inch to 20-inch. 

The draw-stop jambs will be at an 
angle of 30 degrees to the keyboards, 
and fitted with ivory bushes. 








The builders’ latest system of elec- 
tro-pneumatic mechanism will be ap- 
plied to all the action, except the 
manual to pedal couplers, which will 
be mechanical. 

The enclosed division of the solo 
organ will be placed in a new chamber 
specially constructed alongside the ex- 
isting swell chamber. The swell box 
containing the orchestral division of 
the choir organ will be placed within 
the organ case. 

Excluding separate mutation regis- 
ters, there are ten compound stops, 
comprising fifty-three ranks of pipes, 
which is decidedly in advance of any- 
thing ever proposed before in England. 
The number of manuals remains the 
same, for it is held that the supposed 
advantages of the fifth keyboard can 
be obtained more conveniently by 
manual subdivisions, of which there 
are six—or, rather, seven, for the unen- 
closed tuba department on 30-inch 
wind is virtually independent of the 
enclosed bombarde. 





Brigham Goes to Rockford. 

Ralph Brigham, Chicago theater or- 
ganist, has been appointed organist of 
the large Orpheum Theater at Rock- 
ford and has entered upon his work 
there. For several years Mr. Brigham 
had been organist of the Senate Thea- 
ter, the largest west side “movie” 
house in Chicago, and a short time ago 
was transferred to Orchestra Hall. 
While in Chicago he made an excel- 
lent local reputation as an interpreter 
of pictures and as one of the most 
capable players in the central west. 
Before coming to Chicago he was at 
St. Paul and for a number of years 
at large New York theaters. Mr. 
Brigham is a graduate of the New 
England Conservatory of Music. He 
was organist and choirmaster of the 
First Church of Christ, Northampton, 
Mass., for ten years and for seven years 
organist at the Strand Theater, New 
York City. He was also soloist for 
John Philip Sousa; played at Car- 
negie Hall and has given over three 
hundred organ recitals. On leaving 
New York he accepted the position at 
the Capitol Theater, St. Paul, in Feb- 
ruary, 1921. 





Hugh Porter at Calvary Church. 

Hugh Porter, now of New York and 
until a year ago a Chicago organist, 
his last position being ,at the New 
First Congregational Church, has been 
appointed organist of Calvary Epis- 
copal Church, Fourth avenue and 
Twenty-first street, New York. John 
Bland will continue as master of the 
boy choir. Mr. Porter will preside 
over the organ of forty-five stops orig- 
inally built by Roosevelt and entirely 
reconstructed by Skinner in 1912. The 
entire organ is under expression. In 
addition to his church work and pri- 
vate teaching, Mr. Porter also is ac- 
companist for the Oratorio Society of 
New York and teaches at New York 
University. 





An organ built by the Tellers-Kent 
Company of Erie, Pa., for Transfiguration 
Catholic Church at Monongahela, Pa., 
was dedicated Sept. 14. 











SPECIAL FEATURES 
OF OCTOBER DIAPASON 


Description and specification of 
Royal Albert Hall organ, Lon- 
don, as it is to be recon- 
structed. 


Specification of large new organ 


for Baptist Temple at 
Rochester. 
Account of demonstration of 


new organ for rendition of By- 
zantine music of Greek Church. 


Account of annual meeting of 


Canadian College of Or- 
ganists. 
Extended review of Weidig’s 


harmony work by Professor 
Hamilton C. Macdougall of 
Wellesley College. 


News from every corner of the 
organ world, recital programs, 
reviews, etc. 

















THE DIAPASON 


SPECIAL ORGAN BUILT 


FOR BYZANTINE MUSIC 


RESULT OF LONG RESEARCH 





Athens to Have Instrument with 
Forty-two Notes to Octave on 
Which Greek Hymns of Mid- 
dle Ages May Be Played. 


Highly interesting details have come 
from abroad concerning an organ just 
constructed for the rendering of Byzan- 
tine music. The instrument was built 
by the well-known firm of G. F. Stein- 
meyer & Co. at Oe¢cttingen, Bavaria. 
It is to be installed in Athens, where 
Greek religious circles are awaiting its 
completion with great anticipation, as 
important artistic influences upon the 
church service are expected to be ex- 
erted through the use of this instru- 
ment. 

The new organ is said to represent 
the fruits of thirty years’ study and 
research by Professor C. A. Psachos, 
formerly of the Odeon in Athens. It 
differs from the ordinary organ par- 
ticularly in the number of tones. In 
a scale of four octaves this instrument 
contains not fewer than 168 notes, there 
being forty-two to each octave. The 
keys are so arranged that despite their 
large number an unhindered technique 
is possible. The usual stretch of the 
hand for an octave is retained. The 
eight white keys are of the ordinary 
size. But there are two other rows, 
one above the other, of smaller black 
keys which provide the remaining thir- 
ty-four. 

The means for the creation of this 
instrument were provided by Eva Sike- 
lianos, wife of the modern Greek poet, 
Angelos Sikelianos. She is a_ pupil 
of Professor Psachos. In honor of 
this talented woman the organ has 
been named the “Evion Panharmo- 
nium.” 

Previous to shipping the instrument 
to Athens, a group of Greek friends 
of Mme. Sikelianos, as well as those in 
attendance at the Greek seminary of 
the University of Munich, attended a 
demonstration of the organ at the 
Steinmeyer factory in Oettingen June 
29. The headquarters of the builders 
were decorated with Greek and Ger- 
man colors. Professor Psachos made 
an address which was translated into 
German by Professor Heisenberg of 
Munich. Famous Byzantine hymns 
taken from the liturgy of the ‘Greek 
church were played by Mme. Sike- 
lianos. A banquet followed, at which 
prominent scholars and the Greek con- 
sul general were speakers. After the 
dinner the program on the organ was 
repeated in the presence of a large 
part of the citizenship of Oettingen. 

As explained by Professor Heisen- 
berg, musical scholars have taken spe- 
cial interest in recent years in Byzan- 
tine music. An understanding of it 
presents serious difficulties to the Oc- 
cidental ear. The principal difference 
is in the intervals, the tempered scale 
of our music being unknown to the 
Greek church. The preservation of 
the music of the middle ages is due to 
vocal tradition. In 1881 an organ was 
built in Constantinople under the direc- 
tion of the Patriarch Joachim, to repro- 
duce Byzantine music, but it proved so 
inadequate that it never was put to 
general use. 


Activities of C. F. Chadwick. 

Charles F. Chadwick, the Spring- 
field, Mass., organ expert, is not wor- 
ried over the dullness of a presidential 
year or anything along that line, for 
he is kept more than busy attending 
to disabled organs or those requir- 
ing rejuvenation. Among contracts 
awarded to him is one for moving and 
rebuilding the instrument in Holy 
Trinity Episcopal Church, South- 
bridge, Mass. He also cleaned, re- 
voiced and tuned the organs in Park 
Memorial Baptist Church, Springfield, 
and in St. James’ M. E. Church, 
Springfield. He is rebuiiding a two- 
manual Johnson organ in the Second 
Congregational Church, Westfield, 
Mass. This includes the complete 
electrification of the instrument, with 
a modern system of nine couplers, cres- 
cendo pedal, sforzando pedal, five ad- 
justable combination pistons to the 
swell and pedal and great and pedal, 
with releases for both manuals. 
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CANADIAN ORGANISTS 
HOLD TWO-DAY SESSION 


FINE RECITAL IS A FEATURE 





Optimism and Enthusiasm Mark An- 
nual Meeting of College of Or- 
ganists at Ottawa—lInteresting 
Papers Are Read. 


Optimism and enthusiasm were the 
predominent strains of the 1924 annual 
convention of the Canadian College 
of Organists, held in Ottawa Monday 
and Tuesday, Sept. 1 and 2. This 
meeting, one of the most successful 
and best attended in the history of the 


college, brought together about fifty 
organists, this number being aug- 


mented by the wives of many of the 
members. The council meeting Mon- 
day morning was followed by a lunch- 
con at which the members of the coun- 
cil were the guests of the president, 
Charles E. Wheeler of London, Ont., 
at the Chateau Laurier. Monday aft- 
ernoon the annual general meeting was 
held in St. Andrew’s Church Sund:y 
School hall, which was turned over by 
the church authorities for all the meet- 
ings. Papers were delivered by Dr. 
Albert Ham, F. R. C. O., Toronto; 
the Rev. Dr. Ernest Voorhis, assistant 
rector of All Saints’, Ottawa, and hon- 
member of the college; J. D. 


orary 
Gilchrist, St. Thomas, Ont., and Dr. 
P. J. Illsley, F. R. C. O., Montreal. 


Lively discussions followed the deliv- 
ery of these papers. 

The annual dinner Monday evening 
was held at the Chateau. Among the 
many excellent speeches delivered, one 
which was heartily received was that 
of Harold Gleason of Rochester, N. 
Y., who brought greetings from the 
National Association of Organists of 
the United States. During the course 
of the evening the president presented 
diplomas to successful candidates at 
the recent examinations. Those who 
received the diploma of associate were 
Miss Clara Linttell, Ottawa; Edmund 
Sharpe, Ottawa; George Methven, 
Carleton Place (Ottawa Center); W 
G. Cooke, Montreal, and A. B. Hop- 
kins, Montreal. Fellowship diplomas 
were presented to Cyril Moss, Toronto, 
and William Smithson, Granby, Que. 

Following the council meeting Tues- 
day morning the members were the 
guests of the officers of Ottawa Center 
at luncheon, after which all the dele- 
gates were entertained with a visit to 
the new parliament buildings, a motor 
drive over Ottawa’s beautiful drive- 
way and afternoon tea at the Ottawa 
Hunt and Golf Club. 

In the evening an organ recital was 
given in St. Andrew’s Church. The 
playing of the various organists who 





contributed to the program, all of 
whom stand at the front of their pro- 
fession, demonstrated a standard of art 
and. skill that will compare favorably 
with any school of organ playing to- 
day. The organists contributing to the 
program and their selections were: 
Introduction, Passacaglia and Fugue 
in E flat minor, Healy Willan (Har- 
vey Robb, Westminster Presbyterian 
Church, Toronto); Fantasia, C. H. H. 
Parry; “Song of Symeon,” Charles 
Wood, and Prelude-Improvisation on 
an Advent Theme, Arthur Egerton 
(Arthur Egerton, Mus. Bac., F. R. C. 
O., All Saints’ Anglican Church, Win- 
nipeg); Intermezzo and Fugue from 
Sonata in E flat (Op. 161), Rhein- 
berger (Thomas J. ke ae Mus. 
Bace Fy Rs Cis FF, Tae St. 
Paul’s Anglican Church, Aeabey 
Prelude and Fugue in E minor, Bach 


(Dr. Alfred E. Whitehead, F. R. C. 
O., Christ Church Cathedral, Mon- 
treal); Chorale in A minor, Cesar 


Franck, and “Prelude Solonnelle,” T. 
Tertius Noble (Harold Gleason, direc- 
tor of the organ department, Eastman 
School of Music, Rochester, N. Y.); 
Scherzo Caprice, Purcell J. Mansfield; 
“Ariel,” Bonnet, and Allegro from First 
Symphony, Maquaire (J. E. F. Mar- 
tin, Church of St. James the Apostle, 
Montreal). 

The playing of Miss Helen Langdon, 
cellist, of Ottawa was noteworthy. 
Her selection, “Kol Nidrei,” by Bruch, 
was rendered with a wealth of tone, 
clean-cut technique and artistic inter- 
pretation. The accompaniment of J. 
Edgar Birch, organist of St. Andrew’s, 
was sympathetic and musicianly. 

The visitors were unanimous in call- 
ing the 1924 meeting the best meeting 
yet held and Ottawa Center was voted 
the best of hosts. 

The officers and council of last year 
were re-appointed in view of some im- 
portant constitutional changes. They 
are as follows: 

Honorary Patron—His Excellency 
Baron Byng of Vimy, G.C.B., K.C. 
M.G., C.V.O.,  governor-general of 
Canada. 

Patron—Sir Hugh P. Allen, M. A., 
Mus. D. 

Honorary president—Albert 
Mus. D., F.R.C.O. 

President—Charles E. Wheeler, F. 
C.C.O., London. 

Vice-presidents—Dr. H. A. Fricker, 
F.R.C.O., Toronto; W. H. Hewlett, 
Mus. Bac., Hamilton; Richard Tatter- 
sall, Toronto; Dr. Healy Willan, F. R: 
©. Ole Toronto. 

Council—Dr. Percival a Illsley, es 
R.C.O., Montreal; J. Bearder, F.R.C.O., 
Ottawa; G. M. Brewer, Montreal; A. 
H. Egerton, F.R.C.O., Winnipeg; F. 
G. Killmaster, B.A., Mus. Bac., F.C. 
C.O., Regina; Dr. E. MacMillan, F.R. 
C.O., Toronto; . A. Montgomery, 
Mus: Bac., F.R'C.O., Halifax: Dr; A 


Ham, 





E. Whitehead, Montreal; T. J. Craw- 
ford, Mus, Sac., F-E.C.0.,. F.E:C.L., 
Toronto; Hugh C. Ross, F.R.C.O., 


Winnipeg; Harvey Robb, Toronto. 
Registrar—L,. G. Starling, London. 
Secretary-treasurer—H. G. Langlois, 

B.A., Mus. Bac., Toronto. 

The officers of Ottawa Center, in 
charge of the convention arrangements, 
were: J. W. Bearder, F.R.C.O., chair- 
man; James A. Smith, vice-chairman; 
W. Arthur Perry, secretary-treasurer; 
C. J. L. Rickwood, assistant secretary; 
Misses Evelyn Lane and Bertha leV. 
Worden, Dr. Herbert Sanders, F.R. 
C.O., D. Roy Kennedy, Ernest Huson 
and Edmund Sharpe, A.R.C.M. 

The Canadian College of Organists 
has grown from small beginnings to 
its present large membership, which in- 
cludes most of the prominent organ- 
ists in the principal cities, such as 
Toronto, Ottawa, Montreal and Win- 
nipeg, as well as smaller places. 





Once Famous Hotel Organ Goes. 

The Great Northern Hotel in Chi- 
cago has disposed of the organ which 
has been a feature of its lobby for 
upward of thirty years. This step 
was made necessary by a desire to use 
the space occupied by the instrument. 
This organ, made by the Aeolian Com- 
pany, was one of the earliest large 
instruments built by that company and 
attracted a great deal of attention in 
downtown Chicago for a number of 
years. It was installed at the time 
the hotel was built by its owner, 
Colonel Eden, who made a feature 
of daily recitals, some of them by vis- 
iting organists and others by means 
of the self-player. At the time of the 
world’s fair in 1893 the organ formed 
a drawing card for the hotel and 
served to fill its lobby every evening 
with lovers of organ music. In recent 
years the organ has been little used 
and neglected, and eventually it was 
left in silence, the console being dis- 
connected. 





Mrs. Keator Gives Cantata on Beach. 


The cantata, “The Christ Child, was 
given by the First Methodist Episco- 
pal Church choir of seventy voices, at 
Asbury Park, N. J., before a large 
audience at the Beach Arcade Aug. 24. 
The cantata was given under the direc- 
tion of Mrs. Bruce S. Keator, organist 
and director of the church choir, The 
singing in the beach front structure 
was an innovation in local musical 
circles. It afforded Mrs. Keator the 
distinction of presenting the best 
church choir ever heard in Asbury 
Park, according to local critics, The 
chorus numbers were given in really 
admirable manner, with a volume of 
tone, splendid harmony and a preci- 


sion that left nothing to be desired. 





DUNHAM IS APPOINTED 


TO METHODIST TEMPLE 


_—_—_—— 


TO GIVE NOONDAY RECITALS, 





Large Chicago Downtown Church Will 
Make Feature of Programs on 
Its New Skinner Organ—Takes 

Sinai Organist. 





Announcement was made late in 
September by the official board of: the 
First Methodist Church of Chicago 
that Arthur Dunham, F.A.G.O., has 
been appointed organist and musical 
director of the new Methodist Temple. 
This important post will involve down- 
town weekday recitals in addition to 
the regular Sunday service music. The 
large new Skinner organ in the Tem- 
ple is to be brought prominently be- 
fore the public and Chicago is to have 
a series of noonday organ programs 
such as it has never had. The choice 
of a man of Mr. Dunham’s reputation 
shows the desire of the authorities of 
the church to present the best in organ 
yerformances. 


Mr. Dunham has resigned his posi- 
tion as organist and director at Sinai 
Temple after serving longer than 
thirty years in this position. At Sinai 
he has presided over a large four- 
nanual Casavant organ and the music 
has been on the highest plane. Mr. 
Dunham has achieved fame also as an 
orchestral and choral conductor and as 
a teacher, and the organ has not been 
his first love for some years. 


Sept. 28 was dedication day at the 
magnificent Methodist Temple, and 
the church auditorium and the new 
four-manual organ were used for the 
first time since the completion of the 
skyscraper which houses the church 
and which is a monument to Christian- 
ity in the center of the downtown dis- 
trict of the city, where the cross on 
its spire is at the highest point in the 
loop. Mr. Dunham began his work at 
the new post at that service. His con- 
tract calls for a free public recital 
every Friday noon beginning Nov. 1, 
two recitals a week after Jan. 1 and 
four recitals a week by next spring. 
He will play at both services on Sun- 
day. 

The new instrument bears the name 
of the Norman Wait Harris memorial 
organ and is the gift of the five chil- 
dren of the late founder of the Harris 
Trust and Savings Bank. 





Bishop Charles Edward Locke of St. 
Paul is to preside at the dedication of the 
organ built by M. P. Mdller for the First 
Methodist Church of Portage, Wis., on 
Nov. 23. Mrs. Paul T. Schulze is organ- 
ist of the church. 











Organist University of Michigan 


Head of Organ Department 
University School of Music 
ANN ARBOR, 


MICH 





PALMER CHRISTIAN 


Organist 


Distinctive programs for dedications, 


recitals, historical and children’s concerts. 





Management 
PHILIP LA ROWE 
604 E. Madison, 
ANN ARBOR, MICH. 
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Another Skinner Organ 
on the Pacific Coast—in 
Los Angeles 





Skinner Organ Company 
677 Fifth Avenue at 53rd 
New York City 


‘ Organ Architects and Builders 
Churches—Auditoriums—Theatres—Residences 
Factories at Dorchester and Westfield, Mass. 
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BY HAROLD V. MILLIGAN. 


Meditation on “Hollingside,” Postlude 
on “St. Thomas”; by George A. Bur- 
dett; published by the Arthur P. 
Schmidt Company, Boston. 

Mr. Burdett’s admirable series of 
compositions based on familiar hymn- 
‘unes has reached its sixth number, 
the latest two additions being inspired 
by “Hollingside”’ and “St. Thomas,” 
tunes usually sung to the hymns 
‘Tesus, Lover of My Soul” and “Awake 
and Sing the Song.” 

These “chora‘e preludes” are very 
evidently the product of real mu- 
sicianly feeling inspired by a high ideal. 
They are no: merely decorations and 
arabesques super-imposed on a melody, 
but each one is a re-working of the 
original musical material. The com- 
position based on “Jesus, Lover of My 
Soul” is a quiet and devotional medi- 
tation, while that on “Awake and Sing 
the Song” is a vigorous allegretto riso- 
luto especially suitable for a postlude. 
All of the pieces thus far published in 
the series are thoroughly organistic 
in manner, and may be made effective 


on a small organ of limited tonal 
equipment, as well as on the bigger, 
more modern instruments. 


Easy Pieces for the Organ by British 


Composers; published by W. Paxton 
& Co., London. 
When so much organ music is 


chviously designed for the organist 
Wich little technique and no time fer 
practice, it is refreshing to find such 
musicianly compositions as these 
frankly labeled “easy.” First-grade 
technique usually means primary (or 
even kindergarten) musical quality, 
but only too often both technique and 
musi¢ masquerade as something far 
more pretentious. Piano music is 
graded by the publisher—why wouldn't 
it be a good idea to grade organ music 
the same way? In that case we would 
mark these pieces “Grade 2.” They 
are not too hopelessly easy. It is 
difficult to write music in words of one 
syllable without being banal, just as 
it is difficult to handle words in the 
same way, and the composers repre- 
sented in this little book have suc- 
ceeded in doing just that. All honor 
to them! There are six pieces in the 
book, which ‘appears to be volu:ne 2 
of the “Easy Pieces” series. The 
general style of the music may be cor- 
rectly inferred from the titles: “A 
Little Fancy,” by John E. Campbell; 
“Andante Piacevole,” by Ernest 
Halsey; Berceuse, by J. Stuart Archer; 
Minuet, by C. Charlton Palmer; Pas- 
torale in F, by William Faulkes, and 
Postlude in D, by Henry Rogers. The 
pieces are not beneath the attention of 
any busy organist with limited prac- 
tice time, and’ they may also be recom- 
mended to teachers for pupils just 
emerging from the elementary stages. 





Festal March in D, by J. E. Roberts, 
Exultate Deo, by Frederic Lacey; 
published by the Arthur P. Schmiat 
Company. 

These two compositions are issued in 

a series of “Organ Postludes,” being 

put forth by the Schmidt Company. 

Both are of the sonorous full organ 

type, designed to put a firm and 

optimistic finish to the church service. 


Twenty-five Melodic Studies, by Ed- 
ward Hardy; published by the 
Arthur P. Schmidt Company. Pedal 
Studies for Organ, by Ernest H. 
Sheppard; published by Theodore 
Presser, Philadelphia. 

Probably the acquisition of complete 
independence between hands and feet 
is the principal task confronting the 
organ student, and to this end many 
weary hours must be spent in patient 
practice. Two new sets of exercises 
bearing on this problem have just 
been published, one by the Schmidt 
Company and the other by Presser. 





The twenty-five exercises by Edward 
Hardy are for the most part quite 
easy and may be used as a first book. 
There is little trouble provided for 
the student between his left hand and 
his feet and that is where most of the 
difficulty lies. After he has mastered 


'the exercises in this book, he will be 


ripe for stronger meat. (Why the “t” 
and “h” marking for the feet? Of all 
the ways of marking “footing” this 
strikes us as one of the poorest. St 
seems to be impossible to improve 
apon the “o” and inverted “v”, which 
have become almost universal. Why 
not standardize the marking and let all 
the publishers use the same, as they do 
“fingering’’?) 

The Pedal Studies by Ernest H. 
Sheppard are arranged according te 
keys, one for each major and minor 
onality—twenty-four in all. Each 
study is preceded by an appropriate 
scale for the pedals alone. The music 
is somewhat more difficult than that in 
the Hardy book and will carry the 
student a little farther along the road 
to perfect facility. 


Evening Hymn, by W. J. Marsh; pub- 
lished by the Arthur P. Schmidt 
Company. 

A quiet little piece of simple diatonic 
character, Grade 1. Opportunity is 
given for the use of chimes, with the 
faithful vox humana. 





Chicago Society of Organists. 

The monthly meeting of the Chicago 
Society of Organists was held Sept. 23 
at midnight in Kimball Hall. Several 
important matters were discussed. 
Frank Van Dusen, representing the 
N. A. O., presented the proposition of 
having a demonstration of modern 
picture-playing at the N. A. O. organ- 
orchestra concert in February. The 
club agreed to co-operate to the fullest 
extent. 

A plan is being formulated whereby 
the ¢lub will publish compositions by 
members. Manuscripts should be sub- 
mitted to the committee at an early 
date Songs, piano pieces or organ 
compositions will be considered. 

The annual dance will be held in 
November at the Hotel Sherman. Last 
year’s affair was successful, but this 
1924 dance is expected to be a record 
breaker. 

The business meeting 
over to the Mandarin Inn, 
adjournment, refreshments 
ing were enjoyed by all. 
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Grace C. Thomson in Atlanta. 

Miss Grace Chalmers Thomson, late 
of Grace Methodist Church in 
York, 


New 
is now organist and choirmas- 
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GRACE CHALMERS THOMSON. 


ter of St. Philip’s Cathedral, Atlanta, 
Ga., and is making an excellent im- 
pression in her new fie!d. Before en- 
tering upon the work at Atlanta, Miss 
Thomson gave recitals in New Orleans 
and other southern cities. She has also 
been heard several times in Atlanta. 
At New Orleans she played in St. 
Paul’s Episcopal Church. Miss Thom- 
son, who is a graduate of Oberlin, has 
hed experience in various churches 
and is one of the few women ever 
selected to take charge of a choir in 











an Episcopal cathedral. 


Bullis Opens Cleveland Organ. 

The beautiful new Temple Tifereth 
Israel, overlooking Wade Park in 
Cleveland, was dedicated with four 
services Sept. 19, 20 and 21, Carle‘on 
H. Bullis at the console. The organ 
is a large four-manual Kimball with 
echo. The acoustics proved to be per- 
fect, full scientific consideration hav- 
ing been given to the fact that the 
auditoriun consists of a great dome 
with galteries in four of the seven 
arches, the choir and console between 
the two divisions of the main organ 
occupying the other three. Charles M. 
Courboin has been engaged for a re- 
cital on this instrument Oct. 15. Later 
in the month he will dedicate the Kim. 
ball in the Scottish Rite Ca‘hedral, 
St. Louis. 





Hamrick Returns to Birmingham. 


George Lee Hamrick, organist for 
the last year at the Arcade Theater, 
Jacksonville, Fla., has resigned to ac- 
cept similar work in Birmingham, Ala., 
his former home. Mr. Hamrick will 
fill the position of organist at the First 
Baptist Church. In addition to playing 
at the First Baptist Church, Mr. Ham- 
rick will preside at the largest theater 
organ in the South in the Temple 
Theater. The organ is now being in- 
stalled. 





A recital will be given Sunday after-— 
noon, Oct. 19, at the Kidston Memorial 
Hall of the Cossitt School, La Grange, 
Ill., by Miss Sylvia Conger, organist; Miss 
Hilda Hinrichs, cellist, and Miss Dorothy 
Bell, harpist. These artists will be heard 
oe a program of solo and ensemble num- 
ers. 











LYNWOOD 


WILLIAMSON 


CONCERT ORGANIST 
National Theatre, Greensboro,N.C. 
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oR. FREE = VIOLIN PARTS 


BELWIN «<. 


Music Publishers 
701 Seventh Ave. New York, N. Y. 











Pres ree, 


LECTRIC BLOWERS INSTALLED, 
HUGO.E.STAHL CO. 


HENRY A. DITZEL 


Organist and Choirmaster 
First Lutheran Church 


DAYTON, OHIO 


Maywooo./iL . 

















CHARLES F. HANSEN 


Organist Second Presbyterian Church 
Indianapolis, Ind. 
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ROLLO F. 


Concert 


NOW BOOKING 
A LIMITED NUMBER OF RECITALS 
By 


CONCERT MANAGEMENT 
JEANNE SCOTT 
P. O. Box 4518, West Park Station, Philadelphia, Pa. 


MAITLAND 
Organist 








ABIDE WITH US (A. T. B.) Stearns ,12 
BEHOLD! 


REST IN THE LORD (S. A. T.) Briggs 


local dealer. 


Allow us to call your attention to the fol- 
lowing worth-while Trios for Church use. 
Will send copies on approval. 


WHAT MANNER OF LOVE (S. T. B.) Andrews .12 
DREAMS OF GALILEE (S. A. T.) Morrison .12 

HEAR US, O FATHER (S. A. T.) Bruch-Schnecker .12 

HOW BEAUTIFUL ARE THY DWELLINGS (S. A. B.) Pflueger .12 
O GREAT JEHOVAH! (S, A. B.) Stearns .12 


THOU ART THE WAY (S. A. B.) Macy 


If more convenient you may order thru your 
These Trios are published by 
White-Smith Music Publishing Co. 


Our three stores are located at 
Boston: 40-44 Winchester Street 
New York: 13 East 17th Street 
Chicago: 316 So. Wabash Ave. 


10 
10 











RECITALS 








EDWIN STANLEY SEDER 


Professor of Organ, Northwestern University 
Organjst-Director First Congregational Church, Oak Park 


670 Irving Park Boulevard 


F. A. G. O. 


$08 DEDICATIONS 
FESTIVALS 
CHICAGO 
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The Estey Reproducing Organ 


(y= way to judge the interest and the ability of 
the Estey Organ Company in building reproducing 
organs is to consider that they maintain Studios and 
demonstrating organs in New York, Boston, Philadel- 
phia, and Chicago. A San Francisco Studio is nearing 
completion. 

The Estey Player Action is not the result of spasmodic 
effort over the last few years. The merit of its original 
design has been demonstrated by the few changes 
fifteen years of experience has brought about. 


The Estey library of rolls, containing over nine hun- 


dred selections, is the largest playable on any one type 
of reproducing organ. Registration and expression are 


cut in every roll. 
You are cordially invited to visit any of the Studios. 


ESTEY ORGAN COMPANY 
BRATTLEBORO, VERMONT 
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THREE-MANUAL ESTEY 
FOR WINSTON-SALEM 


WITH ECHO OF SEVEN STOPS 


First Baptist Church Places the Con- 
tract for Instrument of Forty 
Speaking Stops and a Total 
of 2,541 Pipes. 





An organ of three manuals and an 
echo division, with forty speaking 
stops and a total of 2,341 pipes, is to 
be built by the Estey Organ Company 
for the First Baptist Church of Wins- 
ton-Salem, N. C. It will be an en- 
tirely straight organ except for two 
pedal extensions. There will be ten 
stops in the great, eleven in the swell, 
seven in the choir, seven in the echo 
and five in the pedal. The specifica- 
tions are as follows: 

GREAT ORGAN. 
Open Diapason, 8 ft., 61 pipes. — 
Second Open Diapason, 8 ft., 61 pipes. 
Dulciana, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Melodia, 8 ft., 61 pipes. 
Gross Flite, 8 ft., 61 pipes. 
Flute Harmonic, 4 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Tuba, 8 ft., 61 pipes. 
Harp, 49 notes. 
SWELL ORGAN. 
1. Bourdon, 16 ft., 73 pipes. 
2. Open Diapason, 8 ft., 
> Salicional, 8 ft., 73 pipes. 
5 
6 


SO WTI tym oo top 


_ 


Viol Celeste, 8 ft., 61 pipes. 
. Stopped Diapason, 8 ft., 73 pipes. 
17. Flauto Traverso, 4 ft., 73 pipes. 
18. Cornopean, 8 ft., 73 pipes. 
19. Oboe, 8 ft., 73 pipes. 
20. Vox Humana, 8 ft., 73 pipes. 
21. English Horn, 8 ft., 73 pipes. 
CHOIR ORGAN. 
22. Violin Diapason, 8 ft., 73 pipes. 
23. Viol d'Amour, 8 ft., 73 pipes. 
24. Clarabella, 8 ft., 73 pipes. 
25. Unda Maris, 8 ft., 61 pipes. 
26. Flute @d’Amour, 4 ft., 73 pipes. 
27. Piccolo, 2 ft., 73 pipes. 
28. Clarinet, 8 ft., 73 pipes. 
ECHO ORGAN. 
(Playable from Choir and affected by 
Choir couplers and pistons.) 
29. Echo Diapason, 8 ft., 61 pipes. 
30. Muted Viol, 8 ft., 61 pipes. 
31. Muted Celeste, 8 ft., 49 pipes. 
32. Rohr Filéte, 8 ft., 61 pipes. 
33. Wald Flite, 4 ft., “y pipes. 
34. Vox Humana, 8 ft., 61 pipes. 
35. Chimes, 20 notes 
PEDAL “ORGAN, 
36. Open Diapason, 16 ft., 44 pipes. 
37. Bourdon, 16 ft., 32 pipes. 
38. Lieblich’ Gedeckt (from No. 11). 16 
ft., 32 notes. 
29. Bass Flute (from No. 36), 8 ft., 32 
notes. 
40.. Trembone, 16 ft., 32 notes.. 


Baltimore Wants Memorial. 

Members of the war memorial com- 
mission of Baltimore and municipal 
officials are considering plans by which 
an immense organ might be installed 
in a new war memorial building which 
is being completed in City Hall Plaza. 
Although the city has made no pro- 
vision for the money to buy the 
instrument, it has been pointed out 
that. there may be savings effected in 
the construction of the building which 
could be applied to the purchase of an 
organ, 














SUMMY’S CORNER 


An excellent cantata which is well 
worth while for use for the coming 
Christmas season. 


THE 
BIRTH OF THE MESSIAH 
By W. D. ARMSTRONG 
Opus 112 
SANS: (a re $.50 

This number for solo voices and 
chorus will serve the average church 
choir as completely as does the 
“Messiah” for the large concert 
chorus. 

The solos have no technical diffi- 
culties but give an _ exceptional 
chance for fine expressive rendering. 
The dignified recitatives assist in 
graphically depicting the Great 
Story. One chorus number in carol 
form is admirably fitted to interpret 
the text used, and in giving the 
whole a true Christmas spirit—may 
be sung unaccompanied if wished. 
The closing chorus is truly inspiring 
and is evidence of the undeniable 
meritorious standard of the work. 


CLAYTON F. SUMMY CO. 
PUBLISHERS 
429 S. Wabash Ave. CHICAGO, ILL. 








WALTER KELLER 


Mus. D., F. A. G. 0. 
Director Sherwood Music Schools 
RECITALS INSTRUCTION 


300 Fine Arts Bldg. CHICAGO 











KARL 0. STAPS 


Associate of ihe he Bepnt # wl of Music, 
on, 
Organist and Cholrmaster St. Paul’s 
hurch, Chicago, Ml. 
INSTRUCTION AND RECITALS 
OUR-MANUAL AUSTIN ORGAN 


4945 Dorchester Avenue 














that vigorous fresh air? 
feel good. 


your Organ. 





Did you ever go out in the woods and by-lanes and inhale 
So quiet and yet pressure enough behind it to make you 


That’s what the Simplex (all steel) Organ Blower does to 
It brings out the best. Give it a test. 


B. F. BLOWER COMPANY, Inc. 


FOND DU LAC, WISCONSIN, U. S. A. 


Organ Music Novelties 


*Little Bells of Our Lady; Vesper Processional 
Harvey B. Gaul 


SHER PERE CS SO RESCH CHK OR OCR SO HOLES 


The Shepherds’ Carol (A Xmas Canticle) 


Sais eark bein An Pre N A Naat ORE ROS Frederick Chubb 
Processional March... «0.230006: George A. Burdette  .50 
DN ae rates c bees Woeeeiaeree Carl McKinley .50 
Ne itt ins ccouigad ere ne eeeteeen Carl McKinley .50 
*Rhapsody on Old Carols.............. William Lester .60 


* Chimes introduced. 


Choral Works 


For Christmas Programs 


The Manger Babe. A Cantata or Pageant for Chorus (Soli 
ad lib.) of Mixed Voices with Piano or Organ Acc. 
Orchestral parts available. 

Text by Margaret Lester, Music by William Lester .80 


The New Moon at Christmas, for S. S. A. 

OT On Tere er eer he William J. Marsh .15 
Sing, Oh Sing This Blessed Morn, for S. S. A. 

KWibere Khe reckse in kie we wetaed William J. Marsh .15 


Obtainable thru the agency of every first class Music House. 
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Published by 


| J. Fischer & Bro. ... New York 


Fourth Avenue at Eighth Street (Astor Place) 















ESTABLISHED 1851 


Geo. Kilgen & Son, Bur. 


Builders 
Pipe Organs 


3817-29 Laciede Ave. 91. LOUIS, MO. 


For over seventy years we have 
built organs for those discrimi- 
nating purchasers whose para- 
mount consideration was Quality 
of Tone and complete reliability 
of action. 





Console of St. Louis Cathedral Organ 














CLAUDE 


Room 931, Kimball Building, CHICAGO 


THEATRE ORGANIST 


Years of service for the development of the needs of students who desire prop- 
erly to synchronize music to moving pictures. Teaching of unit organ playing a 
speciality. Over 400 of Mr. Ball’c pupils are now holding good positions in various 
theatres throughout the country. For information address, 


B. BALL 


Phone Diversey 2671 








in America. 





es MORG AN Most practical Sight Singing correspondence course of lessons 





Circular. 1201 Times Bldg., New York. 











MODERNIZE. 


THE THIRD PRESBYTERIAN CHURCH, ROCHESTER, N. Y., 
having a large Three-Manual Johnson Organ about 25 years old, 
found on a that to replace it with a new one would cost 
them around $25,000 

They also found that it was a very splendid Instrument except 
that the action had become obsolete by virtue of the advance in The 
Art of Organ Building during the 25-year period. ° 

Upon further investigation they found that THE BUHL & 
BLASHFIELD ORGAN COMPANY of Utica, N. Y., had success-- 
fully rebuilt a Four-Manual Organ in St. Mary’s Church, Binghamton, 
N. Y., and that both the Organist and Pastor were unstinting in their 
praise of the work. 

They consequently awarded a. contract to THE BUHL & 
BLASHEIELD ORGAN CO. to rebuild the action, replace some 
string and reed stops, add a new Diapason, and to furnish an entirely 
new and modern Console, under the direction of Mr. Wilson and 
Mr. Gleason of the Eastman School of Music. 

We suggest that before abandoning your good Organ you 
consult with 


THE BUHL & BLASHFIELD ORGAN CO. 
1019 Seymour Ave., UTICA, N. Y. 
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TO PLAY WITH ORCHESTRA. | 
Courboin Will Present Widor’s Sixth | 
Symphony at Detroit. 
Charles M. Courboin, who starts his | 
first transcontinental tour this season, 
has been engaged to play with the De- 
troit Symphony Orchestra under Ga- 
brilowitsch at the regular concerts 
Dec. 18 and 19, following his return 
from the Pacific coast. The Detroit 
Symphony Association received last 
year the gift of a large Casavant 
organ from Mr. and Mrs. William H. 
Murphy of Detroit. It was dedicated 
last March by Marcel Dupre and the 
orchestra under Gabrilowitsch. In ad- 
dition to a solo group, Mr. Courboin 
wlll play the Sixth Symphony of 
Widor with the Detroit orchestra. This 
symphony was written originally for 
organ, but the composer made an 
orchestra-organ version, which he dedi- 
cated to Courboin, the only score of 
which is in Mr. Courboin’s possession. 
It was this symphony which Courboin 
played with the Philadelphia Orchestra 
under Stokowski in 1919 when dedi- 
cating the Grand Court organ in the 
Philadelphia Wanamaker store before 
an audience of 15,000 people. The 
effect was “electrifying,” according to 
Philadelphia critics. The Detroit per- 
formance will be the second complete 
performance with orchestra in this 
country. | 








Wurlitzer in Florida Church. 

A three-manual organ built by the 
Rudolph Wurlitzer Company was 
opened in the new First Baptist 
Church of Gainesville, Fla., Sept. 14. 
LaDow C. Kennedy was at the con- 
sole. The entire organ is enclosed. It 
is placed in chambers at each side of 
the choir, with the echo division at 
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= Management: 

= FAY LEONE FAUROTE 
677 Fifth Ave. 

New York, N. Y. 


Wit 
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5» SEIBER 


| 
= AMERICA’S FAMOUS RADIO ORGANIST 


“‘One of the Younger Organistic Giants’’ 
The Diapason, Recital at N.A.O. Convention, 


“Have never listened to a program which 


would serve as a fitting parallel. 


—Boston Post, Boston, Mass. 


Atlantic City, July 31, 1924 


Rendi- 
Defies Criticism.”’ 


Personal Representative: 
THEODORE STRONG 
244 West 74th St. 
New York, N. Y. 











the rear of the balcony. The console 
is on the main floor of the church in 
the center of the middle sections of 
pews, between the second, third and 
fourth rows of pews, so that the organ- 
ist faces the pulpit and the choir. 
While this is an innovation, it is 
deemed of great value to the creams, | 
for it allows him to hear the organ 
and the choir exactly as the congrega- | 


James P. Dunn. Mr. Murphy has been 


ies have been chiefly with Warren R. 











tion hears both. Claude Murphree, 
who has just entered the University of 
Florida, will be the regular church 
organist. 





Goes to Jersey City Church. 

D. J. Murphy of Scranton, Pa., has 
resigned as organist and director of 
Nativity Parish in that city to go to 
St. Patrick’s Catholic Church at Jer- 
sey City, N. J., where he succeeds 


at his Scranton post since the new 
church edifice was completed more 
than ten years ago. His musical stud- 











Hedden in New York. 


Opens Austin at Columbus, Ga. 

James E. Scheirer, of the Second 
Baptist Church of Atlanta, gave the 
dedicatory recital on the Austin two- 
manual at St. Paul’s Methodist Church, 
Columbus, Ga., Sept. 18. The standing 
room only signs had to be displayed 
for this recital and Mr. Scheirer made | 
so good an impression that he was en-- 
gaged for a second performance. The 
program included: “Pomp and Cir- 
cumstance” March, Elgar; Adagio, | 
Beethoven; Menuet, Mozart; Aria, 
Bach; Symphony 5, Widor; Serenade, 
Drdla; Berceuse from “Jocely n,’ Go- 
dard; Impromptu, Parker; Intermezzo, 


| Rogers; Caprice, Wolstenholme; “Ro- 











See 





| manza,” Mozart; March from the 
“Prophet,” Meyerbeer. The organ has 
fifteen speaking stops and a set of 
chimes. 





Dinner for Mrs. Fox. 

Mrs. Kate Elizabeth Fox, who _ 
Oct. 1 leaves Morristown, N. J., 
take up her duties at her new nadie 
at Watertown, N. Y., was given a din- 
ner by thirty-five of the adult mem- 
bers of her choir of the Church of the 
| Redeemer in Morristown Sept. 16 at 
|the Morristown Inn. Mrs. Fox was 
| presented with a basket of American 

| Beauty roses and a handsome traveling 
| case. 
iz 





CONSOLES 


PIPES 


on request. 





CHESTS 


BELLOWS 


TREMOLOS 


in fact supplies of 


SWELL ENGINES 


ANNOUNCEMENT 


Realizing the dire need for SERVICE and QUALITY work in the ORGAN 
SUPPLY FIELD a new Company has been organized. This new Company will 
cater to the PIPE ORGAN TR. 


DRAW STOP PULLS 
RELAY ACTION 


ADE, manufacturing: 


KEY ACTION 
CHIME ACTION 
PERCUSSION ACTION 
PNEUMATICS 


every description. 


A full stock of leather, felt, springs, wires, leather nuts, washers, keys, manual 
squares, etc., will be carried at all times. 


The personnel of the Company is comprised of experienced men long associ- 
ated with the Pipe Organ Industry and familiar with its every need. 


Orders on a basis of quality with service are solicited. Prices and quotations 


ORGAN SUPPLY CORPORATION 


540-550 East Second Street, Erie, Penna. 
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National Association of Organists Section 





WILLARD IRVING NEVINS, ASSOCIATE EDITOR 








NATIONAL ASSOCIATION OF ORGAN- 
ISTS. 
Tertius Noble, 121 West 
Fifty-fifth street, New York City. 
Chairman of the Executive Commit- 
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“The At lantic City convention will 
linger long in the memory as one of 
our finest. There was a happy blend 
of the inspirational and 


joy it. 

Cleveland has been chosen for the 
1925 convention and it would be hard 
to picture a more ideal setting for 
such an event. With a wealth of fine 


organs, good hotels and a city imbued 


with the convention spirit, we have 
much to anticipate. 

The last year has seen the addition 
of 200 names to our membership list. 
That is an excellent record and one 
which may even grow before the first 
of the next year. Each of those at 
the convention pledged himself to se- 
cure at least one new member this 
season. We cannot offer a better plan 
for all to follow. 
tion blanks or N.A.O. 
write to headquarters. 


material, please 
October marks 
the beginning of the winter activities | 
and something for the N.A.O. should 


each one. 

One session of the convention was 
wisely devoted to the discussion of 
plans for the promotion of the N.A.O. | 
in such a manner that it may not only 
grow, but also become more useful. 
That session was valuable in that it 
provided an opportunity for those who 
have had much state and local chap- 
ter work to give the plans which they | 
have found practical in their own 
work. Everyone who spoke stressed 
the point of remembering to foster the 
social spirit. This may be done through 
dinners (not formal) and more largely 
through social gatherings after recitals. | 
It was suggested that in planning re- 
citals the length of each one must 
receive careful consideration so as not 
to cause everyone to rush for train | 
connections the minute the final chord | 
is struck. 

And in planning your recitals give | 
every member of the chapter an op- | 
portunity of appearing and have sev- | 
eral play at each recital. This not 
only makes the schedule more inter- 
esting for each one, but also builds up 
a healthful competitive spirit. Such 
a friendly competition will do much to 
advance the cause of the organ. Re- 
citals should feature new organ and 
choral music. . By adding the choral | 
interest to your chapter’s work you | 
will exert a good influence upon the | 
general church service. Many of the | 
chapters find their greatest success in 
the large choral services, when the 
choirs of the various churches unite in 
an oratorio or a series of anthems. If | 
plans are made early in the season 
such a scheme can be managed with 
little trouble. It is well to remember 
to add variety by frequent use of or- 
chestral instruments. If it is possible 
to do an organ concerto with orches- 
tral accompaniment, do so by ll | 
means. We hear too few of them. 


The work of the chapter, while its 
primary interest may be for its own 
members, must also serve the public 
at large if we are to have a real pur- 
pose in our program 
growing in popularity every year, but 
one week a year for the promotion of 
music is not enough. We need many 
such celebrations. In this field lies a 
wonderful opportunity for the organist. 


Some of the foregoing suggestions 
may be of value in forming a winter 
We trust that you will 


program. 
build your program early and then let 
us hear about vour experiences and 
successes. 

Last winter several new state organ- 


recreational. | 
We hope that you were there to en- 


If you need applica- | 


|has had ample opportunity to 


| 
| 

tind a prominent place in the plans of | FAG. O 
| 


fpeosen who heard them? 
| certainly felt the stimulus of the occa- 
| sion, 
| ever 


ling, vastly 


| neglecting to 


| amply proved. 
knew 
| about, but there were so many willing 


| 1924 convention, 


| its 


Music week is | 


| izations were begun and they are work- 
ing smoothly, but there are many 
states which are, as yet, without N. 
A.O. activities. Our organization 
committee, under the direction of Her- 
bert S. Sammond, stands ready to 
assist in the founding of state councils 
|} and we hope that it will be of serv- 
ice to those who may be interested in 
our work, If there isn’t a local or 
state organization in your locality, let 
us hear from you. Our committee 
will give you many reasons why there 
shouid be one and also help you with 
the details of securing it. 





Conventions. 

Why are there conventions for or- 
ganists? Those who have attended 
one never ask this question and their 
answer to it may be tound in the regu- 
|larity with which the same faces are 
seen year after year in our convention 
| pictures. If the others only knew what 
| they had been missing, they would let 
|nothing keep them from coming to 
ithe next one. 

This suggests a great opportunity 
for the fortunate pilgrims to Atlantic 
City. How can we convey to our 
friends just what the convention meant 
to us? Here are some of its values 
which we can stress: 
| “Never have I heard such good 
|oergan playing,” expresses the feeling 
| of one correspondent, who, by the way, 
listen 
to the best players and is herself an 
What must the recitals 
have meant to the less fortunate among 
The recitalists 








and rose to greater heights than 
betore. They were also eager to 
hear each other and their comments 
were truly appreciative and modest. 
These recitals were object lessons in 
superb organ playing. 

What inspiration and practical help 
we received in voice and choir train- 
useful to those of us who 
their need of such demonstra- 
Yet many church players are 
equip themselves thor- 


realize 
tions! 


oughly as choirmasters. 

From the fascinating examples of 
motion picture playing we learned 
again the possibilities of freedom in 


organ playing without the loss of artis- 
tic feeling. The much-abused art of 


improvisation was “set out,” as the 
school boy would say, in brilliant 
fashion—another much-needed object 
lesson. 


The organist who is not interested 
in the tonal and mechanical construc- 
tion of his instrument is passing, as 
the animated discussions on diapasons, 
the unit and straight systems, etc., 
Not that every speaker 
exactly what he was talking 
to engage in the fray that it did not 
| lack excitement. 

When we tell our friends about the 
we will, of course, 
pay tribute to Atlantic City. We were 
unhurried there than ever be- 


| more 
|fore, and yet we could no more ex- 
haust its hospitality and attractions 





than we could the tonal possibilities of 
magnificent high school organ. 
We had plenty of time between con- 
vention events for recreation, and par- 
ticularly fellowship. And so, as often 
happens, the most memorable thing 
| about the gathering hardly appeared 
lon the program at all. As our cor- 
l res pondent wrote: “I am still thrilled 
| when I live over the joy of those days. 
We were just like steamer passengers 
who quickly forget the acquired bar- 
riers of reserve—only we had the added 
incentive of a common attraction. Forr 
| days of living together, days of intense 
and stimulating contact, brought us 
close to each other, on a really demo- 
cratic basis. We sat next to people 
who had done things, and their friend- 
ship was a joyful possession. It was a 
time of real growth of personality. We 
were learning from other people in- 
stead of being tied to our own tasks 
and technique.” 

This broadening touch has its effect 
fon our music. For music deals with 











" eS | 
life and he who enlarges his life with | 


sympathetic friendships has gained 


something which he puts back into his} ter, Richards and Nevins. 


music. The amateur recites the same 
lines -from Shakespeare as does the 
mature actor, but we do not find their 
performance alike. 

Such a letter as we have quoted 
could not have a better ending than 
thé following: “I am enclosing check 
which will make me a member of the 
N. A. O. until January.” The conven- 
tion itself convinced her of the value 
of the N.’A. O. You can convince 
others by your own account of what 
you gained at Atlantic City about the 
N. A. O. Get their promise to attend 
the Cleveland convention in 1925, 
Secure their co-operation this fall, and 
thus, by increasing our strength in the 
large centers of the country, reach the 
thousands of organists who are doing 
nothing to advance the profession to 
which. they belong 


REGINALD L. McALL. 





Reference Committee. 

Two N.A.O. members have been ap- 
pointed to meet with a committee 
from the Organ Builders’ Association 
this fall to formulate definite sugges- 
tions which it is expected will be 
adopted by all organ builders. This is 
a step in the right direction and all 
organists should give their hearty 
support to such a plan. 





Kentucky Council. 

The Kentucky council will have its 
first meeting of the fall in October, 
and although definite plans for the 
year have not been made, it is prob- 
able that musical services will be given 
at regular intervals by locaf organists, 
with combined choirs from various: 
churches. 

The council hopes to bring on one or 
two organists of international promi- 
nence during the season, and looks for- 
ward to a most interesting year. 





Executive Committee Meeting. 

The first meeting of the executive 
committee was held at headquarters 
Sept. 22 with the following present: 
Chairman McAll, Mrs. Keator, Miss 





Carpenter, Mrs. Fox and Messrs. Am- 
brose, Weston, Sammond, Priest, Por- 
As this was 
the first meeting of the fall season, 
there was a large amount of business 
remaining from the summer which 
needed attention. The treasurer re- 
ported that about twenty-five new 
members were received at the conven- 
tion, A letter from Harold Gleason, 
telling of his visit to the Canadian 
College of Organists convention in 
Ottawa, was heard with much interest. 
The Canadian organists are planning 
to attend our convention in Cleveland. 
After discussing plans for several head- 
quarters events for the near future, the 
members of the committee joined in a 
rising vote of good wishes to Mrs. 
Kate E. Fox in her new position at 
Watertown, N. Y., and of appreciation 
: her loyalty to "and support of the 

A. O. for the many years she has 
“a one of its members. 





Delaware. 

The Delaware council will open its 
winter program with a round tabie 
dinner in Wilmington Thursday eve- 
ning, Oct. 2. The schedule for the 
coming year will be formulated at that 
time, and at the close of the business 
meeting T. Leslie Carpenter, who has 
just returned from an extensive tour 
of Europe, will be the speaker of the 
evening. 





Rhode Island. 


The first meeting of the Rhode 
Island council will be held in St 
Stephen’s Church, Providence, Oct. 21. 
A recital will be played by Miss 
Beatrice Warden, pianist, and Walter 
Williams, organist. The feature of the 
evening will be a performance of a 
suite for organ and piano composed 
by Mr. Williams. 





Fine New Jersey Record. 

New Jersey attained a splendid rec- 
ord last season by adding three new 
local chapters to the state council. 
Everyone is active and their work 
will bring new fame to that state. This 
is-a good record for other states to 
emulate. 











ORGAN LEATHERS 


Supplied to more than 


90% 
of the Organ Builders in United States and Canada 


POUCH SKINS A SPECIALTY 


Packing, Valves, and Bellows 
Leather specially tanned 


Write for sample book 


1. L. LETRAS, 


40 Spruce Street 
New York, N. Y. 


INC. 

















PRACTICE KEYBOARDS 


We make all sizes of port- 
able Practice Keyboards, 
from 1 octave to 7% octaves. 
We are supplying these in- 
struments to many of the 
leading artists and student 
pianists. 

Send for catalogue and 
prices. We sell direct from 
factory to user. 


A. L. WHITE MFG. CO. 
215 Englewood Ave. 
CHICAGO, ILL. 
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Full size 7% octave folds like a 
suit case. Weight 28 Ibs. Lea- 
therette covered. 
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M’CLELLAN REGAINS HEALTH. 





Salt Lake City Organist to Resume 
His Work This Month. 

Professor John J. McClellan, the 
Salt Lake City organist, who since 
Oct. 1, 1923, has been compelled to 
lay aside his professional work, has so 
far regained his health that he plans to 
be “fit as a fiddle” within a few weeks. 
according to news from Salt Lake 
City. Mr. McClellan returned in Sep- 
tember from the Pacific coast, accom- 
panied by Mrs. McClellan. He intends 
to take a few days’ rest at his old home 
in Payson, a brief trip into the moun- 
tains, and then to resume his work at 
the L. D. S. School of Music and the 
great Tabernacle organ. He has oc- 
cupied the position of Tabernacle or- 
ganist for twenty-eight years. 

Few men the country over have done 
more for the popularization of organ 
music in general than John J. Mc- 
Ciellan. It was he who was instru- 
mental in securing free organ recitals 
at the Tabernacle twenty-five years 
ago, given at first only twice a week. 
As the interest in the great organ 
grew and the interpretations of the 
organist proved a drawing card for 
tourists from every part of the globe, 
Mr. McClellan was able to obtain the 
appointment of assistant organists and 
have the recitals given daily, except 
Sundays, as they have been for the 
past ten years or more, 

Aside from his work as teacher, or- 
ganist and accompanist, Mr. McClel- 
lan was the first conductor and one of 
the chief organizers of the Mendels- 


sohn Male Chorus of Salt Lake City. | 


Before his breakdown he brought this 
aggregation of singers to a high de- 
gree of efficiency. 





Dr. Wolle Recovering. 


Dr. J. Fred Wolle, rated as one of | 


the leading Bach interpreters on the 
organ and well known throughout the 
country for results he has achieved as 
director of the Bethlehem Bach Choir, 
is recovering from his recent serious 
illness. Because of an attack of ton- 
silitis, which poisoned his entire sys- 


tem, Dr. Wolle was prevented from | 








conducting the 1924 Bach festival at 
Bethlehem, Pa., and because of this 
the festival was called off. Word has 
been received that the conductor has 
recovered sufficiently so that he will 
resume rehearsals of the choir, in 


preparation for the festival in May, | 


1925. 





Miss Mynderse as Composer. 

Miss Leah Elizabeth Mynderse, win- 
ner of the Estey Organ scholarship at 
the Conservatoire Americain, Fontaine- 
bleau, France, has been receiving no- 
tice as a composer. In a concert Aug. 
27 at the Conservatoire, Miss Myn- 
derse accompanied M. Charles Prem- 
mac, a well-known French tenor, in 
two songs set to French poems— 
“L’Extasie” (words by Victor Hugo) 
and “La Statue” (words by Gutolain). 
These songs were composed on the 
suggestion of M. Andre Bloch, director 
of classes in composition and conduct- 
ing at the Paris Conservatoire, who is 
interested in the progress of the young 
American girl. Written in an entirely 
different manner from the average 
American lyric style, Miss Mynderse’s 
songs were the “hit of the evening” 


and resulted in her becoming a marked | 


figure at the Conservatoire. 





Francis S. Moore, organist and direc- | 
tor at the First Presbyterian Church | 


of Chicago, has resigned his position 
with the Moist Piano Company and 


thus closes a twenty years’ connection | 
with the Chicago piano business. Be- | 


fore joining the Moist staff two years 
ago Mr. Moore was with the Cable 
Company. Mr. Moore is also an old 
organ salesman, having been the rep- 


resentative of the Mason & Hamlin | 
pipe organs when these were made a | 


score of years ago. 





Henry A. Ditzel, the Dayton, Ohio, | 
organist, who spent four weeks of the | 


summer in Boston, gave two programs 


there. He played also at the Estey | 


studios Aug. 24 and the performance 
was broadcast. Afterward Mr. Ditzel 
received forty letters and cards from 
all parts of the country and one from 
Canada, commending his program. 
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EVENHEETERS 
Keep Your Organ 


In Tune 


@ ELECTRIC © 




















SAFETY 
SwiItcH 





_ 














Uneven temperatures in expression chambers and 
swell boxes invariably produce off pitch. 

Organists say, “Oh, on cold mornings we always 
have trouble. We expect it.” 

Another statement, “When the cold wind blows on 
the exposed wall of that expression chamber the 
organ always sounds off.” 


FVENHEETERS are the solution. 


Automatic electric heat furnished by an EVEN- 
HEETER installation permits the organ to respond 
fully at all times. 

EVENHEETERS at $60.00 per set, installation costs 
low, and no service requirements. 

EVENHEETERS should be installed now when 
organ can be worked in comfortably. Do not wait 
until cold weather again arrives. 


Give your organ a chance to do its best. 


u Evenheeter Manufacturers 


Bluff and Locust St. 
BELOIT, WIS. 
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° eickharor 


Hoiring 


the personal 


supervision of 


The Supreme Cest of Organ Building 


All voicing of Weickhardt Organs is under 


Joseph G. 


Weickhardt, acknowledged master, whose 


genius is recognized thruout the United 


States. 


WEICKHARDT ORGANS 


Have enjoyed a distinctive prestige for over thirty years, attained 
by continuous advancement in design and tonal qualities, coupled 
with master genius in construction. 

Combined with the fifty years experience of SCHAEFER organ 
building we are producing the highest standard of organ con- 


General Offices: 


BUILDERS OF 


Church, Theatre, Auditorium and Residence Organs, spe- 


cial designing to meet all requirements. 


The combined 


production facilities of two large factories insures most 


efficient construction in every detail, 


WEICKHARDT-SCHAEFER ORGAN CO. 


1327 30th Street 
MILWAUKEE, WISCONSIN 


Factories at MILWAUKEE and SLINGER, WISCONSIN 
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LARGE PILCHER ORGAN 
FOR CHURCH AT DALLAS 


TO BE READY MARCH . 1925. 


All of Three-Manual Instrument at 
East Dallas Christian Church, Ex- 
cept the Great Diapasons, Will 
Be Under Expression. 





Henry Pilcher’s Sons of Louisville, 
Ky., have under construction a large 
three-manual organ, to be installed in 
the East Dallas Christian Church, 
Dallas, Tex. The ccatract was ob- 
tained by Edward C. Haury, Texas 
representative. All of the manual 
stops will be under expression except 
the great diapasons. 

Following is the specification: 

GREAT. 

First Open Diapason, 8 ft., 73 pipes. 

Second Open Diapason, 8 ft. , 73 pipes. 

Gamba, 8 ft., 73 pipes. 

Gross Flite, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Hohl Flite, 4 ft., 73 pipes. 

Ophicleide, 16 ft., 97 pipes. 

Tuba, 8 ft., 73 notes. 

Clarion, 4 ft., 61 notes. 

Chimes, Deagan A, 25 tubes. 

Tremolo. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Viol @’Orchestre, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 73 pipes. 

Aeoline, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 73 pipes. 

Flute Harmonic, 4 ft., 73 pipes. 

Cornet, 3 rks., 219 pipes. 

Flautina (from Middle Rank Cornet), 2 
ft., 73 notes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft. (in separate box in- 
side Swell), 73 pipes. 

Tremolo. 

CHOIR ORGAN. 

Contra Viol, 16 ft., 73 pipes. 

English Diapason, 8 ft., 73 pipes. 

Violin Diapason (in Choir Room), 8 rt, 
49 pipes. 

Dulc iana, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Flute Celeste, 8 ft., 73 pipes. 

Flute d’ Amour, 4 ft., 73 pipes. 

Piccolo (Harmonic), 2 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 

Clarinet, 8 ft., 73 pipes. 

Chimes (from Great). 

Tremolo. 


= 


PEDAL ORGAN. 

Resultant, 32 ft., 32 notes. 

Open Diapason, 16 ft., 44 pipes. 

Sub Bass, 16 ft., 44 pipes. 

Bourdon, 16 ft., 44 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Contra Viol, 16 ft., 32 notes. 

Ophicleide, 16 ft., 32 notes. 

Open Flute, 8 ft., 32 notes. 

Dolce Flute, 8 ft., 32 notes. 

Cello, 8 ft., 32 notes. 

There are to be twenty-seven 
couplers, twenty-seven combination 
pistons, adjustable at console and mov- 
ing stops, ten pedal movements, and 
individual canceler bars controlling 
each division of the organ. 

The instrument will be installed 
about March 1. 





To Merge Photo Player Plants. 

The two factories of the Photo 
Player Company are to be amalga- 
mated under one roof. At present one 
factory is in Berkeley, Cal., and the 
other at Van Nuys, in southern Cali- 
fornia. J. A. G. Schiller, general man- 
ager of the Photo Player Company, 
asserts that to reduce the cost of oper- 
ation and obtain more efficiency the 
Fotoplayer and the Robert- Morton or- 
gan are to be produced in the same 
factory. The equipment now in use 
will continue to be used, but a new 
factory will probably be built. It has 
not been decided whether the plant 
will be in San Francisco, Oakland or 
Los Angeles. 





Miss Carbone at Aeolian Hall. 
Miss Anna Carbone, the New York 
organist and pupil of G. B. Fontana, 
who has been heard in the past at the 
Wanamaker Auditorium and the Col- 
lege of the City of New York, is to 
give a recital at Aeolian Hall, New 
York City, on Oct. 21. Her program 
is announced to be as follows: Toccata 
and Fugue in D minor, Bach; Ricer- 
care, Palestrina; Sonata in D minor 
(one movement) and “The Witches’ 
Dance,” G. B. Fontana; “Echo,” Yon; 
“Le Petite Berger,’ Debussy; Intro- 
duction to Third Act of “Lohengrin,” 
Wagner; “Il Pastore Vagante” and 
“Impressione Poetiche,’ Fontana. This 
will be the first organ recital of the 
season at Aeolian Hall. 
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The new Barton Unit Organs have marvel- 
ous tonal quality and extremely quick, flex- 
ible action. To the finished organist they are 
soul-satisfying in responsiveness. 
plicity of action and construction help the 
beginner greatly. 


GENUINE DEAGAN PERCUSSIONS USED 


Your influence should be in favor of the 
Barton Organ. Drop us a line and let us 
tell you more reasons why. 


BARTOLA MUSICAL INSTRUMENT 
COMPANY 


312-313 Mallers Bldg., 
CHICAGO, ILL. 
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BARTON ORGAN 
Excels! 


Compare all the virtues and values of all 
organs with those of the Barton and know, as 
we know, how greatly the 
Orchestral Organ surpasses all others. 


Barton Unit 
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ORCHESTRAL ORGAN 
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Liberty Organ Percussions 


Illustrated and fully described in our latest 
Catdlogue ‘‘P’’ which is now off the press. 


UOUUSUQOOOGQEOAGUOOUGOEOUOGAEOUAAOALEAOOOOUOAUEAAAAEUAAEOAAE AAAS 


WRITE FOR YOUR COPY TODAY. 


Mailed free on request. 


THE KOHLER-LIEBICH CO., Inc. 


3549-3553 Lincoln Avenue 


Chicago, Illinois 
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FOUR-MANUAL IS BY MOLLER 


The First Baptist © Church of 
McComb, Miss., one ot the largest 
churches of this denomination in the 


south, has received from M. P. Moller 
its new four-manual organ, installed in 
an edifice which seats 1,600 persons. 
Mrs. L. D. Dickerson is the organist 
of the church and drew up the specili- 
cations, and R. J. Lilley of Memphis 
represented the Moller factory. The 
scheme of stops is as follows: 
GREAT ORGAN. F 
1. First Open Diapason, 8 ft., 61 pipes. 
2. Second Open Diapason, 8 ft. oh 
pipes. 2 
; Py. Gross Flite, 8 ft., 61 pipes. 
4. Melodia, 8 ft., 61 pipes. 
5, Dulciana, 8 ft., 61 pipes. 
6. Octave, 4 ft., 61 pipes. ’ 
7. Flute d@’Amour, 4 ft., 61 pipes. 
8. Tuba, 8 ft., 61 pipes. 
SWELL ORGAN. 
9. Bourdon, 16 ft., 97 pipes. 
10. Open Diapason, 8 ft., 73 pipes. 
11. Gedeckt, 8 ft., 73 notes. : 
2. Viol d’Orchestre, 8 ft., 73 pipes. 
3. Voix Celeste, 8 £t., 62 pines. 
4. Aeoline, 8 ft., 73 pipes. } 
5. Flute Harmonique, 4 ft., 73 pipes. 
6. Flute (Stopped), 4 ft., 73 notes. 
7. Piccolo, 2 ft., 61 notes. 
8. Cornopean, 8 ft., 73 pipes. 
19. Oboe, 8 ft., 73 pipes. 
Tremulant. 
CHOIR ORGAN. 
20. Violin Diapason, 8 ft., 61 pipes. 
21. Concert Flute, 8 ft., 61 notes. 
22. Dolce, 8 ft., 61 notes. 
23. Flute d’Amour, 4 ft., 61 notes. 
24. Clarinet, 8 ft., 61 pipes. 
25. Concert Harp, 49 notes. 
Tremulant. 
ECHO ORGAN. 
26. Echo Flute, 8 ft., 73 pipes. 
27. Muted Viol, 8 ft., 61 pipes. 
28. Muted Celeste, 8 ft., 49 pipes. 
29. Fern Fléte, 4 ft., 61 notes. 
30. Vox Humana, 8 ft., 61 pipes. 
31. Chimes, 20 notes. 
Tremulant. 
PEDAL ORGAN. 
32. Resultant, 32 ft., 32 notes. 
33. Open Diapason, 16 ft., 44 pipes. 
34. Bourdon, 16 ft., 44 pipes. 
35. Lieblich Gedeckt, 16 ft., 32 notes, 
36. Bass Flute, 8 ft., 32 notes. 
37. Dolce Flute, 8 ft., 32 notes. 





Goes to Bennett Factory. 

Albert Staunke of Cranford, N. J., 
has arrived in Rock Island, IIl., after 
a tour across the country with his 
family. Mr. Staunke has been with 
the Aeolian Company for eighteen 
years and has moved west to take 
charge of the voicing for the Bennett 
Organ Company. 





Otto T. Hirschler, Mus. B., of Los 
Angeles is prepared for a busy sea- 
son. He has been appointed head of 
the organ, piano and theory depart- 
ments at the California Christian Col- 
lege. This college is maintained by 
the Christian Church and has an en- 
rollment of 300 students. It is a 
growing institution, with an equipment 
of four large buildings, situated across 
the street from the University of Cali- 
fornia southern branch. 
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ORGAN MAINTENANCE 


Louis F. Mohr & Co. 


Organs Tuned and Repaired 
Chimes Installed Blowers Installed 
Emergency Service 
Used Organs Bought and Sold 
2899 Valentine Avenue 

. New York City 
Sedgwick 5628 “Night and Day” 








Louis Duerk & Bro. 
ORGAN BUILDERS 


1386 Brook Avenue 
(Bronx) New York City, N. Y. 


Tel: Jerome 6354 
Salesroom: 429 E. 170th Street 


We Specialize in Rebuilding and 
“Modernising Pipe Gegane 


Tuning, Voicing, Repairing 
Electric Blowers Installed 
Chimes Installed 











S. WESLEY SEARS 


Organist-Choirmaster 
St. James Church 
Philadelphia 
Organ Recitals Organ Instruction 








MUELLER 


(CARL F.) 
ORGANIST OF 


Grand Aven Congregational Church 
and Scottish Hite Cathedral 


MILWAUKEE 








A. LESLIE JACOBS 


Organist and Director of Music 
First Presbyterian Church 
John W. Morris Scottish Rite Cathedral 


WHEELING, W. VA. 











HUGH PORTER 


Organist and Instructor of Music 
New York University 


Acting Organist and Choirmaster 
Calvary Episcopal Church 
14 East 37th Street NEW YORK, N, Y. 














SEND FOR SAMPLES 


HAND & COMPANY 


Successors to GEO. ALBRECHT 
Manufacturers of 


Leather for the Pipe Organ Trade 


Phone, MAIN 1387 


304 West Lake St., CHICAGO, ILL. 








The Votteler-Holtkamp-Sparling Organ Co 
Cleveland, Ohio 


Katabliahed 12668 
Pipe Organs—Organ Blowers 


We extend a cordial invitation to visit our organs, and will be 
to make appointments for out-of-town committees. 
blowers solicited. 


Agena 











F. A. Bartholomay & Sons 


Designers and Builders of 


PIPE ORGANS 


Actions Installed for Ringing Tower Chime Bells 
ESTABLISHED 1900 
N. E. Cor. American and Bainbridge Streets, PHILADELPHIA, PA. 


School of Theatre Organ Playing 


American Conservatory 


of Music 


Kimball Hall, Chicago 
FRANK VAN DUSEN, A. A. G.0., Director 


SEASON 1924-1925 
Pupils May Enter at Any Time 


Faculty selected from leading theatre organists of Chicago. 

Pupils filling prominent positions in theatres in all parts of 
the country—More than 100 pupils of the school filling good 
theatre positions in Chicago. 

Lessons and practicing before the screen in the school’s 
“Little Model Theatre.” 

Special attention to repertoire, including classics, popular 
and jazz. 

Special course in keyboard harmony and improvisation. 

Special courses on Unit Type of Organ under Edward Eigen- 
schenk and assisting teachers. 

School equipped with 8 excellent organs of modern Theatre 
Type including Unit Type. 

SEND FOR CATALOGUE 


Address 


Frank Van Dusen 


300 South Wabash Avenue 
KIMBALL HALL, CHICAGO 
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Plan now to have one of the most Inspiring Christmas | 
Services ever held in your Church 





Fine Churchly Music 


is a source of strength and dignity 
Price, each, 75 cents, NET 


in our religious services 
The Adoration 


Is Among Our Most Popular Christ- 
mas Cantatas. Has been sung in 
almost Four Thousand American 
Churches. 


The Incarnation 


Just Off the Press—IS HIGHLY RECOMMENDED— 
TRULY RELIGIOUS MUSIC 


A new sacred cantata for general use. 


The Crown of Life 


Mr. Nevin is one of our most successful writers of Church Music. 
On Request, These Beautiful Cantatas, So Full of Charming Melody 
and Rich Singable Harmony will be Sent for Examination, with a List 
of Mr. Nevin’s Sacred Songs, Duets and Anthems. 
ORCHESTRATIONS 
For these three works can be rented. Correspondence invited. 























| SEND FOR OUR FREE OFFER OF NEW MUSIC 
| FOR CHRISTMAS 1924 








OLIVER DITSON COMPANY, 178-179 Tremont St., Boston 10 
Chas. H. Ditson & Co., 8-10-12 East 34th St., New York 
Order of your local dealer. 
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Organ7 one: The Present 
Status of Tonal Art 


By GORDON BALCH NEVIN 














The most voluminous writer on 
organ matters has announced another 
book, to appear shortly. 

The organ has been the clothes-hook 
on which to hang more pish and bunk 
than has any other musical instrument. 
The effort to develop an organ cult— 
an exclusive, mysterious, disembodied 
conception of the instrument—for gen- 
erations prevented any wide use of the 
instrument. Organ music was a thing 
not for the masses, but a special phase 
of musical art for the cognoscenti. 
Krom this manifestly absurd concep- 
tion sprang the ideas and beliefs which 
are now expansively voiced by this 
writer to whom we refer, and untortu- 
nately by some others. 

Before I pass on to some details to 
be considered, 1 am going to repeat a 
quotation which I have used before 
this in other essays—for the reason 
that it so exactly sums up the matter 
under consideration: “No person out- 
side of practical art can criticize, and 
also no person living in a narrow 
clique can criticize justly.’ [P. G. 
Hamerton, “Etching and _ Etchers,” 
Chapter V.] 

I ask any unprejudiced lover of good 
tone to compare the tonal quality of 
any typical Roosevelt, Hook or Hutch- 
ings organ with that of any one of 
the three or four highest-priced organ 
builders of the present. Or, if you 
like, compare most of the organs of 
1900 with our present vintage. Which 
will you have? It is almost absurd to 
raise a query as to which period pro- 
duced the best reeds or strings. In this 
country we had no good reeds, or, for 
that matter, strings either, until the 
six to ten-inch pressure became a mat- 
ter of routine. “Bee in a bottle” reeds 
are inevitable with three-inch pres- 
sures, and are almost impossible to 
keep in tune because of dirt specks. 

We then have remaining the flutes 
and diapason tones to consider. As 
to the flutes, this much can be said: 
It is possible to duplicate at six or 
eight inches of pressure any flute ex- 
ample voiced on a lower pressure, and 
to do it so exactly that the most keen 
hearing can discern no difference. 1 
have the word of an exnert voicer on 
it, and have seen it demonstrated. As 
a boy I made with my own hands 
many pipes of various materials and 
proved this point to my own satisfac- 
tion, long before I heard it more per- 
fectly done in a voicing-room. 

When we touch upon the diapason 
chorus of the organ, we tread upon 
ground that is still heavily shadowed 
by the traditions of the past. The 
trend of organ building is toward pow- 
erful full organ scope. It is useless to 
decry it and to hark back to “the good 
old days,” for the thing is here— 
strongly here—and no signs are arising 
to point to a reversion. The public, as 
well as the players, frankly enjoys a 
colossal burst of full organ tone occa- 
sionally, and—what is even more to 
be considered—has come to expect it 
in any new organ of more than mod- 
erate size. Indeed, there is frank dis- 
appointment if a new organ proves to 
he lacking in a thrilling ensemble effect. 
Power has its use in all forms of 
music: consider the frequent use of 
doubled brass in modern orchestra 
scoring. I do not say it is right; I 
do say it is here, and there is no :zo0d 
to be had in ranting against it! On 
this premise the question of small- 
scale diapasons on low wind falls by 
reason of its inadequacy to furnish 
enough support for the reed work. The 
modern organ must have an immense 
dynamic scope, that is, from the love- 
liest pianissimo to a fortissimo that 
thrills. In small chambers the low 
pressures may suffice; in immense 
auditoriums, and we are building more 
of them every year (even the trend of 
church construction is toward larger 
auditoriums), the large-scale, high 
wind organ is imperative. 

It is an absolute falsehood to clatin 
that our leading organ builders exhibit 
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“Materials of Quality” 


The lite of a pipe organ is dependent upon the materials used 
in its construction. 


Reuter Organs are constructed of suitable materials of a high 
standard of quality. It is no wonder that every Reuter installation 
is a satisfactory installation, from every point of view. 


Reuter Organ Company 








lhe kind of service that it gives, varies directly with the 
quality and suitability of the materials of which it is built. 
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apathy to tonal matters, to claim that | 


they-don’t care. They do care! They 
care mightily! And if they didn’t, the 
organists would soon see to it that 
they did care! But both the organists 
and the builders resent the imputation, 
self-applied, that only one man in the 
world at this time knows how an organ 
should be built and voiced. If matters 
had come to such a sorry pass as 
that it would be a situation without 
parallel in any art, science or occupa- 
tion in any age of the world. The his- 
tory of all development, and the his- 
tory of the development of each and 
every musical instrument now known, 
has been one of slow attrition and 
accumulation. Many men have con- 
tributed, each his bit, to the perfection 
of the violin. Many men, a great many 
indeed, to that of the pianoforte. And 
to anyone who has delved into the 
history of organ building to any degree 
it is obvious that the organ, perhaps 
more than any other instrument, is 
and will in sum total be the composite 


creation of many, many minds, and | 


that the organ, like all other musical 
instruments, will not revert, will not 
shoot off at a tangent to please some 
one enthusiast, but will grow by accu- 
mulating those things which prove of 
value to the player (and of joy to the 
listener), and by discarding those 
things which do not justify themselves 
after they have been given fair trial. 


Johnson expressed it briefly: “Genius 
is that energy which collects, combines, 
amplifies and animates,’ and we may 
well believe that modern organ build- 
ing, directed, as it is, by several men 
who richly deserve the term “genius,” 
will proceed on a route such as these 
terms suggest. 


ERNEST MacMILLAN 


RECITAL ORGANIST 


“A Berlioz in instrumentation. His tech- 
nique was faultless.’’—Henry T. Finck. 


Conservatory of Music, Toronto, Canada 











GRACE CHALMERS THOMSON 
Mus. B., A. A.G. 0. 
Organist and Choirmaster 
ST. PHILIP’S CATHEDRAL 


Atlanta, Georgia 


ELMER ENDE 


Organist and Choirmaster 
Second Presbyterian Church 
505 Waller Street, Portsmouth,Ohio 
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W. A. SOMMERHOF & CO. 


ORGAN BUILDERS 


Organs Rebuilt, Electrified and Modernized 
Electric Blowers | Chimes and Harps 


ERIE, PA. 

















HINNERS ORGAN CO. 
Pekin, Illinois 


Builders of organs of all sizes. Superb tone—mod- 
ern appliances—durable construction. Cordial 
endorsement of eminent organists and musicians. 


Our Electric Blower department supplies electric blowing outfits 
for any type of organ. 
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CONSOLE LAMP 


Every Organist Will Appreciate 
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ORGAN BUILDERS 








We Specialize in Rebuilding and 
Modernizing Pipe Organs 


Tuning, Voicing, Repairing 
Electric Blowers Installed - 
Chimes Installed 


518 W. THIRD ST. 
DES MOINES, IOWA 
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5958 Indiana Avenue Chicago Get Our Prices on Organ Building, 
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Interior Victoria Theater, Shamokin, Pa., 1800 Seats 


A Leading Exhibitor 


| pte to personally study Pipe Organ 
construction and musical design, visiting differ- 
ent factories, and with an organist of his own selec- 
tion tested a number of large representative organs. 


The result was the selection of 


M. P. MOLLER 


Concert Theatre Organs 
as standard equipment for theaters of 


Chamberlain Amusement Enterprises, Shamokin, Pa. 
and the placing of orders with us as follows: 
Victoria Theater, Shamokin, Pa., four manuals 


Victoria Theater, Mt. Carmel, Pa., three manuals 
Victoria Theater, Mahanoy City, Pa., three manuals 


Any of our customers will be glad to tell why they 
selected a Moller Organ, and why they continue to 
select them. A study of our list of organs will in- 
terest you. 


M. P. MOLLER, Hagerstown, Maryland 


1928 N. %th St., 1203 Loew Bldg., 1540 Broadway, 6054 Cottage Grove Ave., 
Philadelphia, Pa. New York City Chicago 
7 Hord Bldg., 1630 Euclid Ave., Strand Theatre’ Bldg.. 
os Angeles Memphis (Oakland), Pittsburgh 
109 Ponce De Leon Place, 
Atlanta 











Exterior Victoria Theater, Mahanoy City, Pa., Now Under Construction, 
1850 Seats. 
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Interior Victoria Theater, Mt, Carmel, Pa., 1750 Seats 








CHAMBERLAIN AMUSEMENT ENTERPRISES 


AS/C 


INCORPORAT 


SHAMOKIN. PA. 
August 19, 192 4 


M, P, Moller Organ Co., 
Hagerstown, Md. 


Gentlemen; 


It is with pleasure that we inclose 
executed contracts for three new organé @mount- 
ing to $72,000.00, This order marks the purchase 
of nine organs from your concern during the past 
seven years. 


Before purchasing the above three organs 
we investigated thoroughly the product.of three 
other well known organ builders. We had with us 
in this investigation our Musical Director, Mr, 
Wm. L, Heiss, who rendered his unbiased opinion 
as to construction and possibilities of variety of 
tone necessary for the best musical interpretation 
for the photoplay. That Mr. Heiss’ opinicn was 
absolutely unbiased, the sales representatives of 
the different organs investigated will eimit, 


We decided on your type organ, with which 
your concern has been so successful, for reason 
that we prefer sets of pipes with their different 
tonal character; father than expensive mechanism 
necessary in unit organs. After ail the public is 
not interested in how much mechanical equipment there 
is in an organ, but it is interested in the variety 
of tone rendered during the performance and we have 
yet to find a unit organ that is capable of satis- 
factorily substituting mechanism for sets of pipes. 


We extend our best wishes for your continued 
success and feel Sure that in the near future the 
majority of exhibitors will appreciate and realize 
the value of the latest Moller Theatre Organ over the 
uni 


. 
Very sincerely, 
Chamberlain Arucement 2nterrrises, Inc 


Per 6, 2 Zs 


Gen. Mgr. 
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RECITAL PROGRAM 








afternoon recitals by Dr. MacMillan late 
in September and during the first half of 
October have aroused the interest of 
those who seek the best in organ music 
in the Canadian city. The recitals are 
being given at the Timothy Eaton Me- 
morial Church at 3:30 o’clock. Vocal and 
instrumental soloists assist at each re- 
cital. The dates and programs follow: 

Sept. 20—Sonata Pastorale (omitting 
the second movement), Rheinberger; Min- 
uet, from “Berenice,’’ and Gavotte in B 
flat, Handel; Three Chorale Preludes: 
“Come, Saviour of the Gentiles,’ Bach; 
Prelude on a Theme by Thomas Tallis, 
Harold Darke; Toccata on ‘‘Ave Maris 
Stella,’ Marcel Dupre; “Clair de Lune,” 
Karg-Elert; ‘Meditation a Ste. Clotilde,” 
Philip James; ‘‘Divertissement,”’ Vierne; 
Chorale No. 3, in A minor, Cesar Franck. 

Sept. 27—Dithyramb, Basil Harwood; 
Andante from Trio-Sonata No. 4, Bach; 
Allegro, from Fifth Symphony, with pedal 
eadenza by Firmin Swinnen, Widor; 
“Chant de Mai,” Jongen; Fugue on the 
name Bach, Schumann; “The teed— 
grown Waters,” Karg—Elert; Introduction, 
Passacaglia and Fugue, Healy Willan. 

Oct. 4—Fantasia in F minor, Mozart; 
“The Chimes of Cythera,’ Couperin; Ga- 
votte in D, Bach; Three Chorale Preludes: 
Toceata on “Pange Lingua,’ Bairstow; 
‘‘Martyrdom,” Parry; ‘Destroyed Are the 
Gates of Hell,’ Karg-Elert; Pastorale, 
from Sonata No. 1, Guilmant; Intermezzo, 
fJonnet; Finnish Lullaby, Selim Palm- 
gren; Finale in B flat, Cesar Franck. 

Oct. 11—Conecert Overture in C minor, 
Hollins; Air, Sarabande and Minuet, 
Henry Pureell; Heroic Piece, Cesar 
Franck; Clavier Concerto in D minor 
(with organ accompaniment), Bach 
(Claud Briggs, pianist); 3erceuse and 
“Carillon,”’ Vierne; Intermezzo, from 
Symphony No. 1, Widor; Fantasia on the 
Chorale ‘“‘Wachet auf,’’ Reger. 

Gordon Baich Nevin, Johnstown, Pa. 
—Mr. Nevin gave the following program 
at the First Lutheran Church Sept. 22: 
“Fiat Lux,’”’ Dubois; Etude, ‘La Fileuse,”’ 
Raff; Juba Dance, R. Nathaniel Dett; 
“The Old Refrain’ (Vienrfese Popular 
Song), arranged by Kreisler; ‘‘Paradise”’ 
(Viennese Folk-—Song), arranged by 
Kreisler; Prelude in G _ minor, tach— 
maninoff; “Will o’ the Wisp,” Nevin; 
Suite, Rural Sketches, Nevin; Overture to 
‘Rienzi,’ Wagner. 

Lynnwood Farnam, New York City— 
Mr. Farnam gave a recital Sept. 28 at 
the residence of Pierre S. duPont, near 
Wilmington, Del., playing the following 
program: “Sunshine and Shadow,” Cle- 
ment R. Gale; “The Legend of the Moun- 
tain,’ from “Seven Pastels from the Lake 
of Constance,” Karg - Elert; Rondo 
“Soeur Monique,’’ Couperin: Fugue in G 
major (a la Gigue), Bach; ‘‘Echo,’’ Yon; 
“Minuetto Antico e Musetta,”’ Yon; 
Revery, Bonnet; Scherzetto, Vierne; 
“Sunrise,”’ Georges Jacob; “The En- 
chanted Forest,’”’ Stoughton; Toccata, 
“Tu es Petra,” Mulet. 

Warren D. Allen, Stanford University, 
Cal.—Recent summer quarter recitals at 
Stanford University by Mr. Allen have 
brought out these offerings: 

July 24—Six Short Variations on an 
Irish Air, J. Stuart Archer; Lullaby and 
Prayer, Louis Baker Philips; Second Or- 
gan Symphony (Rhapsodie and Finale), 
Edward Shippen Barnes. 

July 29—Cantabile, César Franck; 
Fourth Symphony (Minuet), Louis 
Vierne; Scenes from a Mexican Desert 
(‘Mirage’), H. C. Nearing; “The Pil- 
grim’s Progress,’’ Part 5 (Journey to the 
Palace Beautiful), Ernest Austin. 

Aug. 21—Three Byzantine Sketches 
(“Nave,” ‘Noel’ and ‘Rose Window’’), 
Mulet; Arioso, Handel; Toccata in F 
major, Bach. 

Aug. 24—Prelude and Fugue in C mi- 
nor, Seth Bingham: ‘‘Dance of the Blessed 
spirits’’ (‘‘Orpheus’’), Gluck; ‘‘Parsifal,”’ 
Waegner-Bossi. 

Rollo Maitland, F. A. G. O., Philadel- 
phia, Pa.—Mr. Maitland played the fol- 
lowing at the residence of Pierre S. du 
Pont Aug. 17: Festal March in C, Calkin; 
Overture, ‘“‘Semiramide,’’ Rossini; Ad-— 
agio in A minor, Bach; Selections from 
the opera “La Boheme,” Puccini; Pre- 
lude in D flat, Chopin; Allegretto Grazio— 
so, Hollins; Adagio from the ‘‘Moonlight” 
Sonata, Beethoven; Concert Overture in 
E flat, Faulkes; Toccata from ‘Suite 
Gothique,”” Boellmann; “The Swan,” 
Saint-Saens; “La Cinquantaine,”’ Gabriel- 
Marie; “Offertoire de Ste, Cecile,’’ No. 2 
jatiste; Intermezzo, ‘“‘Naila,’’. Delibes; 
Excerpts from ‘‘Faust,’’ Gounod; Duet 
(Song without Words), Mendelssohn; Bal- 
let Music from ‘‘Rosamunde,”’ Schubert; 
‘“‘March of Our Nation,’ Geibel. 

Carl Schoman, Canton, Ohio—Mr. Scho- 
man gave a dedicatory recital Sept. 14 in 
St. Peter's Lutheran Church at Delphos, 
Ohio, playing this program: Grand March, 
“Aida.” Verdi; * Fountain Reverie, 
Fletcher; Minuet in G, Beethoven; ‘‘Chant 
for Dead Heroes,’’ Gaul; “Evening Bells 
and Cradle Song,’ Macfarlane; ‘Ave 
Maria,’’ Schubert; ‘Pilgrims’ Chorus’”’ 
(‘‘Tannhiuser’), Wagner; . “Hymn of 
Glory,’’ Yon; Evensong, Johnston; ‘The 
Magic Harp,’”’ Meale; Meditation, Sturges; 
“Gesu Bambino,’’ Yon; Introduction to 
Act 3, ‘“‘Lohengrin,’’ Wagner. 

Alfred Brinkler, Portland, Maine.—Mr. 
Brinkler gave the recitals at the mu- 
nicipal auditorium the first week of Sep- 
tember. His programs included the fol- 
lowing: 

Sept. 1—‘Suite Gothique,’’ Boellmann; 
Improvisation, Foote; Fugue in A minor, 
gach; Caprice, Guilmant; “Where Dusk 
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Gathers Deep,” Stebbins; “Chanson 
d’Espoir,’’ Meale; Toccata from Fifth 
Symphony, Widor. 

Sept. 2—‘‘Athaliah’’ Overture, Handel; 
Andante Espressivo, Elgar; Sonata No. 1, 
Borowski; Fountain Reverie, Fletcher; 
Gavotte from ‘‘Mignon,’’ Thomas; Intro- 
duction to Third Act, “Lakmé,” Delibes; 
“Souvenir,’’ Kinder; Concert Overture in 
C, Hollins. ‘ 

Sept. 3—Prelude to “Lohengrin,’’ Wag- 
ner; Morning Serenade, Lemare; Sonata 
No. 1 (First movement), Guilmant; Gru- 
senian Song, Rachmaninoff; Toccata in 
D minor, Nevin; Allegretto, Wolsten— 
holme; ‘‘The Nightingale and the Rose,”’ 
Saint-Saens; Finale from First Sympathy, 
Maquaire. 

H. Matthias Turton, Chatham, Ont.— 
Mr. Turton, organist and choirmaster of 
St. Andrew’s Church and director of the 
Chatham Choral Society, gave the follow- 
ing program in a recital at the Central 
Methodist Church of Detroit Aug. 28: 
“Paean,” Basil Harwood; Scherzo in B 
flat, W. S. Hoyte; Fugue in A minor (the 
“Great’’), Bach; ‘‘Ariel’’ (dedicated to H. 
Matthias Turton); “Elfes’” and ‘‘Chant 
de Printemps,’ Bonnet; Scherzo in C 
minor, Edward Shippen Barnes; Concert 
Overture in C minor, H. A. Fricker; Mu- 
sette, J. Francois Dandrieu; Imprevisa- 
tion; Allegro (from Symphony No. 2), 
Vierne. 

This recital was broadcast by station 
W C X, Detroit Free Press. 

In his Sunday recitals at the same 
church, where he substituted in August, 
Mr. Turton presented these selections: 

Aug. 17—‘Romanza,”’ Wolstenholme; 
Berceuse, Arensky; Fugue in G minor, 
tach; Andante (from the String Quar- 
tet), Debussy; Prelude in B= major, 
Seriabin; Finale and Cantilena (Sonata 
da Camera No. 3), A. L. Peace; ‘‘Etude 
Symphonique,’’ Bossi. 

Aug. 24—Allegretto in E flat, Wolsten— 
holme; Musette (from “Concerto Histor- 
ique d’Orgue’’), Dandrieu; Concert Over- 
ture in C minor, Hollins; Intermezzo, 
Bonnet; ‘‘Legende’’ (Op. 59, No. 4), 
Dvorak; Finale in E minor, Edward 
Shippen Barnes; Introduction and Passa-— 
caglia, Max Reger. 

Aug. 31—Pastorale in G minor, Salome; 
Improvisation; Concert Fantasia (B flat, 
minor and major), A. L. Peace; Reverie 
in E flat, Lemare; ‘“‘Caprice Heroique,”’ 
Bonnet; ‘‘Cortege,’’ Debussy; Overture, 
“Die Meistersinger,’’ Wagner. 

Gottfried H. Federlein, New York City 
—Mr. Federlein went to Portland, Maine, 
late in August to act as municipal organ— 
ist for a week. Among his programs 
were the following: 

Aug. 25—Largo, from ‘‘Xerxes,’’ Han- 
del; Nocturne in E flat, Chopin; ‘“‘Chan- 
son Passionee,”’ Dunn; ‘‘To a Wild Rose’ 
and ‘“‘At an Old Trysting Place,’’ Mac- 
Dowell; Meditation, from ‘Thais,’ 'Mas- 
senet; Gavotte, from ‘‘Mignon,’’ Thomas; 
Berceuse and ‘Grand Choeur,’’ Guilmant. 

Aug. 26—Toccata and Fugue in D 
minor, Bach; Serenade and ‘Legend,” 
Federlein; Prelude to ‘‘Lohengrin,’’ Wag- 
ner; Prize Song, from “Die Meister- 
singer,’ Wagner; ‘The Swan,’’ Saint- 
Saens; ‘“‘March of the Priests,’”’ Men- 
delssohn. 

Aug. 27—Prelude in C sharp minor. 
Rachmaninoff; Cavatina, Raff; ‘‘Dawn’”’ 
and “Night,’’ Jenkins; ‘‘Liebestraum,”’ 
Liszt; Gavotte, from Twelfth Sonata, 
Martini; March from “Aida,’’ Verdi. 

Aug. 28—‘‘Marche Religieuse’’ and Al- 
legretto in B minor, Guilmant; ‘“Spring- 
tide,’ Grieg; Variations on ‘“Swanee 
River,” Flager; Air, Bach; ‘Pilgrims’ 
Chorus’? and March from ‘“Tannhiuser,” 
Wagner. 

Mrs. Florence Clayton Dunham, Fair- 
mont, W. Va.—Mrs. Dunham gave a re- 
cital attended by a large audience at 
the Scott'sh Rite Cathedral, Charleston, 
on the MOller organ, Sept. 4, and was 
assisted by Elsie Fischer Kincheloe, who 
sang soprano solos and presided at the 
piano in two piano and organ numbers. 
The organ program was: International 
Fantasy, Rogers; ‘Ave Maria’ No. 2, 
Bossi; “Hymn of Glory,’ Yon; London- 
derry Air, arranged by Coleman; Fes- 
tival Toccata, Fletcher; Southern Fan- 
tasy, Hawke; Russian Boatmen’s Song, 
arranged by Eddy; ‘‘Romance sans Pa- 
roles,’ Bonnet; Templars’ March, Fry- 
singer; Sketches of the City, Nevin; 
organ and piano: Pastorale, Guilmant, 
and Grand Aria, Demarest; ‘Home, 
Sweet Home,” Buck. 

_C. A. Weiss, Chicago—Mr. Weiss pre- 
sided at the dedication of the Mdller or-— 
gan in Christ Evangelical Church at Des 
Plaines, Ill., Aug. 3, and in the evening 
he gave a recital at which his selections 
were: Concert Prelude in minor, 
Kramer; Trio in B flat, Sachs; Grand 
Chorus, Dubois; Andantino, Chauvet: 
Toccata, Fluegel; Cantilena, Henselt: 
Fantasia in D minor, Merkel; Grand 
March (‘‘Lohengrin’’), Wagner. 

Frank W. Van Dusen, A. A. G. O., 
Chicago—Mr. Van Dusen gave the _fol- 
lowing program in a recital at the Four- 
teenth Church of Christ, Scientist, Sept. 
9: Prelude, Suite No. 1, Borowski; ‘A 
Springtime Sketch,” Brewer; ‘Medita- 
tion a St. Clotilde,” James; “An Evening 
Idyl,’’ Sellars; “Chant du Soir,’ Bossi; 
Toccata from Festival Suite, Stanley T. 
Reiff. 

Charles Carson Bonte, Lyons, N. Y.— 
Mr. Bonte, organist at the First Presby- 
terian Church at Lyons, was substitute 
organist at the Westminster Presbyterian 
Church, Rochester, where there is a new 
three-manual Bennett organ, for the 
month of August. The following selec- 
tions were used at the fifteen-minute re- 














citals in the morning: ‘‘Suite Gothique,” 
Boellmann;: Allegro Pomposo, Sheppard: 
“Invocation,” Mailly; ‘Grand Choeur’’ in 
A, Kinder; Melody in A flat, Shelley; 
“Grand Choeur,” Hailing; Prelude He- 
roic, Faulkes; ‘‘Dragonflies,’’ Gillette; 
Toccata, Fifth Symphony, Widor; ‘‘Grand 
Choeur,” Dubois; Indian Serenade, Vib- 
bard; “Legend,” in manuscript, Vibbard; 
“Whims,’’ Vibbard; Festal march in A, 
West; “The Swan,” Saint-Saens; ‘‘Fin- 
landia,’’ Sibelius; Andantino, Lemare; 
Neptune March (Sea Sketches), Stough- 
ton. 

Dr. Ray Hastings, Los Angeles, Cal.— 
Numbers played in the latest popular pro- 
grams at the Auditorium were: ‘‘God in 
Nature,” Beethoven; ‘‘Litany,’’ Schubert; 
“Consolation,” Liszt; ‘‘Lamento,’’ Bon-—- 
net; “Songe d’Enfant,’’ Bonnet; ‘‘Sanc- 
tus,’ Gounod; “A Dream” (new; dedi- 
cated to Dr. Hastings), Creatore; ‘‘The 
Infant Jesus,” Yon; Consecration Scene 
from ‘Aida,’ Verdi; Serenade, ‘‘Love in 
Idleness,’’ Macbeth; Reverie (dedicated to 
Dr. Hastings), O’Haver; ‘‘Prelude Solen- 
nelle,’’ Hastings. 

Clarence F. Read, Utica, N. ¥Y.—During 
the summer special musical programs 
were given at Tabernacle Church, with 
organ numbers as follows: 

July 27—‘‘Within a Chinese Garden, 
Stoughton; ‘‘Marche Triomphale,’* Du- 
bois; Berceuse, Dickinson; Cradle Song, 
Sheldon; ‘“‘Egmont,’”’ Overture, Beethoven. 

Aug. 38 — Cantilene, Wolstenholme; 
“Borghild’s Dream,” Grieg; ‘‘Consecra- 
tion,” Coerne; “At Twilight,’’ Stebbins; 
Concert Overture, Rogers. 

Aug. 10—Prelude, Mendelssohn; Medi- 
tation, Lang; Offertoire in A flat, Ba- 
tiste; Serenade, Andrews; Concert Piece, 
Parker. 

Aug. 17—‘‘Suite Gothique,’’ Boellmann; 
Andante Cantabile, Tschaikowsky; ‘“Prae- 
ludium,’’ Nevin; Andante in F, Lefebure- 
Wely. 

F. P. Leigh, St. Louis, Mo.—In his 
Sunday evening recitals at the Third 
Baptist Church Dr. Leigh has offered the 
following programs on recent Sundays: 

Sept. 14—Two Chorale Preludes: 
“Blessed Jesu, We Are Here,” and ‘In 
dulci Jubilo,” Bach; “Ora Pro Nobis,’’ 
Liszt; Offertory, Renard; ‘‘Romance,” 
Benoist. 

Sept. 7—‘‘The Rippling Brook,’ Gil- 
lette; ‘‘Walther’s Prize Song’ (“‘The Mas- 
ter Singers’’), Wagner; ‘‘Echo,”’ Yon; 
Meditation (Suite in G minor), Truette. 

Aug. 31—Offertoire in A flat, Read; 
“Virgin’s Prayer,”’ Massenet; Inter- 
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mezzo, Bizet; ‘Ave Maria’ (Otello), 
Verdi. 

Ciarence Reynolds, Denver, Colo.—Mr. 
Reynolds played this program at the free 
noonday recital in the municipal audi- 
torium Sept. 5: “Fiat Lux,’’ Dubois; Ser- 
enade, Pierne; Intermezzo from “Naila,” 
Delibes; ‘Polonaise, Chopin; Cavatina, 
Raff; ‘‘Canzone Amorosa,” Nevin; Volga 
Boat Song, Russian; “The Storm,” ar- 
ranged. ' 
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OUTFIT OF 


CHRISTMAS SAMPLES 


For Christmas Committees 
Assortment of Christmas Publications 
for All Kinds of Choir Programs 
When a Christmas committee 
meets, the chairman should be able 
to put before the committee as 
wide a line of program material as 
possible. The committee may then 
select the particular type of pro- 
eram that appeals to it and act 
promptly and efficiently. A Christ- 
mas committee should have be- 

fore it: 

Christmas Choir Cantatas 

Separate Christmas Anthems 

Christmas Anthem Collections 

Christmas Solos and Duets 

Christmas Carols (Standard and mod- 

ern) 

Clip this coupon, pin or paste to 
a sheet of letter paper, sign your 
name and address, and get on ap- 
proval just such an outfit for your 
committee. After 10 days pay for 
all copies not returned postpaid to 


LORENZ PUBLISHING CO. 
Dayton, Ohio (216 W. 5th St.) 
New York (70 E. 45th St.) 
Chicago (218 S. Wabash.) 


Mention the Diapason. Void, Dec. 10th. 

















CHRISTMAS CANTATAS 





-CHRIST, OUR KING 
By ERNEST A. DICKS 
: Price 60 Cents 


Effective choruses and _ attractive 
solos of not more than moderate dif- 
ficulty for all four voices. A pleas- 
ing work within the powers of the 
average church choir. 


THE STAR DIVINE 
By A. W. LANSING 
Price 60 Cents 


Solos for Soprano, Alto, Tenor and 
Bass. Abounds in color and stirring 
. effects. 


By W. BERWALD 
Price 60 Cents 

Solos for Soprano, Alto, Tenor and 
Baritone. For the most part of a 
quiet devotional character, but suffi- 
cient contrast is given by some stir- 
ring choruses and effective climaxes 
in the narrative. 


MORN OF GLORY 
By FRED W. PEACE 
Price 60 Cents 


Solos for Soprano, Alto, Tenor and 
Bass. The music throughout is melo- 
dious; the chorus writing fluent and 
effective. 














THE NEW BORN KING 


By HUGH BLAIR 
Price 50 Cents 

Commended without reserve, not only 
for its excellent writing but for the 
comparative ease with which it may 
be prepared and produced. — Pac. 
Coast Music Review. 

Solos for Soprano, Alto, Tenor and 
Bass. 





THE HERALD OF PEACE 
By J. LAMONT GALBRAITH 
Price 50 Cents 


Solos for Soprano, Alto, Tenor and 
Bass. ~ Effective and not difficult 
choruses. 





THE RIGHTEOUS 
BRANCH 
_By H. CLOUGH-LEIGHTER 
Price 60 Cents 
This Cantata furnishes the singing 
community with: a master work of 
its kind.—Percy Goetschius. ‘ 








NEW CHRISTMAS ANTHEMS 








BOSTON: 120 Boylston St, 





EDWIN H. LEMARE, What Sudden Blaze of Song............... az 
T. TERTIUS NOBLE, The Shepherds....... Pesce Ne ste meeps 12 
J. LAMONT GALBRAITH, O Little Town of Bethlehem......... .12 


Che Arthur P. Schmidt Co. 


NEW YORK: 8 West 40th St. 
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“The Master Organist 


A few of the hundreds 
of fine things which 
musicians and critics 
the world over have 
said about Farnam 
and his work. 


“The last word in organ playing.”’ 
—The New York Times 


“A genius unique in the organ playing 


world.” 
—London Criticism 


“Mr. Farnam showed himself to be a 
player of the highest technical accom- 
plishment and of great musical percep- 
tion. His playing of the three Bach 
items, with which his programme opened, 
placed him as one of the foremost organ- 
ists of the present day.” 

—Musical Opinion 


“In every branch of art there is always 
one who stands at the top, one who, in 
the opinion of experts and of his own 
profession, is the master. Such a one is 
Lynnwood Farnam,” 


—Washington (D. C.) Herald 


“Mr. Farnam is, without doubt, a com- 
plete master of ‘the King of Instru- 
ments’ and has a reputation of which 
very few can boast.’’ 

—Devon & Exeter Gazette, England 


“There is a striking resemblance be- 
tween the playing of Farnam and that 
of Fritz Kreisler, the only interpreting 
artist with whom the great organist can 
be compared. There is the same decep- 
tive ease in mastering technical difficul- 
ties, the same rhythmical buoyancy, the 
same intellectual certainty and restraint, 
the same authority of interpretation. 
Both men have an uncanny knowledge 
of the idiom of their instruments, con- 
stantly revealing new effects of beauty.” 

—The Albany Evening Journal 


“Lynnwood Farnam's playing might be 
described as marvelously satisfying in 
fis perfection of technic, refinement and 
artistic balance. It is wonderfully ex- 
pressive, colorful, masterly in every de- 
tail. Many of the most experienced at 
Mr. Farnam’s recital felt that nobody 
living could have quite equalled the play- 
ing of this man.” 

—Rowland W. Dunham, The American 

Organist (New York) 


“Those who have been _ fortunate 
enough to hear Farnam play, have 
never forgotten the experience. They 
have heard a master organist.” 

—The Washington Herald 


“Comparatively recently Mr. Farnam 
gave a recital at St. Mary Redcliffe 
Church, Bristol, and his performance 
was brilliant enough then, but hearing 
him a second time, one is inclined to 
think that he has even a greater mas- 
tery over his majestic instrument than 
he had then—his playing seems to re- 
flect a greater boldness and command 
though the brilliance still prevails. One 
commends, too, Mr. Farnam's choice of 
programme, which is quite devoid of 
anything hackneyed or overrated.” 

-—Bath Herald, Englana 


“With all his work, he has had time 
during his busy life to give ever six 
hundred recitals in all paris of America 
and abroad, particularly in Lrgland. His 
repertoire includes more than eight hun- 
dred of the finest works written or tran- 
scribed for the organ, much of which 
he plays readily from memory witheut 
reference to notes or preliminary prac- 
tice, and always with an accuraey and 
correctness of registration which is alike 
marvelous and masterful.” 

—Musical Opinion 





NAM 


Lynnwood Farnam 


Canadian Organist 


Premier Virtuoso of the North American Continent. 


NOTABLE APPEARANCES 


York Minster, England 


Southwark Cathedral, England 
Westminster Cathedral, England 


Christ Church Cathedral, 


Oxford, Eng- 


an 
Trinity College Chapel, Cambridge, Eng- 


land 
Bath Abbey, England 


American Cathedral, Paris, France 
St. Mary Redcliffe, Bristol, England 
Church of St. Ouen, Rouen, France. 


Emanuel Church, Boston 


Carleton College, Northfield, Minnesota 


Second Church, Newton, 
Knox Church, Saskatoon, 


Massachusetts 
Canada 


Wanamaker Auditorium, New York 


Cleveland Museum of Art 
The Auditorium, Melrose, 
Oberlin College 

Vassar College 

Wellesley College 


Massachusetts 


University of Wisconsin 

Yale University 

Town Hall, New York 

Fourth Presbyterian Church, Chicago 

Harvard Club, Boston 

Church of the Holy Name of Jesus, 
Maisonneuve, Quebec 

Christ Church Cathedral, Montreal 

Cathedral of St. John the Divine, New 
York 

St. Thomas's, New York 

Old St. Bartholomew’s Church, New 


Old Trinity, New York 

New Old South Church, Boston, Massa- 
chusetts 

St. Paul’s Church, Troy, New York 

Church of the Epiphany, Washington, 
D. C. 

First Congregational Church, Washing- 
ton, >a 








cert hall. 





Farnam Recital at Town Hall, 119 W. 43d Street, New York 
Monday, 8:15 p. m., November 3, 1924 


An unusually fine opportunity to hear the great organ master is 
offered by this early public appearance in New York’s finest con- 
Prices range from $1.00 to $3.00 (Boxes seating six, 
$15.00 and $25.00), plus the war tax. 
Advance sale of tickets begins October Ist, 1924. Town Hall Box 
Office or direct by mail from management office. 


Special rates for schools. 

















Exclusive Management: 


MR. FAY LEONE FAUROTE 


677 Fifth Avenue at 53rd Street 
New York City 


of The Century”’ 


“The excellent Canaud'an organist is 
brilliant representative of his American 
colleagues. He possesses in the highest 
degree all the qualities of an organist. 
Mr. Marcel Dupre, who highly aypreci- 
ates his talent, was saying to us about 
Mr. Farnam: ‘His style comprises clear- 
ness and intelligence, his technique and 
rhythm are perfect and his interpreta- 
tion is always most artistic.” We could 
not add anything to the judgment of a 
master who is an authority on these 
points. Mr. Farnam superbly brought 
into relief these three masterpieces 
which represent three periods of organ 
music. His success was very great and 
when he came down from the organ a 
large crowd was waiting to express to 
him their appreciation.’ 
—From Le Journal De Rouen, Rouen, 
France. (translated) 


“Throughout Mr. Farnam _ revealed 
rare executive ability. His phrasing 
was characterized by fine breadth and 
sweep. 

—Exeter, England 


“It was a marvelous piece of playing.” 
—Musical Opinion 


“Lynnwood Farnam is the finest Cana- 
dian organist and unquestionably one of 
the few great recitalists of any country, 
a position that is conceded to him by 
the highest authorities in th2 musical 
world. From the time he held Lord 
Strathcona’s scholarship at the loyal 
College of Music he has gone on from 
one fine position to another at Montreal, 
Boston and New York and has per- 
formed to admiring audiences in the 
cathedral churches of England and 
France, having lately returned from 
giving a series of recitals in Paris. Amid 
these successes he has remained as mod- 
est and unaffected as when he was first 
known to the writer 18 years ago.” 

—-Annie Glen Broder in Calgary 

Herald, Canada 


“Those present at Mr. Lynnwood Far- 
nam's organ recital at St. Mary’s Church 
were treated to a feast of music which 
was sheer delight from start to finjsh. 
* e+ ¢ & 

“Mr. Farnam had perfect restraint, 
admirable balance, delightful rhythm— 
in short, exquisite artistry. * * * * 

“He created an atmosphere in each 
item, which seemed all-absorbing, and 
the silence between the conclusion of a 
piece and the sigh or shuffling of feet 
or moving of chairs on the stone floor, 
indicating the breach of the spell lasted 
several seconds.” * * * * 

“The majority of the items not all 
of the same musical value, were new 
to most of us, but the temperamental 
power of the performer lent a reality 
and an interest to all the music that can 
only be described as highly arresting.” 

—Luton, Bedfordshire News, England 


“His mastery over combinations of 
‘stops’ is remarkable, and enables him 
to produce tone colourings with the ut- 
most readiness and nicety. Equally re- 
markable is his facility in phrasing, 
which makes his interpretations enjoy- 
able studies. The recital will stand out 
as one of the most notable performances 
of its class given in the city for a long 
time past.” 

—Western Daily Press, Brisicl, England 


“The heavy storms of last evening did 
not deter many hundreds of people from 
availing themselves of the opportunity 
afforded them to hear a recital given 
by Mr. Lynnwood Farnam (organist of 
the Church of the Holy Communion, 
New York) at St. Mary Redcliffe. Some- 
time before the hour of 8 o’clock every 
seat was occupied and the accommoda- 
tion in the choir stalls and lady chapel 
was rapidly being filled up. Before the 
recital commenced the doors had to be 
locked, for there was not even standing 
room.” 

—Bristol, England, Times and Mirrcr 








DIAPASON 

















THE DIAPASON 
& Monthlp Journal Wevoted to the Organ 


Official Joprnal of the National Asso- 
ciation of Organists. 











Official Organ of the Organ Builders’ 
Association of America. 


S. E. GRUENSTEIN, Publisher. 


Address all communications to The 
Diapason, 1507 Kimball Building, 
Wabash Avenue and Jackson Boule- 
vard, Chicago. Telephone Harrison 
3149, 


Subscription rate, $1.00 a year, in ad- 
vance. Single copies, 10 cents. Rate 
to foreign countries (including Can- 
ada), $1. 25. Foreign subscriptions must 
be paid in remittances equivalent to 
the subscription price in United States 
currency. Advertising rates on appli- 
cation. 














Items for. publication should reach 
the office of publication not later than 
the 20th of the month to assure inser- 
tion in the issue for the following 
month. 





second-class matter 
at the postoffice at 
under the act of 


Entered as 
March 1, 1911, 
Chicago, Illinois, 
March 3, 1879. 








CHICAGO, OCTOBER 1, 1924. 








FREE AND NOT FREE 

One of our readers is good enough 
to send us quotations trom a book en- 
titled “The Common Sense of Music,’ 
written by Dr. Sigmund Spaeth, the 
musical lecturer, who has done wide- 
spread service in preaching the gospel 
of music throughout the country. But 
what Dr. Spaeth writes concerning 
the organ smacks so much of super- 
ficiality that we doubt if the dissem- 
ination of such matter even among 
those not versed in the technicalities 
of musie will do much good. For in- 
stance, he writes: “It is doubtful 
whether organ music will ever become 
truly popular, for its long-standing 
association with the church has put it 
permanently in the class of free enter- 
tainment.” 

Well, perhaps, but we are not wi-l- 
ing to take Dr. Spaeth’s word for it, 
in view of the many signs to the con- 
trarv. While it is true that in too 
many places people st. ‘Il expect their 
organ music free, we would like to 
ask him whether there has been a time 
in his recollection when as large fees 
have been paid to as many concert 
organists. We do not recall any such 
time, nor have we been able to find 
anv record of it. Can Dr. Spaeth re- 
call a day when as much was spent 
for organs by churches, — theaters, 
schools, municipalities and private per- 
sons as 1s spent today? 

We still have the free recital evil; 
we can’t get rid of it in a few years. 
But there is another side to that, too. 
In most cases the free recital is not 
really “free.” Somebody pays for it. 
Not many capable organists today give 
them unless there is adequate remu- 
neration. If the pay is not direct it 
comes through a salaried church posi- 
tion. The public may be admitted 
free, but someone—an individual, a 
church or a citv—pays for the recital 
and for the organ. Whenever this is 
the case it is not for the organist to 
complain. If he persistently plays 
without reward it is his own fault for 
giving his strength and -cap‘tal for 
nothing. We have plenty of free re- 
citals in Pittsburgh, in St. Paul, in 
Portland, at the City College in New 
York, and in many other places, but 
Mr. Heinroth, Mr. Goodwin, Mr. Bald- 
win and the rest are among our best- 
paid organists. Does it belittle the 
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school of impressionistic and realistic 
organ playing has arisen which keeps a 
first-class musician busy,. and at the 
same time does its share of pioneer 
work toward the general appreciation 
cf the art. 

Wrong again. People are not “most 
‘terested in trick effects.” They may 
seem to be so to the superficial ob- 
server. We all sit up and take notice 
of something unusual or sensational. 
But we also tire of such things rap- 
idly. Vo the entirely ignorant the 
trick vox hamana-tremolo-one-legged- 
jazz-piano-organist is a seven-day 
wonder, but people who attend the 
“movies” are, as a whole, intelligent 
Americans, and they cannot be fooled 
all of the time. There are distinct evi- 
dences of this throughout the nation 
today. In the largest cities the best 
theater managers are looking for real 
organists of the highest talent and 
achievement. Another decade and we 
shall be rid of the frontier early-day 


| makeshift type which still infests some 





value of a great preacher because any- | 


one may hear him free of charge? 
Atter all some of the best things we 
have in life are not paid for in dollars 
and cents. ; 

Sut to go on with Dr. Spacth. 
Farther along in the quotation sent to 
us is the following: 

An organ recital is stimulating if 
the performer has command of both 
classic and modern music, but in gen- 
eral people are most interested in trick 
effects. With the development of mo- 
tion picture industry in America, a 


places. For a time people may be 
most interested in trick effects, but 
we do not find that any of the trick 
effects which undoubtedly were pro- 
duced in the days of Bach have lived 
to this day. Art alone endures. As 
for the false, it has always prided itself 
when in power that it would be per- 
manent, and it has in truth flourished 
like a green bay tree, but. eventually 
the chaff is burned. 

Men who write on the organ might 
do well meanwhile to acquaint them- 
selves thoroughly with the situation. 





NO MORE COMMISSIONS 

Organ builders are not by any 
means the only makers of musical in- 
struments who have their problems. 
The manufacturers of band _ instru- 
ments have been fighting the commis- 
sion nuisance for many years. The 
most far-seeing among them realized, 
as do the most far-seeing organ build- 
ers, that commissions and _ subsidies, 
etc., to those who can influence pur- 
chases are morally wrong and consti- 
tute unfair business practices—unfair 
to the buyer and to the seller alike. 
After long consideration they have 
taken decisive action, and this action 
should serve as an example to others. 

The federal trade commission has 
just announced its acceptance and ap- 
proval of a “code of ethics” adopted 
by the members of the National As- 
sociation of Band Instrument Manu- 
facturers, so far as it relates to the 
subsidizing of musicians, and has 
stated that it will take cognizance of 
violations of the code with respect to 
this matter. . This announcement of 
the commission places it officially on 
record as being opposed to the secret 
subsidizing of musicians by any of the 
various methods described in the “code 
of ethics,” and indicates that the Na- 
tional Association of Band Ins‘rument 
Manufacturers can call on the commis- 
sion for active proceedings against any 
member who violates this feature of 
the agreement. 

A study of the announcement of the 
elimination of secret subsidies to 
musicians is worth while. But the 
crux of the whole matter, applicable 
to the organ business just as snugly 
as to that of band instruments, is in 
the first paragraph. It is as follows: 

“The use, ownership or recom- 
mendation of any make of band instru- 
ment by a professional musician, or by 
any other person who for some reason 
may be supposed to be specially well 
informed about or have an exceptional 
opportunity to judge the real merits of 
band instruments, is accepted by the 
buying public as indicating honest 
preference for that make of instru- 
ment, based solely on merit. Thus a 
false and misleading impression is cre- 
ated when there has been a secret 
inducement of any kind.” 


NOT WITHOUT HONOR ABROAD 

Recognition of American organists 
—or any other musicians—in Euro- 
Dean countries has not as a rule been 


| granted with ereat freedom or gener- 


osity. Naturally the foreign musician 
still considers his side of the sea as 


| the real center and source of all things 


| musical, with America as a satellite at 
the best. It is very pleasing, there- 
| fore, to see the praise for the work of 
American organists which follows 


} 


their recent achievements on the other 
side. A fine instance is a review in 





the Yorkshire Herald of =: 30, 
which one of our readers sends us 
from England. It contains an account of 
a recital given at York Minster by 
Professor E. Harold Geer of Vassar 
College and also refers to a previous 
performance by Lynnwood Farnam at 
the same place. The critic says, in the 
course of nearly a column of favorable 
criticism: 

* * * music has now become such a 
living and vital force in America and its 
students are evidencing such earnestness 
and sincerity of purpose that they are 
already making themselves felt as forces 
to be reckoned with in contemporary 
music. 

In one branch, that of organ playing, if 
one may take as guide the recent recital 
of Mr. Lynnwood Farnam and that of Mr. 
E. Harold Geer, on Saturday last, in York 
Minster, they have little to fear in com- 
parison with our leading European organ 
virtuosi in the matter of technique or in- 
terpretative inspiration, and, as modern 
organs in America are constructed as a 
rule with considerable more attention to 
mechanical equipment than those in Eu 
rope generally (though we may possibly 
still claim superiority in tonal matters), 
it is not altogether surprising to note the 
apparent ease with which experienced 
players like Mr. Farnam and Mr. Geer 
qurcny grasp -_ potentialities of an in- 


Note in connection with the hone 
going strong statement such favorable 
symptoms as the fact that Frederick 
Schlieder, New York organist, was 
able to form and conduct a successful 
class in Paris this summer; and that 
Pietro Yon, who, though Italian born, 
is an American son by adoption, can 
take a class of American pupils to the 
musical centers of Italy and present 
them in a program to the delight of 
the Italian critics, and that Dr. Carl 
receives French official recognition for 
his work in the cause of the organ in 
America, and we cannot complain of 
the lack of respect on the part of 
Europe for our American organists. 


NOVEL PROGRAM BROADCAST 


Gordon Balch Nevin, who usually 
does something novel and interesting, 
marked his vacation this year with a 
recital which may well be character- 
ized as out of the ordinary. He played 
“for the air” a program consisting en- 
tirely of his own compositions, using 
the organ in the Skinner studio on 
Fifth avenue, New York, as the me- 
dium for reaching thousands of radio 
listeners. It is safe to say that no one 
among organists has preceded Mr. 
Nevin in such a program. The selec- 
tions played were: Suite, “Sketch- 
es of the City,” seven movements; 





Festal Procession; “Will o’ the 
Wisp”; Cantilena from Cello Con 
certo, Golterman; Prelude in G 
minor, Rachmaninoff; Moment Mu- 
sical in F minor, Schubert; “Ave 
Maria,” Schubert; Song with Words; 
Suite, “Rural Sketches” (five move- 
ments). The Rachmaninoff and Schu- 


bert members are transcribed for the 
organ by Mr. Nevin. Naturally Mr. 
Nevin received a large number of let- 
ters and cards expressing appreciation 
of his program. 

Mr. Nevin knows how to bring the 
organ before the public by presenting 
‘'t always in an interesting dress, and 
for doing this he deserves the grati- 
tude of his fellow organists. 





The French organ builders propose, 
according to Musical Opinion of Lon- 
don, to hold a conference of organ 
players and organ makers, in order to 
arrive, as far as possible, at an agree- 
ment as to the placing of the key- 
boards, stops, combination pedals 
pedal board, etc. 





Philip James Back from Europe. 

Philip James, the organist and com- 
poser, has returned from Europe and 
has resumed his work in New York 
City. He arrived in port on the France 
Sept. 12 after a fine holiday which 
included six weeks in Venice. Whie 
in Europe Mr. James finished a strinz 
quartet and other compositions. He 
also took an automobile trip of a fort- 
night through the Italian Alps and 
along the Adriatic Sea, with similar 
trips in France and England. 





Joseph Ekman is now organist of 
the Orpheum Theater, Kenosha, Wis 
Here he plays a large three-manual 
Barton organ. Mr. Ekman recently 
moved to Kenosha from San Diego. 

Cal., where he played at the Cabrillo 
— for a year and a half. Pre- 
vious to that his home was at Wau- 
sau, Wis. 


— 
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The F; ree Lance 


By HAMILTON C. MACDOUGALL 














I suppose you know that 
Orpheus with his lute made trees 

And the mountain tops that freeze 
Bow themselves when he did sing. 

But did you know that Mexico, that 
land of revolutions and strange names, 
had an Orpheus of its own? His name 
ts Santo lo Priore, and he is a violinist. 
Taking up casually a copy of the Mex- 
‘can American last month, I read with 
considerable astonishment the _ fol- 
owing: “Santo lo Priore tempera- 
-nentally gave two unannounced con- 
certs in the States. The immigration 
‘gents on the border expressed some 
.oubt as to his right to enter as an art- 
‘st. They closed the bridge until he 
should give them further proof. Much 
‘o their great surprise and joy he 
dlayed for them; whereupon the 
oridge swayed and opened wide to his 
enchanting music.” 


habit of reading 
York paper that 


Are you in the 
Variety, the New 
takes account of musical comedy, 
vaudeville, etc.? A young person in 
my house inveigles me into reading it 
and I discovered therein a register of 
organists in New York City. This 
register covered about 300 names and 
very nearly a third were women. Is 
this not a large proportion, and are 
you not surprised to find that our pro- 
fession is so largely in the hands of 
the other sex? 

One way to realize the extent of the 
influx of the feminine element into 
organ playing is to compute the pro- 
portion of men and women in the 
Guild. I find that when the Guild was 
formed (just about thirty years ago) 
here were only four women among 
the 145 founders. The present year- 
book of the Guild enrolls 536 associ- 
ates and 215 are names of women. 
There are 192 fellows, and forty-eight 
of these are women. Very likely many 
of the associates are persons who are 
interested as students simply and have 
no serious thought of “breaking into” 
the profession of organist. When one 
considers the fellows, however, one is 
inclined to believe that the holders of 
the certificate gained it either to enter 
the profession or to strengthen a pro- 
fessional position already attained. 


Ii I am right in giving that inter- 
pretation to the action of the men and 
women who have taken the fellowship 
certificate of the Guild, it follows that 
one out of every four professional or- 
ganists isa woman. If you say ‘“Non- 
sense! All nonsense!” I will ask you 
to explain the 33 per cent of New 
York organists and the 25 per cent of 
Guild fellows being women on any 
other ground than a general movement 
of women toward the profession of 
organist. 

Women are continually seeking new 
avenues of employment. The electro- 
yneumatic action has superseded the 
cumbrous tracker action; organs are 
now usually blown mechanically; less 
brute force is necessary for manual 
and pedal manipulations; facilities for 
‘egistration are so ample that variety 
of tone color is almost automatically 
available. All these things operate to 
urn women’s minds toward church 
playing as a congenial method of add- 
ing to their incomes as piano or voice 
or violin teachers. 

Men used to think that women were 
temperamentally and _ physically in- 
capacitated for Playing | the organ. 
What do they think now? 


I regret to learn that Dr. Harold E. 
Darke is not, after all, coming over for 
a tour in January. He is the finest, 
ost interesting, most entertaining 
Bach player I have ever heard. 
have heard players who played the 
notes in an irreproachably correct 
manner, , but Darke makes Bach’s 
“stuff” sound as if a man wrote it, and 
not a machine. 


A year from next October I hear 
hat Vierne is coming over for a tour. 
Vierne is a significant figure in music 
as distinguished from the mere vir- 
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tuoso, and his visit ought to do us all 
good. Ellingford, the Liverpool or- 
ganist, is due in January, 1926. I look 
to Ellingford to introduce us to a style 
of playing and programs quite differ- 
ent from the stereotyped Bach-Widor- 
Cesar Franck ones of which we are 
getting a-weary. Bach is all right, and 
Cesar Franck in his best moments is 
all right, and Widor has written a few 
brilliant movements; but the constant 
stressing of the two last mentioned is 
getting on our nerves, Later I want to 
take this up more at length. 





Oklahoma’s Place in the Sun. 

Oklahoma City, Okla., Sept. 1, 1924. 
—Dear Editor: May | ask a question? 
Referring to your editorial in August's 
Diapason * * * “not from = organ 
centers of Texas or Oklahoma, we 
are pleased to state.” The question is: 
Why the last five words? What ex- 
actly do they mean? Thanks for 
adding them, anyhow; they give en- 
couragement. I have an idea!  Per- 
haps some philanthropist might work 
on it and see if we cannot soar up to 
the standard of the “enlightened peo- 
ples of the United States.” 

The Christian church has been very 
successful in converting the heathen 
by sending missionaries into the far 
and dark corners of the earth. Now, 
why cannot the “enlightened communi- 
‘ties’ do the same by sending music 
missionaries into Oklahoma? Surely 
the organ builders cannot complain of 
this section, for it has added very con- 
siderably to their bank accounts. Vis- 
iting organists who have been able 
“to deliver the goods” must remem- 
ber us as kindly as we do them. 

Is Oklahoma the only state where 
the faker in music has lived his short 
Oklahoma reminds me of the 





reign? i 
baby in a large family—not worth 
much at first—only a bother—but 


gradually developing until it outshines 
the others. They finally have to ac- 
knowledge its superiority. May I live 
to see that day. 

I am, yours truly, 

EILY FORSYTH. 

[Mrs. Forsyth misunderstands the 
editorial in question, as the writer 
failed to make himself clear. The fact 
is that it was intended to aim at the 
superiority over the west sometimes 
felt in certain eastern circles. No one 
realizes better the part taken in the 
advancement of the organ in the great 
southwest than does The Diapason. | 





What the Recitalists Play. 

Charles Carson Bonte, who from 
time to time has prepared statistics on 
the relative popularity of organ com- 
positions, based on the programs pub- 
lished in The Diapason, has made the 
following report on the most played 
selections and the number of times 
they appear in the programs in the 
September recital page: 

Canon in B minor, Schumann (5). 
Londonderry Air (4). 

oo Sixth Symphony, Widor 
(4). 

Largo from “New World” Sym- 
vhony, Dvorak (4). 


Toccata from “Suite Gothique,” 
Boel 

soellmann (4). 

Scherzo from Fifth Sonata, Guil- 


mant (4), 
Scherzo from Sonata in 
Rogers (3). 

Aria in D, Bach (3). 
Little G minor Fugue, Bach (3). 
oo sans Paroles,” Bonnet 

3) 

“Ave Maria,” Schubert (3). 
Scherzetto, Vierne (3). 

Fountain Reverie, Fletcher (3). 
_Festival Prelude on “A Mighty 
Fortress,” Faulkes (3). ; 


E minor, 





Back from Trip Given by Church, 

T. Leslie Carpenter returned to 
Wilmington, Del., Sept. 1 from a tour 
of Europe—the gift of the congrega- 
tion of Holy Trinity Protestant Epis- 
copal Church, as a token of apprecia- 
tion for his thirty-eight years of con- 
tinuous service as choirmaster and 
organist. With Mrs. Carpenter, who 
accompanied him on his trip, Mr. Car- 
penter went to Point Pleasant, N. J., 
where his children spent the summer. 
Mr. and Mrs. Carpenter sailed early in 
June and_ visited England, Scotland, 
Wales, Ireland, France, Belgium, Hol- 
land, Germany and the principal cities 
of Italy. 








ErnestM. Skinner Writes 


of Improvements in Tone 


Noted Organ Builder Sets Forth What 
Has Been Accomplished in Last 
Thirty Years and Takes Issue 
with Dr. Audsley 











Los Angeles, Cal., Sept. 16, 1924. 
Editor of The Diapason: I read in the 
September Diapason notice of a new 
book by Mr. Audsley to be called the 
“Temple of Tone.’ In this article 
there is a statement as follows: ‘“Dur- 
ing recent years the inventive powers 
and interest of organ builders have 
been concentrated with marked success 
on the development of the mechanical 
equipment of the instrument and that 
to an equally marked neg!ect of the 
infinitely more important development 
of its tonal powers and resources along 
scientific and artistic lines. But a 
strange don’t-careism seems to have 
pervaded the organ building and play- 
ing world in tonal matters.” 

What a pity that the one man hav- 
ing time and inclination to write so 
much about the organ is completely 
out of touch with the subject that so 
greatly interests him! 

How much more useful he might be 
if his voluminous writings were predi- 
cated upon things as they are instead 
of the hobbies he rides! Those who 
know the history of the development 
of the organ during the past thirty 
years will realize the inaccuracy of 
these statements. But there are many 
of the younger organists who are not 
so familiar with it and to them | 
would like to say: Go and hear or 
play any organ thirty years old, by 
any builder whatever, and then com- 
pare it with any of the organs in first- 
class metropolitan churches like St. 
Thomas’ or Old Trinity or the Cathe- 
dral of St. John the Divine, New York 
City, and see whether there is any im- 
provement in tone or not. 

Dr. Audsley not only starts out in 
his advice on the improvement in tone 
by making improvements absolutely 
impossible, but would take away the 
enormous advance in tone that has 
been made. Namely, he condemns the 
use of modern wind pressures and 
would have us use in some instances a 
two and one-half inch pressure. | think 
I have read of his suggestion of a one 
and three-fourths inch pressure for an 
echo organ. 

Thirty vears ago diapasons were 
fairly good, but weak. Flutes were 
very good, strings were slow, charac- 
terless and weak. Reeds of the trum- 
pet family were truly horrible, squeaky 
and thin and with trebles weak, puny 
and thin. Oboes and clarinets were 
fair, and this was the sum total of va- 
riety outside the vox humana, which 
had a quick, nanny goat tremolo that 
was ludicrous and hopeless from an 
artistic point of view. Mixtures, 
twelfths, fifteenths were common, but 
their quality cut through the full organ 
like a knife. The wind was unsteady 
The thirty-two foot reed was almost 
unheard of, there being only two or 
three examples in America, and their 
effect was not greatly superior to that 
of a policeman’s whistle. The full or- 
gans were mostly blatant thin reeds 
and squealing mixtures. The diapa- 
sons did not have sufficient power to 
affect the full organ in proper degree. 
The swell frequently stopped at tenor 
C, except the stopped diapason, which 
ran down to bottom C and did duty 
as a bass for the whole swell. The 
swell was always second to the great 
and the choir was never in an expres- 
sion box and the solo was non-exist- 
ent, for the most part. 

The facts are that the organ builders, 
with the support of the organist and 
his church, have developed the swell 
to its present magnificent complete- 
ness. They have put the choir in a 
box and made the climactic solo organ 
on a big pressure, under expression, 
with its tubas, gamba celestes, French 
and English horns, corno di bassetto. 


all. The modern voix celestes, gam- 
bas, flute celestes, unda maris, celesta 
harps, are names and tones that one 
never saw in organs before the advent 
of electric action and high wind pres- 
sures, thirty years ago, and they were 
rare twenty-five years ago. The mod- 
ern thirty-two foot bombarde as we 
hear it in America, the modern chorus 
trumpets with their authoritative, clear, 
ringing purity, the splendid smooth- 
ringing diapasons are a modern devel- 
opment, an American development. 
They are now a matter of every-day 
production that can be heard in hun- 
dreds of modern organs. In the face 
of all this evidence, which is a matter 


of common knowledge, Dr. Audsley 
stated at the N.A.O. convention at 
City College in New York a _ few 


years ago that there had been no im- 
provement in organ tone in seventy- 
five years. 

These modern improvements in tone 
are due to and made possible by the 
increased wind pressures, steadying of 
pressures and the electric action. The 
improvement in tone has made a tre- 
mendous demand for new organs, and 
has caused the older organs to be 
scrapped in countless numbers. These 
modern tones have made such an ap- 
peal to the organists and the public 
that a vast development in size and 
specifications has resulted. The in- 
crease in cost brought about by the 
war does not seem to affect materially 


the demand for the modern organ 
with its acquisition of wonderfu! 
TONE, desired and supported by 
the organists and the churches, ig- 
nored by the theaters and designed, in- 
vented and produced by the organ 


builders who are not blind, indifferent 
or stupid, and who have worked out 
these improvements at their own cost 
in time and money, and in which, as 
Dr. Audsley says, he has been ignored 

I might mention further the imita- 
tive orchestral oboe, the erzahler, 
which Dr. Audsley highly commends 
in his “Art of Organ Building,” but | 
in his “Organ of the Twentieth Cen- | 
tury” ridicules the name. 

3eyond the particular names of 
stops which I have mentioned I may 
say that there is no single stop in the | 
whole list in use at the present time 
that has not been gone over as to scale, 
material proportions and_ treatment, 
over and over again, until there seemed 
no further improvement possible, and 
having these perfected scales, the later | 
study has been and is the condensing 
and designing of specifications to the} 
end that they may present the greatest | 
possibie effectiveness with the simplest 
possible means. This latter effort is} 
in recognition of the limited possi- | 
bilities of the human single performer 
All this improvement of tone has been | 
accomplished within a period of twen- | 
ty-live years. It has been in evidence | 
to all who had eyes to see and ears 
to hear. 

Dr. Audsley may rest assured that 
the organ builders have followed his | 
writings and given his ideas a fair) 
consideration. It is a reasonable sup- 
position that their larger experience | 
enables them to place an accurate ap- | 
praisal upon his ideas. 


ERNEST M. SKINNER. 
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SWINNEN PLAYS FOR 3,000 
Back from Belgium, He Begins Duties 
as Organist for du Pont. 

Firmin Swinnen, the concert organ- 
ist, has returned to his home in Phila- 
delphia after a summer spent abroad, 
largely in his native land, Belgium, 
where he attained fame before coming 
to the United States. Mr. Swinnen 
immediately entered upon his new 
work as private organist for Pierre 
S. du Pont at his magnificent home 
near Wilmington, Del., where the 
organ is a great feature which Mr. 
du Pont makes available for his friends 
and neighbors. Sept. 7 Mr. Swinnen 
gave his first recital there and was 
heard by an audience of 3,000 people 
In addition to his recitals for Mr. du 
Pont Mr. Swinnen will be able to give 
a limited number of outside recitals 
this season. 

Mr. Swinnen’s summer recitals in 
Belgium attracted great attention. As 
organ recitals are taboo in Belgian 
churches, Mr. Swinnen was permitted 
to play only for charity. He gave 
about a dozen programs in this man- 
ner and the tremendous crowds at- 
tracted to heat him testified to the 
desire of the people to hear the organs 
when handled by men of Mr. Swin- 
nen’s calibre. 





Place for Reconstruction Aid. 

The United States Civil Service 
Commission announces an open com- 
petitive examination to fill a vacancy 
in the position of reconstruction aid, 
occupational therapy, qualified in mu 
sic, at the Veterans Bureau Hospital 
No. 24, Palo Alto, Cal. The entrance 
salary for this position is $1,680 a year, 
with advancement provided up to 
$1,800 a year without change in assign- 
ment. On account of the needs of the 
service, papers will be rated as re- 
ceived and certification made as the 
needs of the service require. Applica- 
tions for this examination will be re- 
ceived until Dec. 30. Certain educa- 
tion and experience are required. 
Physical ability will be rated with a 
weight of 20, and education, training 
and experience with a weight of (0. 





Grosh Goes to Wooster. 

Paul E. Grosh has returned to the 
United States after a period of two 
vears devoted to study in Paris with 
Joseph Bonnet. During the last three 
months Mr. Grosh traveled extensively 
in ten foreign countries, including Al- 


geria, Sicily, England and the con- 
tinent. He saw many curious old 
organs in France and Spain. Mr. 


Grosh will be at the College of Woos- 
ter, Wooster, Ohio, this year, as pro- 
fessor of organ and theory. 


Mrs. Maitland Taken II. 


Mrs. Rollo F. Maitland, wife of the 
Philadelphia organist, and herself an 
organist of ability, is recovering slowly 
from a severe attack of ptomaine pois- 
oning with which she was seized on 
Sept. 7 at Ocean City, N. J. She was 
taken to Atlantic City for treatment 
and is receiving the best of care there. 
Mr. Maitland hopes to be able to take 
her back to Philadelphia early in Octo- 
ber. 











orchestral bassodons, orchestral flutes, | 
small tubas, a matter of common de- | 


sign in organs of any pretensions at| 
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Harmonic Material 


and Its Uses: A Review 


By HAMILTON C. MACDOUGALL 
TOL wk 
Work of Adolph Weidig, a Text Book for 
Teachers, Students and Music 
Lovers, Published by the Clayton 
F. Summy Company. 











“Harmonic Material and Its Uses” 
is a wise book, clearly and interestingly 
written by a wise musician. 

Adolf Weidig, its author, went to 
Chicago about twenty-five years ago as 
a member of the Chicago (Theodore 
Thomas) Symphony Orchestra. He 
played in the orchestra for a few years, 
going then to the American’ Conser- 
vatory of Music as head of the theory 
department. Three or four years ago, 
while on a trip through the middle 
west, I spent an afternoon in one of 
Mr. Weidig’s theory classes and real- 
ized that I had listened to a teacher 
of unusual powers, a teacher who had 
something new to offer. I have often 
thought of that class and hoped that 
one day the teacher would give forth 
his ideas in printed form. Happily 
this was accomplished in 1923. 

Because I honor the man and believe 
the book to be unusual I asked from 
the editor of The Diapason the privi- 
lege of reviewing it. I will give an 
epitome of its contents, follow this 
with a comparison of the book with 
the usual manual of harmony, and 
close with a few general reflections. 


I. “Harmonic Material” is a book 
of 423 pages, clearly typed and care- 
fully proof-read. There are probably 
not twenty-five pages in the whole vol- 
ume without musical illustrations and 
many of the illustrations occupy a full 
page. With only a few exceptions Mr. 
Weidig writes all the illustrations; 
about a third to a half are in form— 
that is, they are little pieces of eight 
to thirty measures, the others being in 
the usual whole-note fashion. In a 
seven-page discussion of ultra-modern 
music there are four or five illustra- 


tions from Petyrek, Melichar and 
Hauer. 
The general plan of the book is 


summed up by the author as follows: 
“The tonic is the central point around 
which the world of harmonic color re- 
volves. The tonic, dominant and sub- 
dominant chords form the foundation 
of the tonality, every other sound- 
effect being a variant of them” (page 


x 


The order in which the various prob- 
lems are treated is: (1) The relation 
of dominant triad to tonic triad, (2) of 
tonic triad to sub-dominant triad, (3) 
the rudiments of four-part writing, (4) 
the secondary triads, so-called, (5) 
their relationship often of a dual char- 
acter to tonic, dominant and _ sub- 
dominant chords as determined by the 
tones in common, (6) the dominant 
seventh, (7) the secondary seventh 
chords, (8) the dominant ninth, the 
sub-dominant and supertonic ninths, 
(9) the minor key, special treatment 
being given to the many triads formed 
through the various forms of the minor 
scale, (10) secondary seventh chords. 
(11) the dominant and sub-dominant 
ninth chords. At this point Mr. Weidig 
makes a fresh start and links together 
a major key with its tonic minor, add- 
ing to the former its flatted third, sixth 
and seventh; these new tones aid in the 
formation of new _ triads, seventh 
chords and ninth chords—that is, new 
in the key to which they are now as- 
signed. Next are treated the Neapoli- 
tan sixth and the augmented sixth 
chords; the names “French,” . “Ger- 
man” and “Italian” are rejected as un- 
meaning and these chords are defined 
as dominant formation, not with a 
raised sixth, but with a lowered fifth. 
The augmented triad and its various 
suggestions form an interesting chap- 
ter, and under the head of “Transition” 
the author treats of various dominant 
and dominant seventh harmonies from 
related tonalities, giving them a place 
in the major key. A chapter, sixty-one 
pages, on modulation is followed by 
a short chapter, the last in the book, 
on pedal point. 





It is a fair question and one I have 
asked myself many times while study- 
ing “Harmonic Material,” “What at- 
titude does Mr. Weidig take toward 
the. ultra-modern school?” He _ has 
very little to say about the music of 
Debussy, Stravinsky, Schoenberg, 
Satie, Milhaud, Ireland, Bax, Goossens, 
or other writers in the more or less 
extreme modern style. “Debussy,” he 
says, “must be credited with having 
practically exhausted the possibilities 
of the whole-tone scale, and composers 
who have followed his leadership can 
only be considered imitators. There is 
no doubt that the exploitation of these 
colors has provided enchanting and ef- 
fective ingredients for the harmonic 
palette of every modern composer and, 
considered from that viewpoint, their 
value is undeniably great. But as the 
sole means of musical expression these 
effects soon become tiresome, because 
they are circumscribed and finite, 
while the diatonic system permits of 
almost infinite melodic embellishments, 
which at least seem to be inexhaust- 
ible” (page 318). 

Later he characterizes Debussy as 
“elegant and frothy,” Strauss as “self- 
complacent, painter of huge orchestral 
canvases, presumably based on a 
psychological understanding of world 
problems”; Schoenberg, ‘the true 
musical socialist, trying to overthrow 
all that which has become sacred 
through tradition.” 

“The spirit of unrest breaks its 
bounds in 1914, engulfing practically 
the whole world with its annihilating 
powers, obliterating all standards and 
values. After it has run its course, it 
leaves nothing but ‘chaos.’ Music did 
not escape! Its standards, values and 
traditions are no longer acceptable to 
the young composers of today, who 
grew up during those frightful years. 
They have broken with the past and 
are trying to rule the world of music 
with their new ideals” (page 417). 

So far as my own impressions go, 
it seems to me that Mr. Weidig has 
given a clear and complete demonstra- 
tion of the value of the diatonic style 
(using the word “diatonic” in a large 
way) and everything is based on the 
sense of tonality. He is definitely op- 
posed to the atonal scheme (page 417), 
and what he would say to the bitoral- 
ity, tritonality, or even fifteen-tonality 
of Darius Milhaud one can only guess. 
As I said at the beginning of this re- 
view, “Harmonic Material” is a wise 
book and there is evidence that its 
author is wisely conservative in his 
forward looking; in fact, he says “the 
creative musician must realize that 
progress, or, rather, evolution, is the 
result of linking the present with the 
past, in order to prepare the future” 
(page 423). 


II. “Harmonic Material” differs in 
many respects from the treatises of 
Richter, Paul, Jadassohn, Goetschius, 
Emery (in a narrow sense one of the 
most useful harmony books ever pub- 
lished), Chadwick, Anger, Foote and 
Spaulding, Mansfield, Prout, ete. (1). 
“Harmonic Material” is longer than 
any harmony book with which I am 
acquainted and it is much more care- 
fully elaborated. For example, pages 
34-47, with forty-four illustrations, 
many of them in four-part harmony 
and interesting as music, are devoted 
to scales. The super-tonic triad has 
seven and one-half pages, with fifty-six 
illustrations. The secondary triads in 
the minor tonality have eighteen and 
one-half pages, with 128 illustrations. 
(2). The literary style is direct, 
friendly, not dry nor formal, and there 
is an absence of dogmatism; the laws 
of the mind are constantly referred to 
and there are delightful appeals to 
the thinking musical intelligence; the 
author does not argue with the reader 
or with an unseen opponent, nor does 
he labor his points. In these respects 
his book is admirably adapted to self- 
tuition. (3). While all books on 
harmony,. except those English 
treatises founded on the Day system, 
ascribe to the tonic, dominant and sub- 
dominant chords great importance in 
the key, I know of no one except Mr. 
Weidig who derives all chords in the 
key from I, IV and V. “It is, how- 
ever, of greatest importance to realize 
at the outset that ‘Harmony’ in a his- 
torical sense is limited; in fact, it is 
reducible to the three elements of 
In 


tonic, dominant and sub-dominant. 
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the new conceptions these elements 
must be considered as functions— 
that is, every combination of tones into 
chords produces the effect of one of 
these elements” (page 4). Take, for 
example, the supertonic triad in C 
major, D-F-A; according to Mr. Wei= 
dig, since F and A are parts of the 
sub-dominant chord F-A-C, “the super- 
tonic triad has, first. of all, sub-dom- 
inant character. * *- * Its third 
is the best tone to double and as the 
third of the supertonic is the root of 
the sub-dominant, this emphasizes still 
further its sub-dominant character” 
(page 136). He substantiates this con- 
clusion with five pages of text and 
forty-five illustrations. 
on to say that the root position of the 
supertonic triad sometimes comes very 
near to having a dominant quality (its 
root is fifth of the dominant triad) 
because its intervals (does the author 
mean sounds?) form the upper portion 
of a dominant ninth chord, 

It is interesting at this point to com- 
pare Mr. Weidig’s theory of all chords 
derived from the tonic, dominant and 
sub-dominant with the Macfarren the- 
ory that all chords are derived from 
tonic, dominant and super-tonic. Mac- 
farren argued that since the tonic held 
to the sub-dominant the same relation 
that the dominant did to the tonic, this 
reduced the tonic to a subordinate posi- 
tion. To maintain the supremacy of 
the tonic it was necessary to throw 
out the sub-dominant as one of the 
principal chord-sources. Mr. Weidig 
on page 34 of “Harmonic Material” 
has a very eloquent passage akin to 
the thought of Macfarren, but quite 
opposite in its deduction. Here is the 
passage: “An investigation of the 
overtone series will show that the com- 
bined sounds produce the ‘dominant’ 
effect. The term ‘dominant’ has been 
chosen very aptly because it is, in 
truth, the ‘ruler’ of the whole world of 
music. Yet this dominant effect is 
considered a discordant combination. 
(The term ‘con-cord’ is best explained 
as alluding to a string sounding in 
sympathy with another, while ‘dis- 
cord’ is a string which is unsympa- 
thetic to another). Discords necessi- 
tate resolution into a concord; this 
necessity is based on human desire. It 
is a fact that the overtones on G desire 
to resolve into C. The _ perplexing 
truth, however, is that the moment this 
is accomplished, the tone C becomes 
the fundamental of its own series, cre- 
ating a desire to move into F and so 
on, ad infinitum. Yes, desire for in- 
finite progression is the inherent char- 
acter of these overtones; and is their 
final resolution, perhaps, the Creator 
of the universe?” 

My feeling about these various ideas 
is that they stand or fall by their 
usefulness or lack of it in practice. 
Does the thing work? Yes! Good! 
Then I’ll have none of it. An- 
other illustration of Mr. Weidig’s un- 
usual way of looking at things is given 
by his derivation of the mediant chord 
in minor with natural fifth (in A 
minor, C-E-G natural). He says “it 
must be regarded as the tonic seventh 
chord, A-C-E-G with root omitted, but 
its sound is so independent that it con- 
nects well with any harmony of the 
minor tonality” (page 169). It will be 
found that Mr. Weidig is logically con- 
sistent with his own theory in this 
case, as indeed in all others that | 
have examined with any care. (4) The 
whole paraphernalia of figured basses 
he discusses as follows: “To my mind 
the use of figured basses for teaching 
purposes has done more harm than 
good; it has, in many cases, impaired 
the development of imagination and 
has brought the study of harmony into 
well-deserved disrepute, “as being dry 
and uninteresting. It is almost incred- 
ible that it should have held undis- 
puted sway for more than a hundred 
years, as the melodic thought has ever 
been (and always will be) the life of 
music. The more important part, 
next to the melodic thought, is nat- 
urally the bass part and the student’s 
chief attention should always be cen- 
tered on good bass leading” (page 56). 
Mr. Weidig makes no distinction in 
size of Roman numerals nor in nota- 
tion between augmented and dimin- 
ished triads, although he freely uses 
I, II, III, etce., and employs 6, 6-4 
when helpful. I have thought that 
harmony students profited by being re- 
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quired to discriminate closely between 
the various characters of triads, etc., 
and that there was no surer way of 
driving home that knowledge than by 
emphasizing so far the thorough-bass 
notation. I may be wrong in that. 
There is no question, of course, as to 
the value of working with melodies 
rather than with basses. (5) The older 
textbooks (Richter, for example) 
gave illustrations in simple four-part 
chords, devoid of rhythmical or mel- 
odical interest; there was little or no 
attempt to prove the dogmatic rules 
of the text-book author by quotations 
from acknowledged masters. So far 
as my knowledge goes the English 
musicians were among the first to 
quote from master musicians in sup- 
port of their rules. A remarkable ex- 
ample of this method of treatment is 
furnished by the late Ebenezer Prout 
in his “Fugue,” where, instead of copy- 
ing other text-book writers by evolv- 
ing his rule from his inner conscious- 
ness, he examined, he says, at least 
1,000 fugues in order to determine the 
actual practice of the great masters. 
Was this not one of the first appli- 
cations of the “scientific method” to 
music? Mansfield’s “Harmony” is an- 
other work quoting at every point 
from master works to explain or jus- 
tify positions taken. In “Harmonic 
Material” Mr. Weidig composes all 
the illustrative demonstrations him- 
self and although he would be the last 
person to assert that as an authority 
he is equal to Bach, Beethoven and 
Brahms (to name the Nineteenth cen- 
tury trinity) there are certain advan- 
tages in his method. The chord can be 
used in just the right way, that is, with 
the best preceding and following har- 
mony; it can be exploited without con- 
fusing accompanying sounds, e. g. 
non-harmonic tones of various kinds; 
it obviates the necessity of a long and 
perhaps unavailing search for a really 
illustrative passage containing the 
chord; it may be consistently four- 
voiced; it suggests to the student in- 
teresting practice ways of using the 
chord; it gives the chord a setting in a 
complete musical phrase (eight to 
thirty bars) instead of presenting the 
student with a few bars sometimes 
dragged from their context, without 
beginning or ending. Frankly, I pre- 
fer the Prout or Mansfield or Foote 
and Spaulding illustrative methods, 
though I am bound to admit my great 
admiration for the clever invention and 
musical beauty of the two or three hun- 
dred little pieces with which Mr. Wei- 
dig has enriched the pages of ‘“Har- 
monic Material.” 


(6) The thing that has, as a prac- 
tical teacher, impressed me most in 
my study of “Harmonic Material” has 
been the little use made of the ordin- 
ary non-harmonic tones (passing-tone, 
appoggiatura, suspension) ; in my prac- 
tice—and I imagine many teachers are 
with me here—I teach harmony stu- 
dents at an early stage of the game to 
enrich simple chord progressions with 
ornamental tones. On page 411, twelve 
pages from. the end of the book, we 
read: “It may seem strange that, in a 
textbook on harmony, I should have 
made so little mention of certain mel- 
odic devices, such as _ suspensions, 
appoggiaturas, passing-tones, etc., etc. 
My aim has been to show the un- 
obscured harmonic combinations of 
tones, although I have not been able 
fully to accomplish this. Whenever 
melodic tones were introduced they 
have been explained. The intelligent 
teacher must give a certain leeway to 
the student, musically gifted, allowing 
his imagination to express itself. This 
must never be permitted to go ‘as far 
as to neglect the full exploitation of 
the problems of the various lessons. 
Melodic devices are really the life of 
contrapuntal expression and should be 
studied and practiced when counter- 
point becomes the principal object of 
understanding. This will be all the 
more readily accomplished if the har- 
monic background of melodic thought 
has been thoroughly comprehended.” 
(7) The harmonic treatises with which 
I am acquainted give figured basses 
(Richter), or basses and melodies (a 
majority of the recent textbooks) at 
the end of each chapter as exercise- 
study-material. In “Harmonic Mate- 
rial” the lesson prescriptions are 
inserted irregularly; for example: 
“Lesson: The construction of a writ- 
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ten and an oral lesson, based on the 
foregoing, is left to the teacher. It 
should be in this form: Name and in- 
vent and give the name of the inver- 
sion of the following intervals—dic- 
tating a number of intervals at ran- 
dom” (page 22). “Lesson: Here the 
student should try inventing some 
material of his own, observing the 
same simplicity of construction as in 
the examples furnished so far, About 
three examples in major and three in 
minor ought to be sufficient. (page 
97). In the older text-books the stress 
is laid on the avoidance of consecu- 
tives, the resolution of discords, the 
progressions of sensitive tones; with 
the given chord attention was centered 
on the following chord and little or no 
thought given to the possibilities of 
the preceding one. “Harmonic Mate- 
rial” emphasizes the latter as much as 
the former; frequently it is stated that 
such and such progressions are re- 
versible. I regard this as a very valu- 
able practice of the author, (8) In the 
earlier chapters especially, and at some 
length, but scattered in less volume, 
throughout the book, are little lectures 
or aphorisms calling the attention of 
the student to events in the history of 
music or the relation of overtones to 
musical instruments or the importance 
of listening, etc., etc. 


Ill. “Harmonic Material” to a mu- 
sician brought up on Richter and 
Hauptmann, or on Macfarren, will 
prove something of a stumbling-block, 
for the method of approach to the 
various chords in music is quite differ- 
ent from those employed by these 
worthies. A close student of Richter’s 
Harmony would get the idea that any 
three sounds arranged in order of 
thirds on the staff formed a chord and 
that the lower sound was the root. 
This, together with the exclusive em- 
ployment of figured basses, made har- 
mony a study of the eye and not of the 
ear; there was also entire ignorance 
of ninth (even of the dominant ninth), 
eleventh and thirteenth chords, and a 
corresponding lack of culture of the 
inventive powers. Compared with dear 
old Richter’s Harmony Mr. Weidig’s 
book is a bewilderingly complicated 
affair insisting on listening (“the three 
words ‘learn to listen’ embody the 
quintessence of musicianship”), on 
training the ear, on training for abso- 
lute pitch, on the acquisition of prac- 
tical musicianship. As a victim in my 
early years of the Richter Harmony I 
cannot refrain from realizing how 
great would have been the advantages 
to an aspiring young musician if he 
had come into contact with “Harmonic 
Material.” 


As I close this review I realize how 
far I am from doing justice to a book 
which will have a greater influence on 
the development of studious and tal- 
ented young musicians than any other 
book of musical theory published for 
several generations. 
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What Belgian Papers Have to Say About 


FIRMIN SWINNEN’S 
Playing — te es 


LA METROPOLE, ANVERS, 
Aug. 20, 1924. 


The audience had the rare treat of 
listening to an extraordinary Artist, 
who has an unlimited command of his | 
instrument, from which he obtains | 
wonderful effects. A performance tin- | 
kling of Virtuosity and Brio, an in- | 
comparable correctness and a remark- 
able sonorousness in an infinite scale ot 
Nuances, He simply carried the audi- 
ence with him, through his exceptional 
and brilliant performance. 


DE MORGENDPOST, ANT- 
WERPEN, Aug. 20, 1924. 


The interest in this recital, and the 
expectation, which was great, were not 
disappointing. Firmin Swinnen has 
shown the Antwerp public, so much 
accustomed to .big things in musical 
matters, that the reputation which 
preceded him was in no way exag- | 
gerated. His wonderful calm playing 
gives abundant proof of his great 
technical ability, which is characteris- 
tic of him. In the rendering of the 
Sixth Sonata by Mendelsohn, he proved 
himself again an inimitable Organ- 
Virtuoso. His playing of the Widor 








Symphonie, which was simply stupefy- 
ing, as an exhibition of technical skill, 
closed this unique recital. After the . 
Largo from the “New World Sym- 
phonie” by Dvorak, beautifully colored, 
the audience was left with the sad 
feeling that Belgium, which possesses 
artists like Firmin Swinnen, has to see 
them leave their Country for the New ‘+ 
World. 


LE NEPTUNE, ANVERS, Aug. 19, 1924. 


Mr. Firmin Swinnen, organist, is a great Belgian for Exportation. The recital 
was admirable, and Mr. Swinnen is an undisputed master, and a virtuoso of the 
very first rank. The Organ, when he is in command, becomes really a force of 
Nature. His passages from one manual or stop to another are amazing, his touch 
is of a beautiful mellowness, and his velocity sometimes stupefies. As the recital 
took place in a Church, the audience, unable to give free way to their enthusiasm, 
had to show their admiration for the Artist by their deep appreciation and respect. 


DE SCHELDE, ANTWERPEN, Aug. 19, 1924. 


k The technic of Firmin Swinnen is simply astonishing. This must be something 
like reaching the pinnacle of perfectness in technic and coloring. 

But the sublime Artist-Nature of the master rises above all technical abilitys. 
Nothing is clumsy, everything is ‘‘there” and has something to say. Mr. Swinnen 
has given us pages of Organ-Literature which we seldom get from our own organ- 
ists. To close: AN EVENING OF GENUINE ART. 


LE MATIN, ANVERS, Aug. 19, 1924. 


From the first piece Mr. Swinnen played the audience was convinced of the 
exceptional virtuosity of the Artist, who seems to enjoy himself by making fun of 
difficulties. In the playing of the Bach number, and also in the Mendelsohn Sonata, 
Swinnen seemed to excel every performer we ever heard. Last night, Mr. Swinnen 
— wena to be one of the greatest virtuosos, our beloved Country ever 
produced, 
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FINE SUMMER WITH MR. YON 





Party of Pupils’ Returns Home After | 


Interesting Experiences. 


Pietro A. Yon is to sail for home 
due to 
arrive in New York Oct. 26 after a | 
remarkably interesting season in Italy | 
with his class of American pupils. The | 


from Genoa Oct. 14 and is 


remainder of the party arrived in New 


York Sept. 24 by way of Paris and 
Havre, while Mr. Yon took a little 
longer for a brief rest after a busy | 


season. 


Reports brought back from Italy 
While making its 
headquarters at Settimo Vittone, the 
native town of Mr. Yon, the party 
traveled in all parts of Italy, visiting 
Venice, 
Milan, Genoa and other cities. The 
privilege of playing at St. Peter's in 


were enthusiastic. 


Naples, Florence, Bologna, 


Rome was enjoyed on June 29, the 
feast day of the Basilica, when Mr. 
Yon’s pupils were heard there and at 


the Pontifical School and at the Acad- | 


emy of St. Cecilia. 


At Settimo Vittone, in the heart of 
the Italian Alps, a ten weeks’ course 
in organ and composition was con- 
Aug. 17 Mr. Yon dedicated 
an organ at Gaby, the gift of Queen 
An ovation awaited him 
and his class Sept. 13 when the pupils 


ducted. 
Margharita. 


gave a recital at Milan. 
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ORGAN PRACTICE 


IN THE HOME 


By use of the “MALKIN” PATENT 
PIANO PEDALS, organists and students 
of the organ generally can obtain per- 
fect practice at home, avoiding the 
expense of blowing and all other _incon- 
veniences attending practice at Church. 
We are the only limited company exclu- 
sively specializing in the manufacture 
and sale of piano pedal attachments, 
which give the pleasure of playing organ 
music on your piano eat any time. 

THE OPTIONAL OCTAVE COUPI ER 
A “master patent,” gives the 8ft. or 1¢ft 

tone either together or separately. 


en 
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TESTIMONIAL. 
St. George’s Hall, Liverpool, 
April 9th, 1921. 
“The simplicity of the attachment 
and the clever 16ft., 8ft. or both com- 
bined octave coupler ‘optional octave’ 
contrivance astonished me. was de- 
lighted with the pedal touch and with 
the variety in that touch which your 
attachment makes possible. It is very 
responsive to the movement of the feet 
and is reliable.” 
HERBERT F. ELUINGFORD, 
Mus. Bac. Oxon., F.R.7.O. 


If interested, you are most cordially n- 
viled to write for clients’ opinions, price 
list and full particulars, from 
THE MALKIN PATENT PEDAL CO. 

Newcastle, Staffs. Ltd. 


London Address: 11, Ashlake Rd., 
Streatham, S.W. 16. 





U.S.A.—For Sale, the Sole Rights to 
manufacture, import or sell in the 
United States. 
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REUTER FOR LARGE THEATER 


Three-Manual Organ Is Ordered for 
the Palace at El Paso, Tex. 

The Reuter Organ Company has re- 
ceived an order to build a_ three- 
manual for the Louis L. Dent Theater 
Corporation of Dallas, Tex. This or- 
gan will soon be installed in the Palace 
Theater at El Paso, Texas. W. G. 
Redmond, Texas representative of the 
Reuter company, secured the contract. 

Each division of the organ will be 
enclosed in a separate expression 
chamber. The specification is as fol- 
lows: ¢ 

GREAT ORGAN. 

Horn Diapason, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 78 notes. 

Orchestral Violin, 8 ft., 73 pipes. 

Tibia Clausa, 8 ft., 73 pipes. 

Flute, 4 ft., 73 notes. 

Twelfth, 2% ft., 61 notes. 

Pieeolo, 2 ft., 61 notes. 

Orchestral Bells (Deagan), 30 bars. 

Xylophone, with Resonators (Deagan), 
37 bars. ; 

Chimes (Deagan), in Echo organ, 20 


bells. 
Tremolo, : 
SWELL ORGAN. 

Bourdon, 16 ft., 97 pipes. 

Salicional, 8 ft., 78 pipes. 

Concert Flute, 8 ft., 73 notes. 

Celestial Vioi, 8 ft., 61 pipes. 

Flute, 4 ft., 73 notes. _ 

Quintadena, 8 ft., 78 pipes. 

Corno d’Amour, § ft., 73 pipes. 

Glockenspiel. 

Tremolo. 

ECHO .ORGAN. 

Dolee Flute, 8 ft., 73 pipes. 

Viole Aetheria, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

Tremolo. 

PEDAL ORGAN. 

Sub Bass, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 notes. 

Dolce Flute, 8 ft., 32 notes. 

The Reuter company also has re- 
ceived contracts to build organs for 
the Congregational Church, McPher- 
son, Kan.; the Church of Christ, 
Chanute, Kan.; the First Baptist 
Church, Pittsburg, Kan.; the Congre- 
gational Church, Eureka, Kan., and the 
Central Presbyterian Church, Waco 
Tex. 





Bookings by Henry F. Seibert. 
Henry F. Seibert, the New York 
concert organist, recently played a pro- 
gram at the home of Pierre S. du 
Pont near Wilmington, Del. Mr. Sei- 
bert’s bookings for early fall include a 
recital at Rajah Temple, Reading, Pa.; 
a dedicatory recital on the new Austin 
organ in Trinity Lutheran Church at 
New Rochelle, N. Y.; a dedicatory 
program on the Casavant organ in 
Trinity Reformed Church at Potts- 
town, Pa.; a recital in Holy Spirit 
Lutheran Church at Reading, Pa., and 

the Skinner radio recital Oct. 19. 
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In Church or Theatre 


It’s a safe bet that your first impres- 
sion of a Beman Organ is the personality 
of its tone. 
Beman is so characteristic that, to one 
familiar with it, the make of organ can be 
identified pretty nearly by its voice alone. 

Mechanical merits are what you first 

in an organ, and find in a 
But sensing its celestial tone is 
a greater thrill than you anticipate—it’s 
a revelation! 

Did you get your copy of our new booklet? 


look for 
Beman. 


In fact, the tonality of a 
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Beman OrcAN Company 


Binghamton. N Y 








Accurate, Posi- 


tive, Rapid and 








Chas. F. Chadwick 
ORGAN BUILDER 
28 Dorchester Street 


SPRINGFIELD, MASS. 


My specialty 
is modernizing old instruments 








Tuning, Voicing and Repairing 
Electric Blowers installed 








AUG. A. KLANN 


Manufacturer of All Kinds of 


Magnets for Organs 


Special Magnets for Unit Organ 
BASIC, VIRGINIA 





Reliable. (Sample 


wiring diagram 






sent on request.) 
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Cut % Size 
OUR C-20 NEW STYLE SELF-CONTAINED CHEST MAGNET 


It is simple to install, will work in any position. 
and 100% perfect. Wound to suit your requirements in resistance, voltage and 


We make nearly every meta] part used in Pipe Organ construction. 
manship is of the highest grade, and our prices the lowest. 


A trial order will convince you. 


THE W. H. REISNER MANUFACTURING CO. 
HAGERSTOWN, MD. 


























Cut Full Size 






It is dependable, neat, strong, 


Our work- 





WILLIAM SCHUELKE 
ORGANS 
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Electric Blowers Installed 
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Our American Piano 
Wire took prize over 
world at Paris Ex- 
position. Used in 
world’s most dis- 


tinguished pianos. We also make every form of 
electrical pipe organ wire. Send for our book. 


American Steel & Wire 
Chicago-New York Company 
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Kinetic Electric Organ Blowers 


are playing a most prominent part 


in the great advances made in 


the 


installations of great organs every- 
where, whether in Churches, Thea- 
tres, Public Auditoriums or Private 


Residences. 


Many intricate questions 


arise 


where the necessity for supplying 
wind in large quantities at heavy 
pressures comes up, as required by 


the great modern organs 


being 


built in American organ factories 


of the present day. 


The installation of Kinetic Blow- 


ers on the large organ in 


the 


Atlantic City High School Audi- 


torium demonstrated that 


Kinetic is the most satisfactory 


the 
for 


the largest organs, as it has always 
been for the smallest. 25,000 in use. 


KINETIC ENGINEERING COMPANY 


Main Office and Factory—PHILADELPHIA, PA. 


CHICAGO 


BOSTOX 
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DR. H. J. STEWART HONORED. 


Program of His ( ‘Compositions Played 
at San Diego Festival. 

At a recent music festival in San 
Diego, Dr. H. J. Stewart, the munici- 
pal organist, was signally honored, as 
may be gathered from the following 
account in a San Diego daily paper: 

“Dr. Humphrey J. Stewart, San 
Diego’s official organist and noted 
composer, was honored at yesterday’s 
music festival concert when a complete 
program of his compositions was 
played om the Spreckels organ by 
Royal A. Brown. The concert was in 
the contribution of San Diego chapter 
of the American Guild of Organists to 


the twelve-day festival of music now 
in progress, Tribute to Dr. Stewart 
was paid by Wallace Moody, who 


called attention to the fact that the 
flag flying on the organ staff was the 
gift to Dr. Stewart from the City of 
New York, presented personally by 
Mayor Hylan in 1921. Dr. Stewart is 
the only musician who has ever been 
so honored by the City of New York, 
explained Mr. Moody, who proceeded 
to announce the fact that all of the 


compositions on the afternoon’s pro- 
gram were Dr. Stewart's. He then 
introduced Dr. Stewart, who was 


greeted with enthusiastic applause. In 
his usual modest way, the well-loved 
organist who gives pleasure to San 
Diego people and visitors here nearly 
every day in the year expressed his 
appreciation of the introductory words 
of Mr. Moody and of the applause 
which greeted him. 

“The organist of the day then played 
the well-arranged program, which 
reached its high point in the lively 
‘King Hal’ music. San Diego people 
know and like Dr. Stewart’s composi- 
tions, and they were all delightful yes- 
terday as they were played by Mr. 
Brown, who combined a finished tech- 
nique with an understanding and sym- 
pathetic conception of the music.” 





Homer P. Whitford of the depart- 
ment of music at Dartmouth College 
“soe to his work at Hanover, 

., after a summer spent in Europe. | 
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Evening Service Nightmare. 

Philadelphia, Pa., Sept. 15.—Kditor 
of The Diapason: Of course everyone 
knows that the sextet from “Lucia” is 
arranged as an anthem, but if all the 
scholars are now awake, can any bright 
little girl or boy tell me who has ar- 
ranged and who publishes the following 
anthem use: E. 


favorite melodies for 
Nevin’s “Rosary,” Liszt’s ‘Liebes- 
traume,” Gottschalk’s “Last Hope,” 


Godard’s Berceuse from “Jocelyn,” Of- 

fenbach’s Barcarolle from “Tales of 
Hoffman,” Mascagni’s “Regina Coeli” 
from “Cavalleria Rusticana,” Bartlett's 
“Dream,” Rubinstein’s “Thou Art Like 
unto a Flower,” also his Melody in F, 
Mendelssohn’s “Spring Song,” Bohm’s 
‘Calm as the Night,” the Bach-Gounod 
“Ave Maria,” Bizet! s “O Lamb of 
God,” Molloy’s “Love’s Old Sweet 
Song,” Danks’ “Silver Threads among 
the Gold,” the two songs ‘Robin 
Adair” and “In the Gloaming’’? 

If a popular song composer(?) can 
take Mr. Handel’s four notes, “Halle- 
lujah,” call them “Yes! We Have No” 
and incidentally make a clean-up, it is 
about time to get busy and fight the 
devil with his own weapons and coax 
back the wandering sheep into the fold 
where they belong. 

A Sad message has just arrived from 
the musical shepherd of a Montana 
church saying that the choir gave 
twenty-two choral evening services last 
season to empty pews, and he strongly 
suspects that all the lambs and some 
of the sheep were at the picture houses 
instead of being “out on the mountain 
wild and bare.” 


JOHN B. WATERMAN. 





W. R. Burroughs Takes Bride. 

Wesley Ray Burroughs and Miss 
Rose Cross, both of Rochester, N. Y., 
were married at the parsonage of the 
Cornhill Methodist Church Sept. 17, 
by the Rev. Ernest Collings, pastor of 
the church. After a wedding luncheon 
at the Hotel Sagamore, Mr. and Mrs. 
Burroughs left on a two weeks’ motor 
trip through the west in their new car. 








They will be at home after Oct. 1 at 
105 Edinburgh street, Rochester. 
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Austin 


FOLIA LAULY T 


Every few weeks our new contracts will be 
found to include the most extended boundary 


of this 
South; 


The constant and persuasive advertisement 
of organs already placed brings approval and 
endorsement, and new work. 


In the judgment of the greatest experts, 
Austin tone is unsurpassed in the world of 
organ making, and Austin construction and 
mechanicals, as proved in long use, are not 


matched anywhere. 


ne 
Austin Organ Company 


171 Woodland St. 


country—extreme 
and coast to coast. 
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North and_ far 


Hartford, Conn. 
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RECITALS 


of True Organ Music 


Fall Tour Now Booking (40 Recitals) 


Address: Rechlin Recital Tours 


1188 Park Avenue 
NEW YORK CITY 


RECHLIN 











CLARENCE EDDY 


ORGAN RECITALS 


ORGAN DEPARTMENT, CHICAGO MUSICAL COLLEGE 

64 East Van Buren Street, Chicago 
Residence: 5357 Wayne Avenue, Chicago 
RECENT NEWSPAPER CRITICISMS: 


New York Sun, April 18, 1924.—The 
beautiful new Speyer memorial organ 
could not have had a more sympathetic 
revelation of its manifold tonal re- 
sources than it received by Mr. Eddy’s 
performance. With a profound under- 
standing of the many scores in his list, 
he revealed their contents with the con- 
trol of stops, manuals and pedals to be 
expected from a dignified performer on 
the organ. He was very warmly ap- 
plauded. 


New York World, April 18, 1924.—His 
audience was large, obviously impressed 
and so deeply reverent that the concert 
hall took on the general aspect of a 
hushed cathedral. As always, Mr. Eddy 
drew from his music the full power and 
majesty of a noble instrument. 

New York American, April 18, 1924.— 
The new organ at the Town Hall was 
duly christened last night by that dis- 
tinguished musician, Clarence Eddy. 


Telephone: Sunnyside 6150 


The mellowness of his great art was 
disclosed in the collection of works that 
formed his list. 


Musical Courier, New York, April 24, 
1924.—Mr. Eddy’s playing needs no fresh 
praise in this place. He has been @ 
master organist for half a century past, 
and still has that unfailing taste in the 
choice of combinations which always 
distinguished his work. * * * A large 
audience assembled to hear him, and did 
not fail to manifest its thorough pleas- 
ure in his masterful playing. 


Musical America, New York, April 26, 
1924,.—Clarence Eddy, who is known far 
and wide as.the dean of American 
organists, gave a recital last Thursday 
evening before a friendly and interested 
audience in the Town Hall, and revealed 
in a dignified and authoritative manner 
the superb possibilities of the new 
Speyer organ. 








purchasing. 





6 ares buying wisdom is a thorough investigation of 
the merits and demerits of all makes of organs before 


All inquiries given careful and prompt attention. 


UNITED STATES PIPE ORGAN COMPANY 


Crum Lynne, Penna. 
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EDDY IN TOUR TO THE COAST 


Will Open Season Early with Series 
of Recitals in the West. : 
Clarence Eddy begins his season ot 
recitals with a trip to the Pacific 
coast, for which he has booked a 
number of important dates. Before 
starting for the west Mr. Eddy will 
make a short trip into Ohio about the 
middle of October. He will return to 
Chicago and play at the People’s 
Church, on the four-manual Kimball 
organ over which he presides, on Nov. 
16. The dates thus far arranged in- 
clude these: 
Oct. 15—Ravenswood Evangelical 
Church, Chicago. Opening a_ three- 
manual Kilgen organ, assisted by Mrs. 
Eddy. 








The Great All- 


Year Outdoor 


Playground. 





For California booklets, sleeping car reservations and 
fall information, ask any ticket agent or address 


C. A. CAIRNS, Pass’r Traffic Manager 


CHICAGO & NORTH WESTERN RY. 


226 West Jackson Street, Chicago 


941 





It is less than three days to 
Southern California if you go 
on the de luxe all-Pullman. 


Los Angeles Limited 


Lv. Chicago (C.& N.W. Ry.Terminal} 8:00 p. m. daily 


Standard drawing room and 
compartment sleeping cars, 
spacious observation club car, 
diner, barber, valet and bath. 


Continental Limited 


Leaves 10:30 a. m. 


a 


Oct. 23—Defiance College, Defiance, 
Ohio. 
Oct. 29—State Normal School, 
Cheney, Wash. (four-manual Kimball 
organ). 
Oct. 30—First M. E. Church, Yaki- 
ma, Wash. (four-manual Moller or- 
gan). 
Nov. 3—City Auditorium, Portland, 
Ore. (four-manual Skinner organ). 
Nov. 4—Tacoma, Wash. 
Nov. 5—First Presbyterian Church, 
Seattle, Wash. 
Nov. 9—City Auditorium, San Fran- 
cisco (four-manual Austin organ). 
Nov. 12—Boulder, Colo., University 
of Colorado (four-manual Austin). 
Nov. 14—Collegiate Presbyterian 
Church, Ames, Iowa (three-manual 
Moller organ). 
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At Half Price 


ORGANS NOW IN USE AND 
HAULED, INSTALLED, 


uct recently sold. 


out multiple handling. 


121 KE. Fourth St., 





CHURCH ORGANS 


BUILT BY BUILDERS OF HIGH REPUTATION—ELECTRO PNEU- 
MATIC AND PNEUMATIC ACTION—TWO MANUAL AND PEDAL. 


BUT MUST BE MOVED SOON. WILL BE THOROUGHLY OVER- 


NOTE: The above instruments are the product of reputable builders 
and have come to us on trade-ins of larger organs of our own prod- 


Specification and proposition will be mailed upon request, but quick 
action will be necessary as we want to move these instruments with- 
Easy Terms to Suit Your Convenience 


WURLIIZER 


REG.U.S. PAT. OFF. 
THE RUDOLPH WURLITZER COMPANY 


Cincinnati, O. Chicago, 
120 W. 42nd St., 250 Stockton 
New York San 


MAY BE HEARD AND INSPECTED 
AND GUARANTEED BY US. 


329 S. Wabash Ave. 
= . 
St. 

Francisco, Gal. 
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A School with distinctive aims and high 
ideals for Students who desire to 
become expert organists 


Dr. William C. Car! 


will return from Paris to inaugurate 


the twenty-sixth year of the 


GUILMANT 
Organ School 


The plan of work includes 
the Organ, Harmony, 
Counterpoint, Composition, 
Improvisation, Keyboard 
Work, Musical Dictation, 
General Musical Knowl- 
edge, Hymnology, Service 
Playing, Conducting, Ac- 
companying, Oratorios, Re- 
cital Preparation, Organ 
Tuning, Organ Construc- 
tion, Master Class. 


Four Free Berolzheimer 
Scholarships (examinations 


Oct. 3) 


Students aided in securing 
positions. Organ Practice. 


Fall Term Oct. 7th. 
Send for New Prospectus. 


Office Address: 17 East Eleventh Street, New York City 
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With the Moving 


Picture Organist 


Valuable Notes for Theatre Players, Set- 
tings for Photo Dramas, Reviews 
of New Music, Etc. 


By WESLEY RAY BURROUGHS 

















{Queries pertaining to this line of a 
modern organist’s work may be addressed 
to Mr. Burroughs, care of The Diapason, 
Chicago, or 105 Edinburgh street, Roches- 
ter, N. Y. Letters received by the 15th 
of the month will be answered in the suc- 
ceeding issue. When immediate answer 
is desired, self-addressed and stamped 
envelope should be enclosed.] 

T.—Title. D.—Descriptive. 

Empire State Music. 
One naturally takes great pride in 


h:s home town, his city residence, and 
the state wherein he was born. The 
State of New York has innumerable 


points of interest to tourists—the Adi- 
rondacks, the Thousand Islands, the 
Hudson river and the many small lakes 
—and these scenes are often pictured 
in scenics on the screen. New York, 
aside from the fact that it is the 
largest city of the country, has many 
attractions which are repeatedly shown 
in dramatic and comedy films and 
which therefore demand in musical ac- 
companiment a class of music entirely 
different from anything organists have 
hitherto known. Broadway, Fifth 
avenue, Coney Island, the Battery, 
Riverside Drive, the Statue of Liberty, 
the Hudson, the Bowery, Chinatown, 
Little Italy, the Ghetto and numerous 
other places of interest have a strong 
fascination. When these scenes are 
shown in pictures, music of a corre- 
sponding nature is demanded, and 
therefore we have been for some time 
collecting within an individual cover 
pieces such as will prove valuable to 
the theater player. 

First in importance comes Clarence 
Dickinson’s “Storm King” Symphony 
(Gray), a work in five parts, the first 
moveinent representing the stern and 
stormy aspects of the rocky heights of 
the impressive guardian of the north- 
ern entrance to the metropolis. The 
second, Canon, illustrates a conversa- 
tion (duo) of two friends who tread 
the winding hillside path. The third, 
Scherzo, is a gem, picturing, as it 
does in musical idiom, the hobgoblins 
who disported themselves in the time 
of Rip Van Winkle, and the noise of 
their wild games is heard in the roll- 
ing, reverberating thunder, one of them 
being a monster whose footsteps are 
heard in the heavy pedal bombarde. 
This movement is. particularly appli- 
cable to film playing. The Intermezzo 
reflects the calm peacefulness of a 
summer twilight, while the Finale is 
a solemn and imposing “Hymn of 
Nature.” 

A piano suite which was reviewed 
recently in these columns is: “Adiron- 
dack Sketches,” by Eastwood Lane 
(“Old Guide's Story,” “Legend of 
Lonesome Lake,” “Down Stream,” 
“Land of the Loon,” “Dirge for Jo 
Indian” and “Lumber-Jack Dance’). 
In the same composer’s “Five Amer- 
ican Dances” the first, “Crap Shoot- 
ers,” a negro dance, and “Around the 
Hall,” a dance hall ditty, are useful. 

We frankly admit that the following 
list contains only a few of a tremen- 
dous number of works that can be 
placed in this class, but operas, songs 
of Broadway and other clever numbers 
are legion, and to attempt to list them 
all would be impossible. We _ give 
some of the most famous and popular 
pieces and songs: 


Broadway Music: 


“Evolution of Broadway,” by M. L. 
Lake, is a fantasia on the George M. 
Cohan song, “Give My Regards to 


Broadway,” and is paraphrased in a 
“Dance Aboriginal,” “Minuet,” “Song 
and Dance, ” “Waltz,” “Ragtime” 
finally “Grand Opera.” 

Four gems from Cohan’s “Forty-five 
Minutes from Broadway” are (1) song 


of same name, (2) ‘“Mary’s a Grand 
Old Name,” (3) “Stand Up and Fight 
Like H-——,” and (4) “So Long, 
Mary.” 

“The Old Town Selection,” by 
Luders. 

Selection, “The Man Who Owns 
Broadway,” G. M. Cohan. 

“Little Johnny Jones,” by G. M.} 
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O take care of our steadily 

business, we are erecting a three story 
brick and concrete factory building which will 
give us twenty thousand feet additional floor 
space. 


HENRY PILCHER’S SONS 


PIPE ORGANS 
LOUISVILLE, KY. 
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by an andante theme in E flat. After 
two variations on this theme, a six- 
jeight allegro movement closes the 
| piece. The same composer's Overture 
to “Euryanthe” is also issued in the 
invaluable orchestral edition. 
“Dreamland Shadows,” by G. Hol- 


Cohan. 

“The Little Millionaire,” by G. M.| 
Cohan. | 

Songs: “Somewhere on Broadway,” | 
Carroll, and “Don’t Blame It All on 
Broadway” (Remick). 

“Broadway Rose,” West (Fischer), 
fox-trot. 

“Rose of Washington Square,” by 
Hanley (Shapiro), fox-trot. 


“There'll Be a Hot Time in the Old 
Town To-night,” by Theodore Metz 
(famous as a Spanish war song and a 
great favorite of Theodore Roosevelt). 

Songs of the East Side district: 

“Old Timers’ Waltz,” arranged by 
M. L. Lake, and including “The Bow- 
ery,’ “Sidewalks of New York,” 
“Sweet Rosie O'Grady,” “Daisy Bell,” 
“Comrades,” “Little Annie Rooney,” 
“She May Have Seen Better Days,” 
“The Band Played On,” and “After 
the Ball.” 

“Old Chestnuts Waltz,” arranged by | 





M. L. Lake and including “Sunshine | 
of Paradise Alley,” “Sweet Adeline,” 


“My 
on the Farm, 


Pearl Is a Bowery Girl,” “Down 
” “Molly O,” “When You 
Were Sweet Sixteen,” “My Sweet- 
heart’s the Man in the Moon.” 
“Down Peacock Alley,” by 
Hay, is a ragtime intermezzo and “Cre- 
ole Belles,’ by J. B. Lampe, is in 
the style of a cake-walk number of 
twenty vears ago. 
Hudson River Numbers: 
“Moonlight on the Hudson,” by G. | 
Wilson, is a melodious barcarolle, | 
“Morning on the Hudson,” by | 

E. S. Phelps, and “Flow on, Silvery | 
Hudson,” by E. A. Guggenheim, are | 
two technically easy and pleasing | 
| 

| 


G.. B: 


| 
| 


D: 
while 


waltzes. 


(To Be Continued.) 


New Photoplay Music. 

Several worthwhile 
ture playing come 
Fischer Company. 

“Cinderella’s Bridal Procession,” by 
S. Dicker, is a dainty little movement | 
full of grace and charm. Suitable for} 
childhood or bright scenes. 

Dvorak’s famous “New World” 
Symphony has been issued in two 
parts and the organist playing from 
these orchestrations gets the full bene- 
fit of the correct tone color desired by 
the composer. The well-known negro 
spiritual “Swing Low, Sweet Chariot,” 
was utilized by Dvorak in the second 
theme of the first movement. 

Next is an arrangement of Weber’s 
“Concertino,” opening with broad 
massive chords, followed by a clarinet 
solo in the introduction, and succeeded 


for 
the 


works 
from 


pic- 


Carl | 





! 


in duet form. 


“The Love Refrain,’ by W. 
Smith, is one of those ingratiating 
pieces with a haunting me:ody, con- 


trasted with a section in F major. 





| Gleason to Play in Canada and U. S. 


Harold Gleason of Rochester, N. 
Y., attended the convention of the 
Canadian College of Organists in Tor- 
onto Sept. 1 and 2 as official repre- 
sentative of the National Association 
of Organists. Mr. Gleason was a 
guest of honor at the annual din- 
ner of the college on Monday, Sept. 





which is later given an pean Kialencseiat on sie program that evening, oe occa- 


W. | 


sion being the recital by visiting 
organists. Among the recitals planned 
by Mr. Gleason for the coming season 
are engagements in Canada. Mr. 
Gleason’s duties in charge of the organ 
department of the Eastman School 
limit him in accepting engagements 
offered him, but he plans more recita!s 
for this season than he was able to 
give last year. 


F. A. Bryce has accepted the posi- 
tion of organist and choir director of 
the First Methodist Church of Ypsi- 
lanti, Mich. He entered on his duti¢s 





1, and was one of the artists to appear! Sept. 7. 
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SCHEME BY SKINNER 
FOR NEW YORK THEATER 


ORDER FOR MOSS BROADWAY 


Interesting Organ “under Construction 
in Which Great and Swell and 
Orchestral and Solo Are 
Interchangeable. 


Below is the specification of an organ 
being built for the Moss Broadway 
Theater in New York City by the 
Skinner Organ Company. It em- 
bodies Mr. Skinner’s latest ideas as to 
theater instruments and has interesting 
features, among them being that the 
great and swell and the orche -stral and 
solo are interchangeable. 

Following is the specification of this 


instrument: 
GREAT ORGAN. 
8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. ; 
Voix Celeste (2 Ranks), 8 ft., i 
Flute Celeste (2 Ranks), 8 ft., 134 pipes. 
Unda Maris (2 Ranks), 4 ft., 122 pipes. 
Harmonic Flute, 4 ft., 73 pipes. 
Corno d@’Amour, 8 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Harp, 8 ft., 61 bars. 
Celesta, 4 ft., 61 bars. 
Piano action. 
Tremolo. 

SWELL ORGAN. 


Bourdon, 16 ft., 73 pipes. 

Diapason, 8 ft., 73 notes. 

Gedeckt, 8 ft., 73 notes 

Voix Celeste (2 Ranks), 8 ft., 

Flute Celeste (2 Ranks), 8 ft., 134 notes. 

Unda Maris (2 Ranks), 4 ft., 122 notes. 

Harmonic Flute, 4 ft., 73 notes. 

Corno d’Amour, § ft., 73 notes. 

Cornopean, 8 ft., 73 notes. 

Vox Humana, 8 ft., 73 notes. 

Harp, Dampers on and off, 8 ft., 61 
notes. 

Celesta, 
notes. 

Piano Action. 

Tremolo. 

ORCHE STRAL ORGAN. 
Doppel Flite, 8 ft., 73 Dipes. 
Cello, 8 ft., 73 pipes. 

Gamba Celeste, 8 ft., 73 pipes. 
Orchestral Flute, 4 ft., 73 pipes. 
Tierce, 13/5 ft., 61 pipes. 
Nazard, 2% ft., 61 pipes. 
Septieme, 11/7 ft.. 61 pipes. 
Piccolo, 2 ft., 61 pipes. 


Diapason, 
146 pipes. 


146 notes. 


Dampers on and off, 4 ft., 61 


Bassoon, 16 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
Musette, 8 ft., 73 pipes. 


optional), 


eymbal, 
drum. 


Tympani 
der effect, 


at the Fontainebleau 
G. Mead has returned to the United 
States 





‘Tuba Mirabilis, 8 ft., 73 pipes. 
Physharmonica, 8 ft., 73 pipes. 
Piano Action. 
Tremolo, 

SOLO ORGAN. 
Doppel Flute, 8 ft., 73 notes. 
Cello, 8 ft., 73 notes. 
Gamba Celeste, 8 ft., 73 notes. 
Orchestral Flute, 4 ft., 73 notes. 
Tierce, 13/5 ft., 61 notes. 
Nazard, 2% ft., 61 notes. 
Septieme, 11/7 ft., 61 notes. 
Piccolo, 2 ft., 61 notes. 
3assoon, 16 ft., 73 notes. 
French Horn, 8 ft., 73 notes. 
Musette, 8 ft., 73 notes. 
Clarinet, 8 ft., 73 notes. 
Tuba Mirabilis, 8 ft., 73 notes. 
Physharmonica, 8 ft., 73 notes. 
Piano Action. 
Tremolo. 

» ECHO ORGAN. 
Chimney Flute, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Cathedral Chimes, 20 tubes. 
Tremolo. 

PEDAL ORGAN (Augmented). 
Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Echo Bourdon (Swell), 16 ft., 
Trombone, 16 ft., 32 pipes. 
Sassoon (Orchestral), 16 ft., 32 notes. 
Octave, 8 ft., 12 pipes. 

Gedeckt. 8 ft., 12 pipes. 
Still Gedeckt, 8 ft., 32 notes. 
Tromba, 8 ft., 12 pipes. 

TRAPS 
Great Organ—Chinese Block (Repeating 
Snare drum. 
Orchestral Organ—Xylophone, Bird call. 
Toe Studs—Tomtom, Snare drum, Crash 
Cymbals, Bass drum, Kettle 


32 notes. 


Pedal Keys—-Bass drum (double touch), 
and bass drum, Cymbal, Thun- 
Rain. 





Having completed his summer work 
School, Edward 


to take up his new duties at 


Lake Erie College, Painesville, Ohio. 


After the completion of the Fontaine- 
bleau course Mr. 
trip through Belgium and Holland be- 
fore sailing for New York from Rot- 
terdam Sept. 3. 


Mead made a short 





Frank Collins, Jr., has been ap- 


pointed head of the piano and organ 
department of the 
State 
began his duties there in September. 


Western Illinois 
Normal School at Macomb and 


Mr. Collins received a large part of 


his education in the organ under John 
Winter 
and is a talented young organist who 
has frequently been heard in recital. 


Thompson at Knox College 





ARTHUR C. BECKER, .4.c.0. 
Concert Organist 


Dean School of Music, De Paul University 
Organist St. Vincent’s Church, CHICAGO 








HARRY H. COREY 


CHURCH, CONCERT and THEATRE 
ORGANIST-ACCOMPANIST 
Organist Mt. Prospect Theatre, 675 Mt. 
Prospect Ave., Newark, N. J. 


VIOLA F. KLAISS 


Organist, Palace Theatre, 
Philadelphia, Pa. 


INSTRUCTIONS 








Edward Gould Mead 


A.A. G. O. 


Professor of Organ 
Heidelberg University 
TIFFIN, OHIO 


RECITALS INSTRUCTION 


‘ PHILADELPHIA 











ALLEN W. BOGEN 


RECITALS 
A = 
7“ Tasch Chareh of Christ, Scientist 
Chicago Mendelssohn Club 
5429 Harper Avenue 
Phone: Dorchester 1913 


ALICE R.DEAL 
CONCERT ORGANIST 
4359 West End Avenue 
CHICAGO 
Telephone Columbus 6102 











‘WARREN D. ALLEN 
CONCERT ORGANIST 
STANFORD UNIVERSITY 
Address, Box 916 
Stanford University, Cal. 


RUSSELL H. MILES 


Instructor in Organ and Harmony 
UNIVERSITY OF ILLINOIS 
SCHOOL OF MUSIC 
Urbana, Il. 
RECITALS 








THOS. KELLY 


wn peers rnect a 


re ond Teck iam Pe 
= Action - 

h ase s eo Addee: 

Novtheray 0263 Detroit, Mich. ii Fitest’s. 








WM. RIPLEY DORR 


AEOLIAN PIPE ORGANS 
Office and Studio 
__ with Demonstrating Organ 
446 S. Broadway, Los Angeles, Cal. 


Organists are cordially invited to call to 
hear the organ played by celebrated artists 
through the medium of the Duo-Art. 











Clarinet, 8 ft., 73 pipes. 














MARCEL DUPRE 


In America Next Season 
Three Months Only. 


Apply to 








Famous French Organist. 


EXCLUSIVE MANAGEMENT 


of 
The Two Outstanding 


Organ Virtuosi 


of Today 
(Season 1924-1925) 


SPECIAL NOTICE: Fifty percent of the avail- 


able time of these great artists this season has 


rapidly. 


already been reserved. Remaining dates booking 


Those who are interested in securing 


Dupré or Courboin, or both, are requested to write 


Beginning November 20, 1924 


or telegraph at once. 


FOR TERMS AND DATES: 


EAST OF THE MISSISSIPPI 


ALEXANDER RUSSELL 
Wanamaker Auditorium, New York City, N. Y. 


WEST OF THE MISSISSIPPI AND CANADA 


BERNARD LABERGE 
70 St. James Street, Montreal, Canada 





CHARLES M. COURBOIN 


Famous Belgian-American 


In America All Next Season 


Organist 


Transcontinental Tour 
Beginning October, 1924 


Apply to 
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Quartet and Chorus 


By HAROLD V. MILLIGAN, F.A.G.O. 














KEY TO PUBLISHERS—D: Ditson. F: 
J. Fischer & Bro. G: The H. W. Gray 
Company. S: G. Schirmer. St: The Ar- 
thur P. Schmidt Company. B: Boston 
Music Company. Su: Schuberth. N: 
Novello. 


Harvest Cantatas and Anthems. 

The most popular of all Harvest 
cantatas is Maunder’s “Song of 
Thanksgiving.” This work continues 
to hold first place among all cantatas 
for the season and, like Stainer’s 
“Crucifixion,” gives every evidence of 
enduring for many years to come. 
These two favorites belong to what 
may be called “popular classics,’’ some- 
what analagous to the secular music 
of Ethelbert Nevin—melodious, har- 
monious, comparatively easy of per- 
formance, and yet of good musical 
quality. Such men as Maunder and 
Stainer are benefactors not only of 
the race of choirmasters, but of the 
public as well. They escape the curse 
of being high-brows (the unpardon- 
able sin in the ears of most church 
congregations); yet their musical taste 
and technical skill as composers was 
of high quality. Of course Stainer 
was the bigger man of the two, but 
Maunder, in his best two cantatas, 
“Song of Thanksgiving” and “Olivet 
to Calvary,” reached a high plane that 
even Stainer does not surpass except 
in his most exalted moments. (We 
have long held the belief that Stainer | 
was the greatest of the Mid-Victorians, 
but that is, as no less an authority than 
Rudyard Kipling has wisely said, an- 
other story.) 

Another Thanksgiving cantata of 
good quality ana considerable popu- 
larity is Myles.Foster’s “Seedtime and 
Harvest.” There is also one of similar 
title by John E. West. We have used 
both of these, and while they are very 
interesting to congregations, they are 
not of as durable quality as the Maun- 
der work. 

A. short Harvest cantata, of rather 
ancient vintage but still fresh and at- 
tractive, is “The Rainbow of Peace,” 
by Thomas Adams (N). It has only 
four numbers, and the solos, after the 
English custom, are for tenor and bari- 
tone. We like especially the first and 
last numbers, and have used both as 
anthems. 

Of modern Thanksgiving cantatas of 
American manufacture, the most in- 
teresting one with which we have had 
experience is Clough-Leighter’s “Give 
Thanks unto God” (D). We have 
used this both as a cantata and as 
separate anthems. It is short, the five 
numbers requiring only twelve min- 
utes for performance—-a good length 
for evening music. The style is quite 
modern and the music is not especially 
easy—in fact, it will require careful 
rehearsing. 

The following are Harvest anthems 
from my library—it is not by any 
means a complete list, but every 
number has been tried and found not 
wanting, and all the numbers are 
recommended after several years of 
usage: 

“The Pillars of the Earih,’ Tours 
(N). Sturdy old English anthem, 
without solos, with a main theme 
somewhat in Gregorian style. 

“Be Glad, O Ye Righteous,” Smart 
(N). Rother long, but may be cut. 
The middle portion is one of the best 
tenor-baritone duets in the repertoire. 

“The Lord Is My Rock,” Woodman 
(S). One of the best anthems by one 
of the best American composers. 

“The Lord Is My Rock,” Rogers 
(S). Ditto. Ditto. Good soprano 
solo. i 

“IT Will Open Rivers,” Pettman (S). 
Good baritone solo. 

“O Worship the Lord,” Watson (S). 
Fine baritone solo, in noble old style. 

“The Desert Shall Rejoice,” Whit- 
ing (S). We shall continue to “tout” | 
this anthem as one of the best things | 
in the whole church library. 

“Fear Not, O Lartd,’ Rogers (S).| 
Short, but very fetching. 

“God Is Our Refuge,” 





Foote (N). | 


Nothing better on either side of the| 
Atlantic. 
“God 


A superb tenor solo. 
That Madeth Earth and! 


Heaven,” Chadwick. If you don't 
know it, you ought to be ashamed. 

“God That Madest,” Gilchrist (S). 
A good work by a neglected composer. 

“Great and Marvelous,” Gaul. Chorus 
from “The Holy City.” Not available 
for quartet choirs, and needs cutting, 
as it is repetitious. 

“Give unto the Lord,” Milligan (St). 
First effort by an obscure composer, 
but it got into Dr. Thompson’s sym- 
posium., 

“He That Dwelleth,’ Hadley (S). 
Rather difficult, but worth work. A 
rare example of a composer who gave 
up anthem writing years ago for sym- 
phonies and operas. 

“How Beautiful,” Galbraith (D). 
Clean-cut and effective. 

“He Shall Come Down,” Buck (D). 
They certainly do love it. 

“He Sendeth the Springs,” Wareing 
(N). Rather comic-operatic, but none 
the less good on that account. 

“In Heavenly Love Abiding,” 
Parker. Accounted one of his best. 

“T Was Glad When They Said.” 
Candlyn (G). Needs work, but is 
one of the. significant anthems by a 
very significant writer. 

“In the Name of Our Banners,” 
Willan (G). Bully for chorus. 

“O Come Before His Presence,” 
Martin (N). Use the first part only. 

“Ye Shall Dwell,” Stainer. Can be 
cut into two anthems, the second be- 
ginning at the tenor solo, “O Blessed.” 

“O Sing unto the Lord,” Buck (S). 

“Sing Alleluia Forth,” Buck (S). 

“Springs in the Desert,” Jennings 
(G). Another distinctive first work. 

Te Deum in E flat, Buck (D). You 
may think it is funny, but the public 
just dote on it. 

“Thou Shalt Remember,’ Parker 
(G). Fine dramatic work, little 
known. Requires a high baritone. 

“Thou Who Sendest,”’ Chadwick 
(St). 

“There Shall Be No Night There,” 
Wood (G). A glorious soprano solo. 

“The Woods and Every Sweet- 
smelling Tree,” West (N). Very fine 
tenor solo. 


“The Incarnation,” by Nevin. 

Our congratulations are extended to 
George B. Nevin and the Oliver Dit- 
son Company—to Mr. Nevin on having 
written such an excellent work as his 
new Christmas cantata, and to the 
Ditson Company on having published 
it in time for the Christmas trade, thus 
breaking all the traditions of the pub- 
lishing business. 

Mr. Nevin’s cantata is written with 
the melodious fluency that character- 
izes his music habitually. His talent 
is essentially a lyric one—he seldom 
essays the dramatic—and he possesscs 
to an unusual degree the ability to 
write music that is vocally grateful. 
Of course no cantata ought to be surg 


by a quartet, but if needs must, this- 


one can be. 

There is a suitable variety in the six 
numbers which compose the cantata. 
There are no solo numbers, although 
the solo voices appear incidentally to 
the chorus and quartet passages. The 
first number is for the quartet and full 
chorus, with bass and soprano solos, 
“While All Things Were in Quiet 
Silence,” with a good hymn tune to 
end with—‘“Christians, Awake, Salute 
the Happy Morn.” The second number 
begins with an alto solo, “Now Wheu 
Jesus was Born in Bethlehem,” which 
is followed by a quartet or chorus for 
men’s voices, “Where Is He,” The 
third number is for quartet or chorus 
unaccompanied, and the fourth number, 
“The Reading of the Scrolls,’ con- 
tains solos for alto, tenor and bass, a 
setting of “O Little Town of Bethie- 
hem,” for unaccompanied quartet. The 
fifth number is a setting of “We Three 
Kings of Orient Are,” for tenor, bari- 
tone and bass soloists. The sixth and 
last number is in some respects the 
best of the whole cantata. It begins 
with a lullaby, “Sleep, Holy Child,” 
in which the composer has departed 
from tradition by writing for the 
soprano and not the alto voice. This 
lullaby, which is a lovely melody, 
somewhat in folksong style, is set 
against a background of soft humming 
accompaniment from the whole choir. 


| There is also a recurrence of the men’s 


chorus, and a beautiful bit of women’s 
chorus in four parts, a cappella, with 


| an ending of the Christmas hymn heard 


in the first part. 





“The Incarnation” is one of the most 
attractive Christmas cantatas we have 
seen in some time and it possesses the 
great advantage of being easy to sing. 


Sacred Solos. 

“Sacred solos” continue to be a sore 
point with all concerned. Publishers 
continue to issue them in large quanti- 
ties and choir singers .and organists 
continue to lament that “there are no 
good church solos.” What is needed 
is a clearing house of some kind to 
bring together more effectually the 
various people most concerned in the 
church-song market—the composer, 
the publisher, the singer and _ the 
organist, to say nothing of the congre- 
gation. To establish such a clearing 
house and market-place was undoubt- 
edly in the mind of Dr. Thompson 
when he founded this department, to 
the carrying on of which during his 
absence we are devoting our insuffi- 
cient talents. 

Many organists leave the selection 
of solos entirely to the soloist; others 
exercise healthy supervision of all 
parts of the service, with an eye to 
producing a perfect composite. In 
either case the selection of worthy 
solos for church use will require an 
enormous amount of time and patience 
and a great deal of thought and judg- 
ment. It must be confessed that good 
church solos are rare. Either com- 
posers are not putting their best ef- 
forts into this form of composition, or 
the publishers are determined to stick 
to sentimental ballads and puerile little 
tunes in a heroic effort to “give the 
public what it wants.” We have al- 
ways had our doubts about the alleged 
bad taste of the public. A large part 
of the church-going public will take 
whatever you give them provided that 
it is not too hopelessly “high-brow,” 
or “faddish.” If he serves a_ well- 
balanced diet with plenty of variety 
and freshness, an organist can get 
away with a surprisingly high standard 
of musical excellence without losing 
his job. 

A group of new solos for church use 
has just arrived from the Arthur P. 
Schmidt Company. By all odds the 
most interesting of them is Grant- 
Schaefer’s “By Babel’s River-side We 
Sat in Tears,” a setting of a “metrical 
version” of Psalm CXXXVII. Mr 
Grant-Schaeter began this series of 
solos several years ago and_ has 
reached the ninth number. His music 
is immensely superior to the average 
and is full of dramatic feeling. We 
have our doubts about the religious 
value of this metrical version of this 
particular Psalm, but it is, at any rate, 
a poetic text, and in some form or 





other has always been especially at- 
tractive to composers. (We recall 
especially Coleridge-Taylor’s anthem 
to the Biblical text of this Psalm..- 
musically beautiful, but hopelessly 
inept and inappropriate—one of the 
worst’ cases of misapplied genius of 
which we know.) Mr. Grant-Schae- 
fer’s Psalm, by the way, ought to ap- 
peal especially to synagogue singers, 

The other Schmidt songs belong to 
the “what-the-public-wants” class—in- 
offensive music, but quite devoid of 
distinction. We do not intend this 
statement to be derogatory to either 
the composer or the publisher—it js 
merely the condition of the market. 
All the publishers issue reams of these 
sacred ditties, so there must be a big 
sale for them. 





L. P. Beckwith at Festivals. 

The Guilford Chamber Music fes- 
tival series during the past summer at 
the First Congregational Church of 
Guilford, Conn., provided excellent 
musical programs for that city. A trio 
consisting of Mme. Celia Schiller, 
pianist; Maurice Kaufman, violinist, 
and Russell B. Kingman, ’cellist, all 
of New York, was supplemented by 
Leon P. Beckwith, the Guilford organ- 
ist. The concerts were given for the 
benefit of the Guilford Public Health 
Nurse Association. At the first con- 
cert, July 18, Mr. Beckwith played 
Rogers’ Sonata in D minor, an Allegro 
con fuoco and the Meditation-Elegie 
of Borowski and a Toccata by Gigout, 
and also took the organ part in an 
instrumental quartet by Corelli. Aug. 
22 he played the Toccata and Fugue in 
D minor by Bach; Ballet, Debussy; 
“Meditation a St. Clotilde,” James, 
and the Toccata from Widor’s Fifth 
Symphony. 





According to” dispatches from Ma- 
con, Ga., the Macon Auditorium com- 
mission has authorized its secretary, 
G. E. Paine, to procure specifications 
for an organ for the new city audito- 
rium that is under construction. The 
organ is to cost between $20,000 and 


$30,000. 





Herbert F. Sprague is doing a great 
deal of substitute work in New York 
in addition to his regular theater work. 
He has played at the following Fox 
theaters: The Folly, the City and the 
Audubon, and is the regular substitute 
at the last-named house. Besides the 
foregoing he has had more church 
substituting offered than he could do, 
playing during the summer at Holy 
Trinity, Brooklyn; Temple Israel, St. 
Thomas’ Chapel and the Beck Memo- 
rial Presbyterian Church, New York. 











WHITE, SON COMPANY 


INCORPORATED 


530-540 Atlantic Ave., Boston, Mass. 


Specialists in the 


Manufacture of Organ and Player Piano’ Leathers 








Dedications 


WILLARD IRVING NEVINS 
RECITALS 


Address 
Guilmant Organ School, 17 East Eleventh Street, New York City 


Festivals 








Q 


Tuft 


SAME > 


Modern Organ Playing Treatise, $3.00 
Organ Dedications Featured 


1135 West 27th Street, Los Angeles, California 


Concert 
Organist 








Phone Belmont 5388 





FRANK A. BOLTZ 


GENERAL PIPE ORGAN SERVICE 


Pipe Organs Modernized — Tuned — Re-Voiced — Yearly Maintenance 
Electric power blowers furnished and installed—Qualified and expert wor 
Satisfaction guaranteed. 


1637 North Kedvale Avenue 


Solicited. 
kmanship. 


CHICAGO, ILL. 
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MAGNIFICENT CHURCH 
WILL HAVE AN AEOLIAN 


—_——_- 


SCHEME FOR FOUR-MANUAL 





New Trinity Lutheran at Fort Wayne, 
Edifice of Outstanding Beauty, 
Will Be Made Complete 
by Large Organ. 





The Aeolian Company has obtained, 
through its representative, Charles Al- 
bert Stebbins, the contract for a four- 
manual Aeolian Duo-Art organ for the 
new Trinity Lutheran Church at Fort 
Wayne, Ind. The organ 1s the gift of 
J. B. Franke, who has an Aeolian or- 
gan in his home. This edifice at Fort 
Wayne will be one of the most beauti- 
ful churches west of New York and 
was the last work designed by the 
world-famous architect Bertram Good- 
hue of New York City. It represents 
an investment of about $500,000. It is 
the intention of the organ builders to 
make the instrument fitting for this 
structure with its beautiful Gothic in- 
terior gemmed with a wealth of stained 
glass windows, wonderful polychrome 
rafters and ceiling. ’ 

The specification, which was drawn 
up by John A. Bell of Pittsburgh, is as 


follows: 
GREAT ORGAN. 
Principal Diapason, 8 ft., 73 pipes. 
Second Diapason, 8 ft., 73 pipes. 
Grosse Flote, 8 ft., 73 pipes. 
Clarabella, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Erzihler, 8 ft., 73 pipes. 
Harmonic Flute, 4 ft., 61 pipes. 
French Horn (10-inch wind), 8 ft., 73 


ipes. 

' Tuba (10-inch wind), 8 ft., 73 pipes. 
Harp. 

Chimes. 

Tremolo. ; AP 
All under expression except Principal 


Diapason, 

“ SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Diapason (Open), 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 

Celeste, 8 ft., 134 pipes. 
Salicional, 8 ft., 73 pipes. 
Melodia, 8 ft., 73 pipes. _ 
Chimney Flute, 4 ft., 61 pipes. 
Oboe, 8 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Tremolo. 

CHOIR ORGAN. 
English Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Flute d’Amour, 4 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 


Tremolo. 
ECHO ORGAN. 
Spitz Fléte Celeste, 2 rks., 8 ft., 134 


pes. 
Gedeckt, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Chimes. 
Harp. 
Tremolo. 
PEDAL ORGAN. 

Open Diapason, 16 ft., 44 pipes. 
Bourdon, 16 ft., 32 pipes. 
Gedeckt (from Swell), 16 ft., 32 notes. 
Dolce Flute (from Swell), 8 ft., 32 
notes. 

Major Flute (Augmented), 8 ft., 32 
notes. 
Tuba Major (Great extension), 16 ft., 32 
notes, 12 pipes. 
Tuba (from Great), 8 ft., 32 notes. 





The Geneva Organ Company has placed 
a two-manual instrument in the Swedish 
Methodist Church of Geneva, IIl., and it 
was opened with a program on the even- 
ing of Sept. 19. 





The Estey two-manual organ in the 
Morgan Park Baptist Church, Chicago, 
was dedicated Sept. 7. Mrs. L. B. Cox 
is the organist of this church. 











New Christmas 
Cantatas | 


THE LIGHT OF THE WORLD 
By T. Frederick H. Candlyn +75 
A short sacred work in six 
parts (Prophecy, The Annun- 
ciation, The Shepherds, The 
Wise Men, The Manger, The 
Angels of Light.) Solos for 
S., A., B. The text by Harold 
W. Thompson. 


Three trumpets, three horns, three 
trombones, timpani. Also oboe part 
in one number. Organ. 


LIGHT ETERNAL 
By C. Whitney Coombs 1.00 
New Christmas Cantata (A. 
and T. solos). Text from the 
Bible with lyrics by E. Close. 


Organ accompaniment. ; 
Time of performance, 30 min- 


utes. 
THE MYSTERY OF 
BETHLEHEM 
By Healey Willan 15 
A Christmas cantata in six 
sections: -“The Prophecy,” 
“The Annunciation,” “The 
Manger,” “The Shepherds,” 


“The Magi,” “The Fulfillment.” 
Deeply devotional and mysti- 
cal in religious character, as 
well as beautifully balanced 
from the musical point of 
view. Full of quietly lovely 
harmony and melody. Neither 
long nor difficult. There are 
solos for soprano and _ bari- 
tone. 


Oboe, two trumpets, four horns, 
three trombones, drums, harp or 
piano, and glockenspiel ad lib. Or- 
gan. 


THE H. W. GRAY 
COMPANY 


159 East 48th St. New York 


Sole agents for Novello & Co., Ltd. 


FRAZEE ORGAN 
COMPANY 


PIPE ORGAN 
BUILDERS 


Specifications and esti- 

mates for Church, Cha- 

pel, Chamber and Con- 
cert Room Organs. 


101 Bristol Street 
BOSTON, MASS. 


MIAS & BIRKMAIER 


Builders of 


PIPE ORGANS 


for 
Church, School 
Residence and Theatre 
Office and Factory 
2443 Massachusetts Avenue 
Cambridge, Mass. 








HERBERT E. HYDE 


ST. LUKE’S CHURCH, EVANSTON, ILL. 
Supt. Civic Music Ass’n of Chicago 
Conductor, Chicago Ass’n of 
Commerce Glee Club 








GEHRKEN 


CONCERT ORGANIST 


“Warren Gehrken’s_ re- 
citals are rapidly gaining a 
reputation in the 
world of music.”--N. Y. 
World. 


unique 


Address: 
Brooklyn Musical Bureau, 
587 Bainbridge St. 
Brooklyn, N. Y. 





CLARENCE DICKINSON 


CONCERT ORGANIST 


Organist and Director Brick Church, 
Temple Beth-El, Union Theo- 
logical Seminary. 


412 Fifth Ave., New York 








NORTON, JOHN W. 


St. James’ Episcopal Church 
CHICAGO 




















Hillgreen-Lane Organs 





Seventeen in Omaha alone 


Proportional number throughout con- 
tiguous territory. 


Designs and Specifications for individual 
requirements. 


Electric Blowers and Organ Maintenance 


PITTS PIPE ORGAN CO. 


(Western Branch) 
1913 Clark S8t., Omaha, Nebr. 


HAROLD 


GLEASON 


ORGANIST 
Eastman School of Music 
OF THE 
University of Rochester 


Management 
Eastman School of Music 


Rochester, N. Y. 


C. ALBERT SCHOLIN 


Organist and Choirmaster 
First M. E. Church 
Choirmaster, First Evangelical 
Church, Waterloo, Iowa 








NEIDLINGER ENSEMBLE 
Mrs. William Neidlinger, Pianist 
Mr. William Neidlinger, F.A.G.0. 
RECITALS - MUSICALES - CONCERTS 
Address: 225 W. 99th St., New York City 




















Pipe Organs 


Old Organs Modernized. 
Additions and Electrical 
Blowers Installed. 


FRANK W. EDWARDS 
Phone Walnut 2365 
56 Harrison Avenue 


SPRINGFIELD, MASS. 











FRANZ A. MOENCH 
PIPE ORGAN EXPERT 


Tuning, Repairing 
Revoicing, Modernizing 
_ Yearly Maintenance a Specialty 


25 YEARS’ EXPERIENCE 
with All Makes of Organs 


ELECTRIC BLOWERS INSTALLED 
Phone Kilbourn 7055-R 
2817 Clarke St, MILWAUKEE, WIS. 





P, BUTZEN& SONS 


Established 1908 
Pipe Organ Builders 


Electric and Pneumatic Actions 
Organs Rebuilt and Modernized 
Blowers Installed 


All parts made to order 


2128 W. 13th St. Chicago 


Telephone Canal 4983 





RUSSELL BROUGHTON 


Mus. Bac. A. A. G. O. 


Organist and Choir Director, Christ 
Church, Burlington, Ia. Organist Rialto 
Theater, Burlington. 








EVERETT E. TRUETTE 


MUS. BAC., A. G. O. 
CONCERT ORGANIST AND TEACHER 
200 pupils holding positions in various part, 
of the country. 


Candidates prepared for the A. G. O. C'x-ms. 
218 Tremont St., Boston. 











F. W. RIESBERG, A.A.G.0. 


Organist, Director Greene Ave. 
Baptist Church, Brooklyn, N.Y. 
Head Piano Dep’t, N. Y. School 
of Music and Arts. With the 
MUSICAL COURIER. 


437 Fifth Avenue NEW YORK 
Telephone 4292 Murray Hill 


RALPH H. BRIGHAM 


AMERICA’S CONCERT ORGANIST 
—At the Strand, where his ‘k gained 
Theatre Organist a higher standard Stephen 
before, he played with the finish of the artist he 
is.—A ican Organist (New York City). 


Organist at the Senate Theatre, Chicago 























GEORGE E. LA MARCHE 


PERSONAL SERVICE 


William H. Barnes 
ORGANIST 

Epworth M. E. Church | 
CHICAGO 


CHAS. A. SHELDON, JR. 


Organist—Atlanta, (a. 

SOhaeamene a 

Firet Church 
J Temple 








J. LEWIS BROWNE 


ORGAN—COMPOSITION 
Telephone 122 South Despiai ? 
Monroe 5550 CHICAGO = 

















KATE E .A.G.O. 
Yearly Care of Organs Moving Organs Cleaning and Refinishing “Oren Recitals ||| GEORGE H. FAIRCLOUGH 
FACTORY: ‘ F.A.G. 0. 
RESIDENCE: 6830" Decode a ve. penny, Sepaiee Tiss FIRST PRESBYTERIAN CHURCH %, Stay Church 
CHICAGO, ILLINOIS Watertown, N. Y. ST. PAUL, MINN. 
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HINNERS THREE-MANUAL 
IS OPENED IN CHICAGO 


WALTER KELLER IS HEARD 





Memorial Instrument in Rogers Park 
Methodist Church Has Echo Divi- 
sion in Tower Room—Rec:tal 
Sept. 12. 


Dr. Walter Keller gave the opening 
recital on the three-manual organ built 
by the Hinners Organ Company for 
the Rogers Park Methodist Church, 
Chicago. He played on the evening of 
Sept. 12 before a large audience which 
made evident its satisfaction with the 
new instrument and with the perform- 
ance of Dr. Keller. The program of 
the recital was des'gned to show the 
various solo stops aiid qualities of the 
organ. It included these numbers: 
Concert Overture in E flat, Faulkes; 
Reverie (MSS.), Robert Stewart 
Keller; Allegro Maestoso (from the 
“Storm King” Symphony), Clarence 
Dickinson; Fugue in C minor, Bach; 
“On the Coast,” Dudley Buck; Funeral 
March and Seraphic Hymn, Guilmant; 
“By the Waters of Babylon,” R. S. 
Stoughton; “Contrasts,” J. Lewis 
Browne: “Thistledown” (Capriccio), 
John Hermann Loud; “Evening,” 
Walter Keller; Transcription of “On- 
ward, Christian Soldiers,’ S_ B. Whit- 
nev; Toccata, A. L. Barnes. 

This organ was presented to the 
Rogers Park church by Mrs. Nellie M. 
Jewel, in memory of her husband, Jed 
Lake Jewel, for many years a member 
of this church. 

The main organ is in two chambers 
built especially to house it and the 
echo division is at the rear above the 
cower room. The scheme of stops las 
appeared in The Diapason. 





Honor Howard E. Wurlitzer. 
Howard E. Wurlitzer, president of the 
Rudolph Wurlitzer Company of Cin- 
cinnati, was presented with a Gruen 
fiftieth anniversary watch by his older 
employes on the occasion of his birth- 
day on Sept. 5. An engraved list of 





more than 200 employes whose terms 
of service with the Rudolph Wurlitzer 
Company range from ten to forty-four} 
years accompanied the gift. 





Book for Motion Picture Player. 

A novel and valuable volume is an- 
nounced as about to be published for 
the use of the mo ion picture organist. 
It is edited by Erno Rapee and will be 
ssued by Belwin, Inc., the New York 
music publishers. “The Encyclopedia 
of Music for Pictures” will contain 
over 400 classifications or characters 
such as “fire music,” “fight music,” 
“love themes,” “storm music,” etc. It 
is stated by Mr. Winkler, président of 
Belwin, Inc., that this encyclopedia 
was three years in the making. It will 
list over 8,000 compositions, which 
have been carefally divided and sub- 
divided under the various classifica- 
tions and characters. Before every 
musical title listed there is a blank 
space for the purpose of enabling one 
to check his own library into the 
encyclopedia under the various classi- 
fications and headings The same lines 
weuld enable the music dealer to check 
his stock on hand. 


— | 





Texas Organist to Hot Springs. 

Edward A. Hanchett, well known 
Dallas, Tex., organist, has been ap- 
pointed organist and musical director 
at the Princess Theater, Hot Springs 
National Park, Ark. This is an im- 
portant position. At the Princess Mr. 
Hanchett has a three-manual Kimball 
unit organ. Mr. Hanchett recently 
closed a summer engagement at the 
Cameo Theater, Port Arthur, Tex. 
Mr. Hanchett frequently plays entire 
feature pictures without notes, as he 
has an inherited talent for music, his 
grandfather having been an organist 
and composer. 





Edward C. Hall, choirmaster and or- 
ganist of Grace M. E. Church, Butte, 
Mont., with his wife, Mrs. Lottie Hall, 
soprano, gave a recital at Centenary M. 
E. Church, Mankato, Minn., Aug. 28, by 
special request cf his brother, the Rev. 
John Hall, who is pastor of the church. 
The program attracted a large audience. 
Mr. Hall began his season’s work at 
Grace Church on Sept. 7 by giving his 
794th Vesper organ recital. 











seam Harold Gleason 


a A : Concert Organist 
on Rochester, N. Y. 


AAIMKERR: ~UERERCETOCREEY BLASER ESE EERE CO hee 
May 24, 1924, 


The Bennett Organ Co. 
Rock Island, IIl. 


Gentlemen: 


I had the pleasure of opening 
your new organ in the Westmin- 
ster Presbyterian Church of 
Rochester, and I want to con- 
| gratulate you on your. success 
with this instrument. I found the 
action particularly fine, and there 
were many beautiful toned stops, 





Sincerely yours, 
(Signed) HAROLD GLEASON, 


Bennett Organ Company 


ROCK ISLAND, ILL. 




















MIDMER-LOSH ORGANS 





Not for the Least Money 
Nor for the Most Money 


But for the Most Discriminating 


Main Office and Works: MERRICK, N, Y. 














First Period of Recitals on Tour 


November Ist to December 15th, 1924 


Confined to cities in the following States: New York 
(Western section only), Pennsylvania, Ohio, Indiana, 
Kentucky, Virginia and West Virginia. 


Concert Season 
1924-1925 


PIETRO YON 


Organ Virtuoso 














Write for terms and dates to The Institute of Concert Virtuosi, 853 Carnegie Hall, New York City 
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VINCENT H. PERCY 


RECITALS and LESSONS . 
Euclid Ave. at East 96th St. - CLEVELAND 


WILHELM MIDDELSCHULTE 


1705 Ridge Avenue, Evanston, IIl. 


Telephone Evanston 298 


Chicago Studio: Hull House 


Tuesdays and Fridays 











CHARLES GALLOWAY : CONCERT ORGANIST 


8t Peter’- Eptscopai Church (St. Louis) Organist Washington University 
Organist and Musical Dist | Orcants! Louisiana Purchase 


Ezposition (1904) 
INSTRUCTION - ORGAN . THEORY 


My method Specia iven to and exceptional ad@antages for the study of Hymn-tune 
} 4 pear or ad sole kone My eeraan prastioe pupiis have access to an electrically Dropulled 


‘wo-manua! organ Address, CHARLES GALLOWAY, 4171 Magnolia Ave., St. Louis, Mo. 


ALBERT RIEMENSCHNEIDER 


Concert Director of Music Baldwin-Wallace College, Berea, Ohio 
Organist Director and Organist Euclid Ave. Baptist Church, Cleveland, 
Organ, Address 10001 Edgewater Drive, Cleveland, Omo 














Private O ist f 
FIRMIN SWINNEN, Concert Organist, “Me p. s du Pont 
RECITALS AND INSTRUCTION 
His playing of it [WIDOR’S FIFTH SYMPHONIE] was phenomenal...A man with a 
superb organ-technic—Dr. Healey Willan, Toronto Conservatory of Music Revue. 


Address: 6203 Spruce Street, Philadelphia, Pa. 


FRANK WRIGHT 


Mus. Bac, A. G. O. 


Candidates prepared for A. G. O. or University examinations by correspond- 
ence Summer Courses for those visiting New York. 


STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 

















EMORY L. GALLUP 


Organist and Choirmaster 
St. Chrysostom’s Church, Chicago 


Dr. RAY HASTINGS 


Concert Organist 
Temple Auditorium - - LOS ANGELES, CAL. 














JOHN DOANE 


ORGANIST AND CHOIRMASTER 
ewers 
o 


The Cbureb of the Incarnation, New York City 
y Director of the Organ Department, Northwester 
versity School of Musi - 


Evanston. ill, Recitals 


Organ Instruction ) fine Hutchings Organs available fer students’ practice 


25 EAST 35th STREET 


NEW YORK CITY’ 








HOMER WHITFORD 


Mus. Bac., F. A. G. O. 
Organist and Associate Professor 
of Music 


DARTMOUTH COLLEGE 


Concert Organist 


HUGH McAMIS 


F. A. G. O. 


Address care of American Express 
Company, PARIS, FRANCE 


HUGO HAGEN 


CONCERT ORGANIST 
Organist First Presbyterian Church 
Address: Muscial Art Bldg. 

ST. LOUIS, MO. 


RAYMONDALLYN SMITH 
ORGANIST 


First Baptist Church 
Oak Park, III. 
633 Fine Arts Building, Chicago 
Phone Harrison 5965 














PALMER CHRISTIAN 


ORGANIST 
University School of Music 


Management of PHILIP LA ROWE, 
604 E. Madison, ANN ARBOR, MICH. 


MARSHALL BIDWELL 

. A. G. Oj 
CONCERT ORGANIST 

Put pe 2 ald of Premier 


Orgue—Coe College, 
Cedar Rapids, lowa 


JAMES ROBERT 


GILLETTE 


CARLETON COLLEGE 
NORTHFIELD, MINN. 


W. Lawrence Cook, A.A.G.0. 


Organist and Choirmaster 
Calvary Episco; Church and 
Temple B’Rith Sholom 
Head of Organ Department 
Louisville Conservatory of Musc 


AVAILABLE FOR RECITALS 
23 EASTOVER COURT = LOUISVILLE, KY- 

















Ernest Prang Stamm 
CONCERT ORGANIST---INSTRUCTION 





Frederic Tristram Egener 


PARVIN W. TITUS 


F. A, G. 0. 


Head of Organ Department 
Cincinnati Conservatory of Music 
Organist and Choirmaster Church of 
he Advent 
Address: 

2366 Kemper Lane, Cincinnati, Ohio 





D. KENNETH WIDENOR 


A. A. G. O. 


69th Street Theatre 
PHILADELPHIA 








CARL McKINLEY 











OME es 


WALTER WILD, F.R.C.0. 


Clinton Avenue 
Congregational Church 
BROOKLYN, N. Y. 








Mus. Bac. Mus. Doc. 
St. Louis, Mo. 133 Lake Street. © ST CATHARINES ,ONT N ew Yo rk C it y 
HARRIS S. SHAW/||| WILLIAM E. BEAZLEY 
- kG. 0, F.RCO. ARAM. HAROLD TOWER 


Teacher of Piano, Organ, Harmony 
and Interpretation 
Studio: 175 Dartmouth St. (Trinity Court) 
BOSTON, MASS. 


CONCERT ORGAN RECITALIST 


1321 Farnham Street 
Davenport, Iowa 








J. WARREN ANDREWS 


Concert Organist and Teacher 


Special Ten-Lesson Course in 
Organ and Church Service Playing 
Short Course, also, in Piano Teaching- 

4 West 76th Street. New York 





BERT WILLIAMS 


Strand Theatre 
HARTFORD, CONN. 


GRAND RAPIDS, MICHIGAN 
Organist and Choir Master St. Mark’s 
Pro-Cathedral—Conductor St. Cecilia 
Chorus—Accompanist Schubert Club 


ZEUCH 


BOSTON 














SIBLEY G. PEASE 
ORGANIST -: COMPOSER 
First Presbyterian Church, B. P. 0. Elks No. 99 
Private Organist te Mr. end Mrs. Herbert G. Wylie 


1027 NORTH BONNIE BRAE 
LOS ANGELES, CALIF. 





CHANDLER GOLOTHWAITE 


THIS SEASON 


in Europe 


ARTHUR DAVIS, F.R.C.0., F.A.G.0. 
CONCERT ORGANIST 
Organist and Master of the Choristers 
Christ Church Cathedral 
St. Louis, Mo. 

Organ Recitals and Instruction 
Specialcorrespondence course for A. G.O. 
Examinations. Address, 

Christ Church Cathedral, St. Louis, Mo. 


J, FRANK FRYSINGER 


Concert Organist 


258 East College Avenue 
YORK, PENNSYLVANIA 











EDWIN LYLES TAYLOR 


F.A.G.O. 


Organist and Music Director 
Tivoli Theatre 
Chattanooga, Tenn. 





ALBERT J. 8S TROHM 
St. Paul’s-by-the Lake Temple Beth-El 


Organ Instraction—Bey Voice Training 
2124 Chase Avenue CHICAGO 





QUARLES -- Organist 


University of Missouri, 
Columbia, Missouri 


CHARLES E. CLEMENS 


Mus. Doe. 
Professor of Music and Organist 
Western Reserve University 


Organist Church of the Covenant 
RECITALS and INSTRUCTION 
4617 Prospect Ave., Cleveland, Ohio 











FRANK STEWART ADAMS 
CONCERT ORGANIST 
Organist, Rivoli Theatre, New York 























m M : CLELLAN 
rganist Mormon Tabernacle 
alt Lake City, si } 
ORGAN RECITALS . *DEDICATIONS 
Fi Manager: FRANCE GOLDWATER 
ine Arts Theatre Los Angeles, Calif, 








WILLARD L. GROOM 


ST. PETER’S CHURCH 
Belmont and Broadway 
CAGO 


Cc 
(Practice Organ for Students) 


LESTER W. GROOM, F.A.G.0, 


RECITALS—INSTRUCTION 
Church of the Ascension, Chicago 

















J. W. MATHER 
CONCERT ORGANIST 
Lewis and Clark, High School, Spokane,Wash. 














PERCY SHAUL HALLETT, F.A.G.0- 


NS 
PASADENA, CALIFORNIA 
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Branch Offices: 
Dallas, Texas. . . ‘ 
WILL A. WATKIN CO. T he accompanying illus 
Honolulu, Hawaii, . trations are of three recent 
HONOLULU MUSIC CO., Ltd. Jen ctinl i dtees by 
New York Te , 
G. F. DO x, 
Room, 427-225 Fifth Ave. Hillgreen, Lane 
Omaha, Nebr. 
PITTS PIPE ORGAN CO., & Company 
1913 Clark St. Alli Ohi 
Atlanta, Ga., tance, to 
J. N. REYNOLDS, 
cies eciaas Correspondence Solicited 
THREE-MANUAL BY PILCHER. |; minor, Rogers; Prayer in A_ flat, | SCHLIEDER’S WORK ABROAD. to Lausanne. The auditors greatly 
c Stark; “Will o’ the Wisp,” Nevin; enjoyed in the Widor and Bach selec- 
Scheme of Organ Under Construction | Evensong, Johnston; “Pomp and Cir- | New York Organist Sails for Home | tions the talent of George Arthur Wil- 
for Church at Waco, Tex. cumstance” March, Elgar; Boatmen’s After Teaching in Paris. son, organist of the Church of the Mes- 


Henry Pilcher’s Sons of Louisville, 
Ky., have under construction a three- 
manual instrument for the First Pres- 
byterian Church, Waco, Tex. The 
echo will be the third manual, and all 
manual stops except the great diapa- 
son will be under expression. Follow- 
ing is the specification: 

GREAT ORGAN. 

Open Diapason, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Melodia, 8 ft., 73 pipes. 

Gamba, 8 ft., 73 pipes. 

Flute d’ Amour, 4 ft., 73 pipes. 

Tuba, 8 ft., 73 pipes. 

Chimes (from Echo). 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

English Diapason, 8 ft., 73 pipes 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Aeoline, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 

Flute Harmonie, 4 ft., 

Oboe, 8 ft., 73 pipes. 

Tremolo. 


73 pipes. 
73 pipes. 


ECHO ORGAN. 
Viol Aetheria, 8 ft., 73 pipes. 
Viol Celeste, 8 ft., 61 pipes. 
Fern Flite, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Tremolo. 
Chimes 

bells). 


(Deagan Class A, 20 tubular 
PEDAL ORGAN. 
Open Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 44 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Doice Flute, 8 ft., 32 notes. 
Cello, 8 ft., 32 notes. 
There will be twenty-three couplers, 
fifteen combination pistons, adjustable 
at console and moving stops, and 
eleven pedal movements and acces- 


sories. 





Opened by Glenn G. Grabill. 

The Moller organ placed in the Cas- 
tle Memorial United Brethren Church 
at Elkhart, Ind., was dedicated Sept. 
7 with a recital by Glenn Grant Gra- 
bill, director of music at Otterbein 
College, Westerville, Ohio. The organ, 
which includes a set of chimes, was 


presented to the church by Mr. and 
Mrs. George C. Kistner. 
program was as follows: 


The recital 
Sonata in E 





Song on the River Volga, arranged by 
Eddy; “The Nightingale and the Rose,” 
Saint-Saens; “At Twilight,” Stebbins; 
“A Desert Song,” Sheppard; Scotch 
Fantasia, Macfarlane. Mr. Grabill re- 
cently gave the opening recitals on 
organs at Peru, Anderson and Indian- 
apolis, Ind. 





Hedden Back From Long Tour. 


Warren R. Hedden has returned to 
New York after a very interesting trip 
to the west and has opened a season 
in which he is deluged with applica- 
tions from pupils for his harmony and 
counterpoint classes, indicating one of 
the busiest years this well-known or- 
ganist and theorist has experienced. 
Outstanding features of the trip 
made by Mr. Hedden were a 120-mile 
automobile ride from Globe, Ariz., to 
the Roosevelt dam, and then over the 
Apache trail to Phoenix. The ther- 
mometer en route sometimes was over 
110 degrees. From Phoenix he went 
to the Grand Canyon of the Colorado 
River. Then he visited the Yosemite 
Valley, making an automobile trip of 
240 miles over Tioga Pass by way of 
Mono Lake to Lake Tahoe. 





Work of Charles H. Demorest. 


Mr. and Mrs. Charles H. Demorest 
and two daughters spent the summer 
at Ventura Crest, north of Holland, 
Mich. During August, while on a va- 
cation from his regular post at the 
New First Congregational Church, 
Chicago, Mr. Demorest substituted at 
the First Church of Christ, Scientist. 
The newly-formed school for motion 
picture organists in the Chicago Mu- 
sical College, of which Mr. Demorest 
is head, is now equipped with two 
Wurlitzer organs and a_ projection 
room with screen. Mr. Demorest not 
only reports a large enrollment of stu- 
dents in this department for the year, 
but has a number of church and con- 
cert organist aspirants. 


Frederick Schlieder sailed for New 
York Sept. 20 from England and is 
starting his work for the year after 
a very successful season in Europe, 
where he passed the entire summer. 
Mr. Schlieder conducted a six weeks’ 
intensive course in improvisation in 
July and August in Paris and had a 
class of seventeen pupils. Among 
those taking this work were Ameri- 
can, English, Norwegian and Russian 
musicians. Arrangements have been 
made for his return next summer both 
to Paris and to Lausanne, Switzerland. 
On Aug. 21 Mr. Schlieder, together 
with George Arthur Wilson, gave a 
recital in the Lausanne cathedral. To 
show how it was received the following 
may be quoted from a review in Le 
Tribune de Lausanne: 

“The recital of New York organists 
attracted to the cathedral on Thursday 
a very large audience, mostly visitors 





siah, Brooklyn, who has just become a 
fellow of the Royal College of Organ- 
ists, London. Frederick Schlieder con- 
tributed three improvisations which 
permitted the auditors to appreciate his 
perfect knowledge of the cathedral 
organ, his delicate touch, his clear and 
neat playing, his mastery and the 
depth of his inspiration. Mr. Schlieder 
asserts by action and by the pen that 
improvisation should be as natural to 
the musician as speech to the orator 
or a book or article to the writer, and 
the New York organist gives proof of 
the truth of his words.” 





Sowerby Back from Rome. 

Leo Sowerby, Chicago composer 
and organist, the first American musi- 
cian to be awarded the Prix de Rome, 
has returned after three years at the 
American Academy in Rome, and is 
being welcomed by his many friends. 

















Specializing in 
String-tone, Reed 
and Flue Pipes 


NATIONAL ORGAN SUPPLY CO. 
540 West Twelfth Street 
ERIE, PENNSYLVANIA 
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The Organ in the Air— 
Radio Recital Schedule 








[Those in charge of organ recitals 
broadcast from any station in America 
may have their schedules published in 
this column, without charge, for the in- 
formation of those who wish to tune in 
for organ programs. Schedules must 
reach the office of The Diapason not later 
than the 22d of the month.] 


Skinner Organ Company, Station Ww. 
1 A. 


” Recitals 9:15 p. m. to 10:15 p. m., New 
York City time. 
Oct. 5—William E. Zeuch. 
Oct. 12—Maurice Garabrant. 
Oct. 19—Henry F. Seibert. 
Oct 26—John Priest. 
Nov. 2—W. A. Goldsworthy. 
Nov. 9—Gordon Balch Nevin. 
Nov. 16—Maurice Garabrant. 
Nov. 23—Henry F. Seibert. 
Nov. 30—Arthur Hudson Marks. 
Dec. 7—W. A. Goldsworthy. 
Dec. 14—Henry F. Seibert. 
Dec. 21—Maurice Garabrant. 
Dec. 28—Henry F. Seibert. 





Showacre Is General Manager. 

Frank A. Showacre, for many years 
connected with the organ department 
of Sherman, Clay & Co., at San Fran- 
cisco, has been made general manager 
of this division, with headquarters 
at 109 Golden Gate avenue, formerly 
the home of the American Photo 
Player Company. He returned re- 
cently from a trip through the Pacific 
northwest, where deals were closed 
for the installation of several instru- 
ments, and will shortly go to Modesto, 








Cal., to supervise the installation of an 
organ in the Modesto Theater. 





Opens Organ at Waco, Tex. 

An organ built by Hillgreen, Lane & 
Co. and sold by the Will A. Watkin 
Company of Dallas, was opened in St. 
John’s Methodist Church at Waco, 
Tex., Sept. 7. Mrs. J. H. Cassidy of 
the organ department of the Southern 
Methodist University gave a recital. 





Joseph Saylor Black, recently grad- 
uated from New England Conservatory of 
Music, and a talented young organist. 
has been elected head of the conservatory 
of Jamestown College, Jamestown, N. D. 





Grace Evangelical Lutheran Church at 
Woodstock, Ill., has installed an organ 
built for it by M. P. Miller. It is a two- 
manual of 762 pipes. A set of chimes is 
a feature. 











The MID-WEST ORGAN 
SUPPLY COMPANY 


Manufacturers of 
Metal and Zinc 
Organ Pipes 


218 East Sixth Street 
ALTON . . ILLINOIS 











Correspondence Solicited. 


Tellers-Kent Organ Company 
ERIE, 








Close personal supervision of all parts of our 
instruments during construction, made possible by 
over thirty years’ experience as practical organ 
builders, and the use of only the best materials 
obtainable, insures a product which will pass the 


most rigid examination upon completion. 


PA. 


Catalogue on Request. 








GIVING ANY DEGREE 


Electric Controlled Tubular Chimes 


OF TONE DESIRED 





Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 





54 Willoughby St., 
Established 1866 





R. H. Mayland’s Son 


SEND FOR CATALOGUE 


BROOKLYN, N. Y. 











ALLAN 


COLLEGE of _ the 
Stockton, Calif. 


CONCERT ORGANIST 


PACIFIC 


BACON, A. A.G.O. 


Available for 
RECITALS, DEDICATIONS, Etc. 











B. C. DaShiell—Organ Builder 


Tuning—lInstallation—General Organ Work 


Additions Built to Order. 
Long Time with Wurlitzer. 


633 33d Avenue N., Seattle, Wash. Tel. East 2706 
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COLORING 


LAY the Inter- 


i }a- ™mezz0 from 
“Cavalleria Rusti- 
cana” or“My Heart 
at Thy Sweet 
Voice” from“Sam- 
son et Delila” and 
use the Deagan 
Harp Celeste or 
Marimba- Harp 
for the accompan- 
iment. Then try to 
even approximate 
theresulting beau- 
tiful effect byusing 
any other Stop for 
the same purpose. 
The proper interpre- 
tation of these and 
hundreds of other 
numbers requires the 
use of Musical Percus- 
sion Stops. Consult 
your Organ Builder 
today and secure an 
estimate on the cost of 
modernizing the Or- 
gan over which you 
preside. Deagan Per- 
cussions for Pipe Or- 
gan use are sold only 
through the Organ 
Builder or Mainte- 
nance Expert. 


J.C. Deagan Inc 


Established 1880 
Deagan Bldg. | KU 
4211 Ravenswood Avenue He U mm 
CHICAGO, U.S.A. ee UU 
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Let 
be Complete — Specify 
GENUINE DEAGAN PERCUSSIONS 
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GENEVA ORGANS 


for Churches, Theatres and Residences. 


Musical elegance and mechanical perfection 


SMITH UNIT ORGANS 


' 
——— 


LL Cicilribeesithalints ideale 
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Geneva Organ Company 
GENEVA, ILL. 


The Zephyr 
Electric 
Organ Blower 


is a Three Bearing Machine 


It is the most Scientifically Constructed 
Organ Blower. 


The motor does not carry the weight of the 
fans. Bearing trouble is unknowa. Vibra- 
tion is reduced to a minimum. The Zephyr 
operates with exceptional quietness. 


It is the Ideal Blower for Hard Service. 
Built in all sizes from 3 to 10 H. P. 


A. C. 60 cycle, 1 phase outfits kept in stock 
for immediate shipment. 


Discount to the trade on application. 
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The Zephyr Electric Organ Blower Company 
Orrville, Ohio 








HE builders of the largest and most costly 
orchestral theatre organ in the world, a true unit 
orchestra in The Forum, Los Angeles, hold strong 
convictions. Theatre organists generally have come 
to understand the high aims and unique accomplish- 
ments of the Kimball organization in this line of work. 
Few church organists have had either the opportunity 
or the incentive to push past the barrier of crudities 
or what one of them characterized as “the fantastic 
near-crimes committed by some builders, abetted by 
some organists,’ and learn the gratifying truth that 
a theatre organ, rightly designed and built, is a glorious 

medium for artistic expression. 

A brief statement—it can be read through in seven 
or eight minutes—has just been published. It should 
be in the hands of every organist, whatever his or her 
specialty. It can be had for the asking. 


In the field of church and concert organs, it is the 
intention to print very shortly illustrated descriptions 
with specifications of the Kimball recently completed 
in The Temple, Cleveland (the largest church organ 
in that city) and the one now being erected in the 
Scottish Rite Cathedral, St. Louis (the largest Con- 
sistory organ in the world). The Forum, singulare 
theatrum unicum, and its organ will be the subject of 
another early publication—all yours, as published, for 
the price of one post card, addressed to: 


Organ Department 


W. W. KIMBALL COMPANY 


Kimball Hall “™ 
(Established 1857) CHICAGO 





CASAVANT ORGANS 


have been installed all over 
North America 


For sweetness, balance and breadth of tone, as well 
as for ease of control and reliability of action, the 
CASAVANT is unsurpassed. 


Built by 


CASAVANT FRERES, Ltd. 


St-Hyacinthe, P. Q., 
Canada. 

















Established 1898 


GUTFLEISCH & SCHOPP 


Organ Pipes and Supplies 
ALLIANCE, OHIO 











We have been in business continuously for twenty- 
five years, and our reputation with our customers 1S 
our best recommendaiion and advertisement. 


Organ builders who are not familiar with our work 
are respectfully requested to give us a trial order. 
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ELIMINATION 


OF 


MOVING PARTS 


thru simplification of action was the aim and end 
sought thru the long series of costly experiments 
which resulted in our perfected direct electric 
action. 

In our smaller organs there is but one moving 
part in the key action between the key itself and 
the pipe-valve. In even our largest organs there 
are but two moving parts. These are all adjusted 
in the factory under actual working conditions, 
and when once set by our experts are practically 
unalterable. 


This eliminates almost entirely in the final instal- 
lation the for constant maintenance 
inspection so characteristic of actions which must 
of necessity depend on many delicate moving parts. 


necessity 


Address 
SALES MANAGER 


WICKS PIPE ORGAN COMPANY 


Highland, Illinois 


GENUINE DEAGAN PERCUSSIONS USED 








Progressiveness 
is the key-note today 


Artistic advance 
and careful at- 
tention to detail 
has resulted in 
the enviable rep- 
utation of 


THE HALL ORGAN 


THE HALL ORGAN COMPANY 


WEST HAVEN, CONN. 
New York Address, 665 Fifth Ave. 














THERE IS A REASON WHY THE 


“QORGOBLO” 


Is the most extensively used Organ Blower 
made and shows ultimately the lowest cost. 
Write For Literature. 


Special “Orgoblo Junior” for Reed and Student Organs 





The Spencer Turbine Company 


Organ Power Dept. 
HARTFORD, CONN. 


Winners of the highest awards at Jamestown and Panama Expositions 








HAVE SOLD OVER 20,000 ORGAN BLOWING EQUIPMENTS 
Chicago Office: 64 East Van Buren St. 




















“Pierce Reeds” 


are the standard 
for tonal quality. 


Try a Stop and 
be convinced. 


Samuel Pierce Organ Pipe Co. 
READING, MASS. 
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ODELL fl The 
ORGANS | ei ii Wangerin 


An effort to attain enormous volume to re- pa \\\ Art 


duce overhead involves policies in purchasing Hi ji r Organ 


and manufacture in which quality must be 
secondary. Obviously, then, the Odell Organ, 

° ; “a li 9 continues to grow in favor by sheer force of rare quality and 
maintained for 65 years as a quality product excelling merit. Its unusual refinement of workmanship, its 
cannot be built by ‘‘quantity methods.” Not painstakingly selected, high-grade materials, its wonderful 
He le bale Odell O h mechanical accuracy and marvelous performance in the most 
all who wish to own an é rgan can Nave trying tests, its extraordinary tonal perfection,—all these 
that desire satisfied promptly because of the combine to make of the product of the Wangerin establish- 


: . : : + ment an Art Organ in the full sense of the word. 
continuation of our unvarying policy of limited hea : 5 
Testimonials and voluntarily expressed opinions from 


production. famous organists speak so highly of recent installations that 
no question remains concerning the fine and enviable prestige 


serin Art Pi —M 
Our booklet “The Pipes of a Thousand ee Att ENG SRNR OR: SO 
Voices” is for those who wish to know more 
of Odell experience, history and policies. 





WE WILL SEND ON REQUEST OUR NEW BROCHURE 


“QUALITY and MERIT” 


J. H. & C. S. Odell & Co. 


407-409 West 42nd Street 
peimcateed WANGERIN OR 


Established 1859 110-124 BURRELL STREET 
MILWAUKEE,WISCONSIN,U.S.A. 























‘Sa 2500th organ contract 
was recently secured. 
Ninety-seven years in business 
and still ‘‘going big.” 















































New inventions and improve- 
ments in mechanism, together 
with new tonal development, 
make our organs of today the 
acme of perfection. 


HOOK Ww HASTINGS COMPANY 


Main Office and Works, Kendal Green, Mass. 























